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Folk Literature And Symbolism

Dr Om Bangamayee Kabikanya

INTRODUCTION:

Symbolization is a universal human process. It is the most important human trait that man can
create symbols and it is known that culture is a symbol. Through symbols, ideas and meanings are
represented. In a symbol, there is both concealment and revelation. What people mean by symbols and
how symbols are used by ordinary people as well as how symbols influence the daily life of members of
a society is the important area of anthropological studies. How the meaning of symbols are interpreted
and low ideas are symbolized are some of the questions to be analyzed through empirical studies.

The tribal culture and folk culture are always associated with myth, legends songs and metaphors.
Frazer said that, myths are made up to explain the origins of religious ritual. He then decided that
primitives were proto scientists seeking to explain natural phenomena by legends, tales and myths of
how it all began. (Duncan, 1969:161).

In tribal society all their works, rituals, festivals are related with myths and songs. According to
Malinowski, The sociological fact of myth is that all the principal tenets of religious beliefs have a
tendency to be spun out into concrete stains. But such staves are never mere accounts of what happened
in the past. For in the act of ritual, every artistic representation of religious subjects, in the worship of
relics and sacred places in short, in all the visual signs of past sensational acts of grace, every there is
revivified. (Duncan, 1969:161)

Every myth has a 'literary content' since it always narrative but this narrative is not only a piece of
entertaining fiction or explanatory statement to the behavior but also a true account of sensational
events which have shaped the constitution of the world, the essence of moral conduct and determines
the ritual contact between man, God and other powers .

Warner treats the myth symbol as the fundamental unit programming the links between the ritual
action and the underlying complex of meaning. But actually both the myth and rites are message systems
that manipulate a common cultural code of binary oppositions and associational clusters. (N.D. Munn:
589).

Myth, folktales and songs always describe the evolution of culture symbolically though it is
influenced greatly by religious beliefs and faith. In his article 'Myth and Metaphor', James F. Weiner
painted out that 'Myth as an expression of crystallization of centrally important cultural tenets of principles
as the authorization of some conventional state of affairs, frequently bolstered by reference to the
activities of mythic creator beings. Myth in his view becomes a charter for social reality, an original story
of how the world and humans in it came to be in their present form. (J.F. Weiner: 592)
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AIMS AND OBJECTIVES:

1. To study the language as a symbolic aspect of 'Hos' of 'Nuthuripasi' village of Angul district of
Odisha.

2. To detect the meanings of symbols in the Ho myths, songs and proverbs.
3. To establish that the use of symbolism in Ho songs and proverbs are primarily meant to defamiliarize

the ordinary language.
4. To document Ho folk songs, myth and proverbs for preservation.

METHODS AND MATERIALS:

The paper is based on the study on Folk literature and Symbolism of Hos during October, 2003
to December, 2003. Primary data were collected through fieldwork and used the methods of interview,
participant and non-participant observation.  Not only the priests but also some elderly persons of the
villageNuthuripasi of Khamar area of Palalahara subdivision of Angul district of Odisha were interviewed
as they are the real source of knowledge of a tribal community like Ho. Besides, discussions were also
done with some common people and educated boys and girls for substantiation and for understanding
the Ho language. Additional information was collected on the nomenclature, rituals and religious and
socio-cultural aspects of Ho people.

MYTHS:

The 'Hos' of the village 'Nuthuripasi' of Palalahara district though come frequently in contact with
neighboring 'Chasha' people and other modern communities still they maintain their tribal way of life.
Some of the popular myths of 'Hos' are discussed below:-

Myth.1:

ORIGIN OF THE VILLAGE NUTHURIPASI:

The Hos of this village had migrated from Singhbhum of Bihar. When they came to this place the
land (pasi) was not fertile. One day the king of Palalahara went by this area. The wooden plate of his
bullock cart (Nuthuri) fell down and from that day the land became fertile and the village was named as
Nuthuripasi

In fact the areas of Khamar and Palalahara are agricultural areas. So, the agricultural castes of
Odisha, 'Chasa' are living here. They appointed the 'Hos' and the 'Kondhs' as the agricultural laborers
and offered them land to settle permanently. Thus the Hos respect the king as God. This myth implies
their faith and respect upon the power of the king.

There are many beliefs and myths about the creation of the world and especially the creation of
human beings. In 'Ho' culture there is also a story about the creation of world.

Myth.2:

CREATION OF THE WORLD AND THE 'MAGE' FESTIVAL:-

When the God created the earth, sun, he also created air, water, trees, plants, creepers and many
other things. To enjoy these things he created two human beings namely 'Aar' and 'Par' or 'Luku' and
'Uku' or 'Piluchu' and 'Piluchi' from whom one was male and another one was female.

From these two human beings, the God wanted to create the world of mankind. But the God was
worried, because without any physical relation between them it was impossible to create their offspring
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and to expand the population size. One day after thinking a lot the God discovered a solution of this
problem. He prepared 'Ranu'( A medicine, which is used to prepare rice beer) and told them to cook
rice and to add the rice beer to it and advised them to keep the rice in an earthen pot with a strict
instruction to keep that rice untouched for three days. They can only open the rice pot after his return to
the place. Just after three days the God had arrived and opened the pot and found that the rice turned
into 'Dieng' (Rice beer). From that day the 'Dieng' is prepared and offered to the God in all the festivals
and people drink it after that as the God's blessings.

After the preparation of 'Dieng' the God advised them to drink it with water. Drinking that rice
beer they started to dance and lose their consciousness. At that time the God made them in love and
unconsciously they kept physical relation. The God was very happy that from this the next generation of
human beings can be created. The day in which the first relationship started between the earliest man
and woman was celebrated as 'Mage Parab' from that day.

From this story it is clear that the 'Ho' people have strong faith on the almighty. They think that he
is the super power and the present world is not due to the geographical change or biological evolution
rather all the changes and improvements are conducted according to the will of the God. This myth
symbolizes their faith on the fact that everything in this world is created by the God, even the rice beer
and anything he did for the people is good.

Myth. 3:

WORK IS GOD:-

The people of Nuthuripasi are not actual native of that village. They had migrated from Sing
Bhum to this village in search of agricultural land. Initially only a few people had come there. When they
got their land and settled there, they chose their 'Munde' (leader) for their village. They knew that the
'Munde' was very greedy in nature. The purpose of selecting him as the village-head is that as he was a
greedy person he would not give the lands to anyone. At that time 'JariaHembram' was their leader.
People lived happily as they thought that their land was safe with him. But he had sold their lands
secretly in cost of a handful of parched rice. When Jaria became the village head, he was very rich with
land, house and cattle. Thus he didn't like to live with the poor villagers. His family members didn't
maintain good social relationship with the Ho people as they were proud of their economic status and
started living with 'Dikus' (out siders of clean castes).

The Hos of the village Nuthuripasi ploughed their land and got their children to be educated. But
their leader was not so careful and didn't send his children to school. The 'Dikus' of nearby village know
that he was illiterate, so they cheat him and acquired all his land tactfully. The 'Munde' and his children
at last went to' khamar' and other villages to work as daily laborers. The Ho leader who had supposed
the villagers inferior in status, finally wandered as a beggar in their village.

This story described the equality between the people. No one is superior and no one is inferior.
One can be in a good economic condition with his hard labor and intelligence. After all rich and poor,
both are human beings. If we have a lot of property but we don't work hard, then that would be finished
one day. So hard-work should be the motto of human life.

FOLKSONGS:

The 'Ho' people have a good sense of literary knowledge. They can describe their woe and
happiness and intense feelings with their beautiful songs, which are very simple and heart touching in
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their sense. Now-a-days, most of them are educated and established in good position in Government
services. So recently the essence of modernity can be easily felt form their songs. Their songs are full of
symbols and metaphors. In any festival or ritual, it is their common practice to sing and dance together
whole night. Some of the songs are discussed below:

Song.1:

ABUDA CHIKANKA:
AbugebuMundanaa
AbugebuMundanaa
Ulishadisum Bhubaneswar SamanSenak
Sri  Rambudengakayah.
TretayajugareRavanrajakushachkia.
New disumdikukabukahilatetanaDwaparajugukisan late
Abu haragopimente
Rutubanamransasusunjugubadalyaan
Engrejsasanchabayan
Disumebutelakeda
Kutimulidisumgatasukuruayan.

PARAPHRASE:

WHO ARE WE:-

We are rich
We are rich
Our village is like Bhubaneswar in Odisha,
We helped Ram who killed 'Ravan' in 'Tretaya'.
In 'Dwapara' we are cultivators, 'Gopis' and 'Gopalunis',
Dance to the tune of flutes.
Age changed,
We got back free India,
Happiness came from all corners.

INTERPRETATION:

The myth about Lord Ramachandra and Krishna are used to express the spirit of joy and liveliness of
people of 'Ho' tribes. They have intense feelings of patriotism. They have no inferiority complex. They
are proud of their wealth.

Song-2:

A DANCE SONG:
Lahilagidpaititananj
Rengeegaribdukhikalagid (amah) ullubanna,
Sari rengelgarib,
Daatenamlahirengee
Tayamkeetalalaitenanj
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Amgeanjahengaapuduhkuneiteja
Sari amgeanjah….
Aalpalaabanaalagid,
Gyansakambanaalagid,
Samajdareyakarenjayanrentana
Sari samajbitar
Umingreyakmuruku
Adivasijangalimente
Sating marangjeevanjulisamajreda,
Sari…
Aamanjahduhkurebaharasa,
Aamgeanjahsukhuresaha
Aamahnutum during keetejeevan (bati) eyanka
Sari   amah nutum…
Nimiangeanjahkae(Aam tare)
Rengcegaribdukhitakalagid amah rutumnitiraka
Sari rengeegariba…
Jaarjaarsirjambangaa
Jaarjaarbeshabhala
Aamgeanjahengaapujeevanjuli
Sari aamgeanjah…

PARAPHRASE:

We work for food.
You don't think of distressed and the have-nots,
The hungry poor forgetting the thirst for water,
And hunger for food, fight for food,
You are our father and mother,
You are our father and mother, yet see our woe.
We have no study, no knowledge; we can't go ahead in society.
Only because we are primitives,
People of jungle, we can tolerate the bad name,
For ignorance in the society,
You are my companion, lifemate, you are only the assurance in my sorrow,
Singing your name let my life-candle be put out
This much I ask for
This much do I beg,
Let your glory spread for your compassion and assistance for that poor,
For the depressed,
For the distressed,
I salute thee oh lord,
You are my father and mother
You are indeed our life-mate.
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INTERPRETATION:

Toil for beauty implies toil for food. Dying away of life-candle is a symbol of death. God is imagined
both as father and mother, as companion and as a life-mate. There is similar line in Sanskrit, "Twamebamata
cha pita twameba, twamebabandhuschasakhatwameba". The poem reflects two parallel feelings urge
for prosperity and knowledge and extreme devotion and faith on God.

Song.3:

ABUDA AKAN PATE:

Babutekaya….oh…Babuteka,
Khali silatsabakate
Kagajakalamaijiakate
Dikuhakamahkaalyanalpalaate
Babuteka…oh…babuteka,
Chachaaalijaapindakahte
Aasar mile sabakate.

PARAPHRASE:

The 'babus' came forward,
With slates and pencils, papers and pens
To teach us,
And we came out in rags,
With bows and arrows,  to hunt hunger, not illiteracy.

INTERPRETATION:

The old sahibs are 'babus' now. They are unable to feel the struggle for existence of the tribal people.
Extreme poverty makes them unable to fight against illiteracy. Perhaps there is no genuine effort by the
so called 'babus' to drive away the poverty.

Song.4:

PREMBALA:

Prembalasalanlena
Preetisutampatugalena
Nidagasingirapiedmuilidmaddagakeyatana
Balagrasicheapedlagidpremrasipanirelagid
Urukalekaaaekalekaajeenaunungtan
Gitiakanrekarkam re jagarkenrejulikalaahre
Sayede muted cheperablekajeevanheyatinj
Srimanjsangilrinilrelahburusangarbalukanahah
Haigaretanjsinghbangadulineukurih
Haranjhetaiharaabangaigalanjreligalaabangai
Akan kare Singh Bongajulinamenaiya
Sirmarimilbijillekabijilsengelnelleka
PrembalaNelekakerejeevanjulahaa
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Ganahnjachikaeprembalachenahnjchikaepagalara
Premjouvanlatanbaltanakayeneleya (tan)
Premrasipasirkeetepreetisutampaturakeete
Chuliajulinjsutampatuina dam tiripinji.

PARAPHRASE:

The flower of love fills the air in its fragrance,
The thread of love encircled itself
When I close my eyes in day and night, I call you
Like black bees, like birds to suck the honey of flower,
To suck the juice of love, I love and fly.
When I sleep on bed, when I talk with my friends, when I breathe in and out
The life appear like a kiss,
What I shall say to you, oh love-girl!
I feel as if bed bug bits me and I can't sleep,
When I look up, I see the sky
When I go hunting to the jungles, I meet bears,
Oh God, where is my life-mate?
I searched the road, she wasn't there,
I searched the riverside, she wasn't there,
Oh God, where is my life-friend?
Like the lightening of the heaven,
Like the fire in the lightening, the love-girl, my life burns,
What shall I do, oh love-girl! What shall I do!
Who sees love burns, youth burns, and life burns like madness?
Love juice scatters.
When will you come with encircled love-thread to sprinkle water?

INTERPRETATION

It is a poem of love with complex feeling of intensity and density to meet his love-girl, love-thread, love-
juice, life-mate, flower of love, burning like lightening; suckling the honey of love like black bees and
birds. Even biting of bed bug is compared with the pain of his inability to meet his love girl. His passionate
quest for her on the road or in the riverside fails though he naturally finds bears during hunting, finds the
sky when he looks up.

Song-5:

MAGE NATAR:

Karemnameanmetam
Karembetaymetam
Palaalekanbuddhinitikaremnameaan
L.P kaben M.A keerelawarkabenlatarkeere
M.E. Kabaen M.A (Emoleere)
Jakareyahayatehalainutumsenahaan
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Metric kabenpedekeere, I.A rebenaayeraanre
NimitaSamayeukuhibensisirhayaden tan
B.A rebenbayareyanre law kabenlatarleyre
Nimitatarangsarigemisangchanduhtikin tan
Bilatakabenabiradeyanu re
M.A kabenaeemkeere
Itadisunamarsalihaahsabikaruttumbera
Kala Krishna jaaraipe
Abujatisitiaakaketehpalaaka

PARAPHRASE:

THE TUNE OF MAGE:

You can't find me, you can't meet me,
Please go slow a bit.
If you read matric, then I.A. in first division,
It seems the moon will be over-head
And if you reach England, complete M.A.
You will enlighten the country
All will praise you, please tell lord Krishna,
Salute lord Jagannath and tell
The boys and girls of our tribe read much now-a-days.

INTERPRETATION:

The first few lines of the poem suggest an unequal love between a talented girl and a mediocre
boy. The second half of the song suggests a suppressed pathus of the poet. He sublimates his man-
woman love into a sisterly affection and feels a sort of satisfaction in the glory of his ladylove. From
dream to reality there is a semi-pathetic smile that, speaks of greatness of the lover poet. The poet
being unable to compete with his love- girl in intelligence and education, passionately request her to go
slow a bit in the steps of progress.

Song. 6

UNNATI PATHARE HO:

Abu jatika…nendisumre
Unnatihorarebuchanaba kana
Pailamunuiteesuayateabuajatihagaa kana
Sabin jakeduhkutenupereh  kana.
Jan uluhgebanhantenupereah kana
Manu haahbuddhitenusingar kana
Enamenteabuabuchanaka kana
Sabenjagare… ..sabendisumre
Abu ah jatigechanaji kana
Abu Ho jatika … … nendisum re
Al palaabubageketehagaa kana
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Susun during regeabuchakada kana
Bidyabuddhibanahtebuduhkua kana
Nalapatitegeabuasula kana
Diangchature… … Chachahchalare
Abuahsamajanahdubaa kana
Abu Ho jatika… …nendisumre
Dikukonsirimarekaapireyana
Abudaagalarebuatua kana
Dikusayabkageyaayarakana
Akahsasanatenusatawa kana
Nen has are… New disumre
Abuagalaakasalaa kana
Enamentechiminakajagare kana
Hulingmaranghagibhaikasena kana kana,
Abu tare chiminakajaara kana
Abu… … disumre
Urnatihorarebubegari kana.

PARAPHRASE:

HO, ON THE ROAD OF PROGRESS:

The people of our tribe has fallen back and not prospered much,
Long since we have been lagging behind
No thought, no effort live, in a group with close knit brotherhood
We all are submerged in woes
We have been decorated in the intellect of antiquity,
And for this we have lagged behind.
In all places, in all regions, we are far behind,
We the 'Hos' have given up reading and writing.
And have only indulged in song and dance,
We regret for our weakness and intellect,
And studies and we suffer,
We toil for our livelihood.
Our tribe has been immersed in the wine tube and tea-kettle.
We the 'Hos' have lagged behind.
The sahibs of this country and are flying in the sky,
We are floating in the river
We are troubled under other's rules,
Our rivers and rivulets are scattered,
In this country, for this they talk tall
The big and small appear to be brothers.
How much they seem to feel for us
But yet we have lagged behind.
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INTERPRETATION:

It is a patriotic song overloaded with self-pity for the backwardness of the Ho tribe in spite of so called
insincere attempts of 'babus' and 'sahibs' to lift the downtrodden and the under lags. A beautiful imagery
of contrast catches the eye.

"The sahibs of this country are flying in the sky; we are floating in the river."

Song. 7.

PADHLE JANIBA:

Abujatibulabulikabalasakamisi
Diangchatuarakirekachackarirantankukers
All palahetarsamaeabjjatikatha
Rutubanas, susucrekachakadirin tan
Alapalahakarahtegegyansianbanahtege
Adivasimurukurebuhisaba kana
Sakenhokasikshityanakurumutukapaitiyana
Sirmarimilchetanrekaapiren tan
Kikukabasarpanchkedkeakagebumanikedek
Dikupaitiabuare kaka tingun tan
Elabiurehagabhaikaundimarangmisikuike
Schoolkarecollegekareelebueka
Alabuetaeschoolkarebuddhibu eta e college kare
Hiramangalmanntijeevansingarsajena
Harabusenejulijulijanginabumiaddhalire
Sarina chi manmejeevansalakametabu.
Susarakalakeyatanadalabusenah
Midagebujarareyamiadgeb
Kiriburubangakalekasatakutaina
Haganisikajulikantebanasakamisakente
Darmakiritijaashalagidjeevanabuemeyan
Susarakalatingullagidmayabukeleeya.

PARAPHRASE:

WE CAN KNOW BY LEARNING:
Our old, youth and young, males and females, boys, girls and children stick to the wine pitcher of
'mahula' juice,
During the time for study, the girls play flute, sing and dance
Since there is no-reading and writing, no knowledge and intellect,
The tribals are counted as backward illiterates.
All others are educated,
All are busy and fly over clouds,
The sahibs made the 'Dikus' our sarpanch,
They made them our ministers.
In our woes they don't stand behind us.
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Come all brothers and sisters, young and aged,
We shall read and write in schools and colleges,
There we know how to understand,
We can know how to decorate ourselves,
We shall walk in a line,
We shall be friends forever.
'Susa Rakda' (the dance pendal) calls us lets go,
We shall speak out one thing together for progress,
We shall live well like our God 'Kiriburu'
We shall sacrifice our lives to prosper together as friend, brothers and sisters for establishing dharma
and fame,
We shall guard our loins to set up 'Susa Rakda'.

INTERPRETATION:

'Susa Rakda' means dancing pendal. It is the name of a 'Ho' literary magazine. Dancing pendal is a
symbol of collective activity for job of life, for community, for communication and finally for progress.
The God of 'Kiriburu' hill is their God. The urge for prosperity and progress is noticeable in the song.
They are now democratically conscious. They want to evolve their own leadership. They don't want
'Dikus'(out siders) to represent them. At present so-called educated 'babus' come to them flying over
clouds offering false slogans during election.

They don't know how to read, how to understand, how to argue. They know how to hold the
bow and arrows. The poet feels that they should know how to hunt and how to read and write too.

Song. 8

ANJAH ANASI:

Joarjoarsirjanbanga
Joarjoardisauli,
Amgeanjahengaapujeevanejuli,
Sari amgeanjah…
Kutimulidisumjaked
Kiriburudoreajaked
Amah mutum amah jashahnitira kana, sariamah
AmgeSirkishan,
AmgeRamchandar,
Sabin jugarenamaurpumbadlentana, sari sabin,
Rengeetananjgaribtananj.

PARAPHRASE:

MY PRAYER:

Oh God, I salute you again and again,
I bow to our worship at our definite place called 'pirha'.
You are my father, mother and life mate,
Indeed you are my…
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You are indeed God
You are my Krishna,
You are my Ramachandra,
In all ages he changes his appearance
Yet all the sufferings are there,
Yet all the poverty is there.

INTERPRETATION:

The poet is a sincere devotee who has faith in God though he questioned why suffering continues,
poverty continues in spite of the sincere worship at the 'Pirha'. He feels prayer and progress must go
side by side.

PROVERBS:

The proverbs are another important symbolic aspect of 'Ho' culture and language. They also
speak of some universal truths that are applicable in all season and time. Such proverbs usually dramatize
and configure the bare truths in the facts of everyday life and world. Some of them are discussed below:
1. "Kajige tam pander, uwadar tam dadar."

It means more words and no work. Generally this is used in case of person, who does nothing,
but talks more in vain.

2. "Kajiriyabaji, hatriyadara"
This proverb is used for the words which act as supported words with a main word. In Odia, it
is said that, 'Kathaakunathaa'.

3. "Bulung jam julung ha, jatiregitiratanga ha."
This implies the work is just like one's words. This is used in case of any person, who keeps his
or her words and does the work as per his commitment. This proverb is used in positive sense
and is used for persons with good behavior, hard work and obedience.

CONCLUSION:

Symbol is a value loaded cultural term used both explicitly and implicitly and implicitly in human
societies. Ordinarily any individual or group ascribe their membership to a definite institution or unit and
adhere to some definite pattern of living within the preview of the group. It is needless to mention that
any activity by any individual or group has certain meaning with reference to its purpose and type.
Every form of human activity has in this way a definite function for the outsiders who usually receive it
in explicit manner. However for the purpose of understanding, explaining and analyzing socio-cultural
facts for research purpose and observation to be replaced by a critical visualization of the situation by
manifesting the implicit factors involved.

Every form of expression or manifestation may be an ordinary activity if analyzed in a superficial
manner from outside and it will be really meaningful if its internal meaning and values are being analyzed
symbolically. In this way this piece of work has attempted to make every form of expression more and
most meaningful through the discovery of its symbolic meaning and context.

Study of symbols through myth, legends, songs and proverbs are useful for understanding the
reality and imagination of a community. These also symbolize their collective activity and mode of
interaction.In a song when the Hos sing, 'we are rich'- it symbolizes their richness of mind as they have
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no inferiority complex and they are satisfied with their economic status. In another song, the pain of not
meeting one's beloved is compared with the biting of bed-bug. This type of comparison between these
two types of pain is unique in fact. The study reveals that the use of symbolism in 'Ho' folk songs is
subjective. But unlike songs, the use of symbolism in proverbs is almost fixed and is purely objective
matter.

Now-a-days the tribes like 'Hos' of 'Nuthuripasi' village of Khamar area  are considered as
acculturated community as they are highly influenced by the modern way of life. But in this changing
scenario of life still there are many symbolic factors detected in their language, rituals, beliefs, customs,
traditions, art and religion. Their myths, legends and songs are rich with symbolic meanings.
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FEMALE AUTOBIOGRAPHY :
A DISTINCTIVE FEMINIST DISCOURSE

Dr. Akshaya K. Panda*

ABSTRACT

The paper focuses on a fundamental concept that the female autobiographies belong to

a distinct genre, as opposed to the male autobiography, which attempted to subdue the female

voices. Moreover, it is perceived that male autobiography is lienear, continuous and chronological,

whereas a female autobiography tends to be fragmented, digressive and discontinuous. Therefore,

female autobiography acquires a separate identity in terms of resisting the chauvinistic

temperament and using a feminist discourse. Very often, female autobiographies deal with the

complicated social relationship in which a woman’s trauma and the marginalization of the woman

are highlighted.

The female autobiographies, in terms of the treatment of childhood, form a distinct genre. The

poetics of such autobiographies is characterized by some important features. Firstly, it is the feminine

plots and secondly, it is the imaginative projections of some identity models, which constitute the unique

features of female autobiographies. Thirdly  they are very much relevant to an understanding of women’s

culture. However, an autobiography is supposed to be based on the responsibility to truth. But women

feel that it is dangerous to express themselves in a society which is unsympathetic, because it is male

dominated. So most of the female autobiographies concentrate more on the description of childhood.

Because childhood is the stage when gender roles are not fixed so rigidly as it happens in case of

adulthood. Therefore, American women writers like Eudora Welty and Mary McCarthy and English

women writers like Rebecca West and Antonia White project and reveal their autobiographical experience

in terms of  their childhood memories.

American feminist critics have given special attention to the study of women’s autobiography. In

1986, Prof. Estelle Cjelinek has written a book entitled Women’s Autobiography: From Antiquity to

the present in which the author studies such texts. The autobiographer makes an attempt to reveal her

experience in keeping with the mental patterns of childhood, adolescence and middle-life. The perceptions

of the self is determined by psychological factors which are also shared with readers. For these reasons,

* Reader in English-Cum-Principal, Utkalmani Gopabandhu Mahavidyalaya, Khamar, Angul-759118
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Susanna Egan writes her book Patterns of Experience in Autobiography, in which she refers to

Freud and Erikson. Similarly Sidonie Smith and Julia Watson have written a book Reading

Autobiography: A Guide for interpreting life Narratives in 2001. In their opinion there are five

elements which constitute the construction of autobiographical subjectivity. These five elements are (1)

Experience (2) Memory  (3) Embodiment (4) Identity and (5) Agency. Such aspects of autobiographical

subjectivity are revealed in Judith Ortiz Coefer’s book Silent Dancing and Marjorie Agosin’s book

The Alphabets in my Hands. In her preface to Silent Dancing Judith explains how she conceives

writing about memory. She follows the example of Virginal Woulf in depicting the concert of female

autobiography. According to woulf one has to take recourse to memory, imagination and story emotion

which lead to the construction of the poetic truth.

There are some fundamental differences between a male autobiography and female autobiography

in terms of its structure. For example, male autobiography is linear, continuous and chronological. On

the other hand a female autobiography appears to be fragmented, digressive and discontinuous. A

female author speaks as a woman, for woman and about woman. It is a creative exploration of the past

in which the boundaries between fiction and non-fiction overlap. The author reconstructs the past

objectively, A harmony is established between objective reality and poetic truth. Contemporary female

authors challenge traditional autobiographical writing. They resist the paternal narrative of male

autobiography which silenced the female voices. For example, in India, Kamala Das’s book My Story

is an autobiography from a post colonial perspective. She is doubly marginalised from post colonial and

feminist point of view. She potrays herself as a third world woman, a brown child in a European school.

In this connection it is worthwhile to cite the instance in which Kamala Das narrates her tragic experiences

with regard to her marginalization not only as a girl child but also for the discrimination of colour :

Shirley Temple was the rage then with her golden ringlets and her toothy smile. All the little girls

copied her. Our school hung her picture on the wall behind the piano. We had in my class another

shirley. A Scot with pink cheeks and yellow ringlets. When the dignitaries arrived, it was always Shirley

who carried up the bouquet.

Once she was asked to read a poem that I had composed and when the visitor asked who it,

our Principal said, Shirley of course, she is a combination of beauty and brains, and then there was from

the governor’s wife a special kiss. What a bright little moppet, she said.

When the visitors came the brown children were always discreetly hidden away, swept under

the carpet, told to wait in the corridor behind the lavatories where the school ayahs kept them company1.

Very often, the author returns to the past through traumatic memories. For example Maya

Angelou in her book Why the caged Bird sings ?, she returns to her childhood days. In fact, while she

was a girl child, she was raped and the rapist was murdered by her uncle. She remained mute for long

five years. When she regained her speech she told, “I thought if I spoke my mouth would just issue out

something that would kill people, randomly, o it was better not to talk” 2. This return to the past leads to

the construction of childhood. Writing the traumatic events plays an important therapeutic role. Writing

the wounds of the past has become a “Scripto therapy”. Its purpose is to gather the fragmented images
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of the past into a coherent whole. This helps the writer to gain control over traumatic memories. ‘Trauma’

is a Greek word, which means wound but this wound refers more to a deeper psychological wound

rather than a physical wound.

Marginalization of the child is central to such contemporary autobiographical writing by women

writers. Of course, the presentation of this kind of marginalization differs greatly from text to text, from

culture to culture and from country to country. There is a clear cut role of gender in the analysis of

memory. So feminist study is relevant for the study of female autobiography. The insight of feminist

criticism will help us to formulate a relationship to the past of the child and its relationship to memory. In

contemporary female autobiographies the memories of children are focused. In such texts, we identify

an “Aesthetics of Rupture”. Here we also come across the role of the adult narrator and her act of

remembering childhood. The representation of childhood and its relation to adulthood be the central

concern of a female author. It shows the context in which the child had been represented. Not only

childhood is confined to primary spheres, such as school, family and social revolt, but also distinct types

of children are presented. The whole purpose is to relive the childhood and in this process remembering

is the only means of such recreation. Similarly the voice of childhood is captured with a lot of linguistic

complexities. It generates a variety of narrative technique. Child’s use of language is very important

which comes under the sphere of narratology and stylistics. The writing of childhood within the larger

cultural and literary context of the period acquire a lot of significance.

Autobiography is a literary context which unravels the innermost feelings of a writer. It provides

self exploration. But at the same lime Susan Stanford Friedman has put forth this problem even is in

this problem of gender discrimination even in creative writings. The problem remains how a woman

unravels her innermost who is taught to be submissive and docile. Majority of Indian women

autobiographies, in spite of the gender discrimination, make an attempt to express themselves. Among

such texts are: Sunity Devee’s,: The Autobiography of an Indian Princes (1921) Mrinal Pandey’s

Daughter’s Daughter (1993) and Taslima Nasreen’s My Girlhood Day. Such texts express the inner

search of women with women’s point of view. Suniti Devi in her autobiographical writings brings out the

sense of loanliness of a widow in India with apprehensive of being disgraced in society. As she says in

The Autobiography of an Indian Princess :

Widowhood in India is different from what it is in the west; it is a far harder life. Caste, religion

and custom make it very hard and sad for the widow, whether she is old or young. If a widow laughs

loudly or dresses in a way that could possibly be called gay, cruel remarks are made on all sides, and if

a Hindu widow gets at all a bad name, she suffers greatly in the hands of both her own, people and her

Late husband’s3.

Mrinal Pande, in her book Daughter’s Daughter maintains how an Indian Brahmin Widow

suffers due to the male domination in society:

Each day at three thirty, after the ‘Lobh Team’ has passed by, Manasi, whose real name is not,

walks up the street clutching her books. She is a childless Brahmin widow, who is not even permitted to

think of a remarriage. She wears no ornaments, but tries to cover each inch of her shapely body with

ugly loose blouses with long sleeves and limp muslin saris4.



Urnanabha98

Taslima Nasrin in My Girlhood Days narrates the pathetic story not about herself only but also

about how her mother had been tortured by her father:

Baba raised his exbrows as he read. “What is this? I bought you a new Saree only two month’s

ago!” he said.

“That is no torn” Ma replied coldly, “I wear that one Saree, and I do all the house work –

Cooking and cleaning and washing and scrubbing. A Saree is not made of jute, is it ?”

Show me where it’s torn ! Baba demanded, frowning heavily.

Ma’s Saree truly had a small tear in it. At Baba’s words, she ripped it apart and showed him a

long gash. Her eyes remained still, like the eyes of a statue. A painful lump hurt her throat5.

Bama (Pseudonym of Faustina Mary Fatima Rani) a Tamil writer has written her autobiography

Karruku which means palmyra leaves, whose serrated edges make them like doubled-edged swords.

She compares them to her own life. After college she became a school teacher because she wanted to

educate poor girls. At 26 she became a nun but her experience in the convent school was so bitter that

she was bound to leave it after seven years of her service there. In Karruku she has mentioned her

experience at to how ideology is maintained outwardly, but its reverse is experienced in reality:

There is a lengthy training and preparation before one becomes a nun and decides to stay in the

convent. What they taught us at that time was truly admirable. They told us each one of us is different,

each one is unique, there is no one else at all like us in the whole world. It was good to hear ‘that God

created each one of us in a very special way.

But when it came to actual practice, it .s not like that at all. They expected us to behave as if we

had all been made from the very same mould. Nobody was allowed to think differently or speak

differently. We had to accept only what our superior told us, as if it were God-given Scripture. If you

didn’t accept it, or spoke differently, then that was the end of you. They said there was something

wrong about your childhood, some gross mistake in your upbringing. They said there was some fatal

flaw in your family, as if they were looking at your horoscope6.

Further it will be pertinent to cite here how Namrata Jain in her essay “Childhood in working

class” presents a realistic situation in which the girl children in India are treated as inferior to their male

counterparts:

Every Indian household looks to the birth of the male child in terms of bloodline, family name,

and property. The girl child is not seen as a permanent member of the family as she is supposed to leave

home after her marriage. This cultural/traditional foundation gives birth to gendering of children. As a

result, the girl child and her needs and wishes are supposed to be secondary to the male child’s. This

gendered treatment of children gets aggravated with class as the working class calculates birth in terms

of generation of income. As the girl does not promise the same for a long term, her value and treatment

differs from the boy. Conjunctively, the girl’s/ woman’s contribution towards domestic work and

remunerative work is not estimated and regarded in the same way as a man’s work Thus, the definition

and measures of childhood resist any kind of universalisation7.
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Until 19th century, there was no authoritative voice of such autobiographies of Amrita Pritam,

Shobha De, Sharanjeet Shan are blunt in self expression. They appear to be critics of social taboos and

inhibitions. Similarly Vijaya Laxmi Pandit, Krishnahuthee Sing and Nayantara Sahgal reveal

autobiographies which are written basically in relation to Indian struggle for freedom. Savitri Devi

Nanda has written her autobiography entitled The city of two Gateways, the Autobiography of an

Indian Girl and Kamala Dongerkery has written on The wing of Time. Similarly Urmila Haskar has

written her autobiography entitled The Future That was. In Odisha Madhusudan Das’s daughter

Sailabala Das has written her biography A Look Before and After ( 1956).

All these autobiographies indicate that women’s autobiographies very often deal with familiar

and social relationship, their trauma, gender-discrimination, the story of marginalization and victimization.

They resist the paternal narrative of male autobiography which silenced the female voices. On the other

hand most of the male autobiographies concentrate more on their success story. It is for this reason

female autobiographies involve a feminist study with in a particular socio-cultural context.
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Êû]ú^ùZû�e IWÿò@û icûR I C_^ýûi:
GK aòPûe-aòcgð

_âù`ie ùa÷¾aPeY iûcf

icûR cYòhcû^ue GK Rúa« @^êÂû^ö Gjò cYòh Kjòùf aògßaýû_ú icMâ cYòhKê aêSûG ^ûjó;
ùMûUòG ùMûUòG ̂ òŸòðÁ bûhû I ùbøùMûkòK bìcòLŠKê ù^A ù~Cñ bò^Ü bò^Ü icûR MXÿòCùV ZûjûKê aêSûGö ùijò
icûR bòZùe aûi Keê[ôaû cYòhcûù^ ùMûUòG bûhûùe jé\de bûa aò^òcd Ke«òö ùicû^ue @ûPûe,
aòPûe, PûfòPkYò, _ìRû_ûaðY, Lû\ýù_d bòZùe icbûa I ic\éÁò _âKûg _ûA[ûGö bûhûUòG ùicû^uê
GKZû iìZâùe aû§ò eùLö G_eò bûaùe bò^Ü bò^Ü icûR-aýaiÚû iûeû _é[ôaúùe iéÁò ùjûAQòö cûZâ iìlà bûaùe
aòPûe Kùf icûR icûR bòZùe [ûG iìlà iµKðö @[ðûZþ aòbò^Ü icûR bòZùe ù~Cñ cYòhcûù^ aiaûi Ke«ò
ùicû^u bòZùe ùKùZK ùcøkòK MêY icû^ [ûG; bò^Ü bò^Ü ùjûA~ûG bûhû, PûfòPk^, Lû\ýù_d AZýû\òö
cYòhcû^u Pò�-cjûù\g _âûdZü icû^ö icûR cYòhcû^ue iwV^ ùjûA[ôaûeê Zûjû iÚòe ^ ejò MZògúk
ùjûA[ûGö icde @ûjßû^Kâùc Zûjû c¤ jêG _eòa�òðZö _âKéZùe Gjò _eòa�ð^ cYòhcû^ue ùjC[ûGö
ù~ùjZê cYòhcûù^ icûRe @w, ùZYê Zûjû icûRe _eòa�ð^Kê jó aý¬òZ Kùeö cYòhcû^ue Rúa^-
iuU, Rúa^-Ròmûiû I Rúa^-@ù^ßhû ù~ZòKò ù~ZòKò gûYòZ ùjC[ûG ùiZòKò ùiZòKò icûRe _eòa�ð^
@ûiê[ûGö icÉu bòZùe GK icdùe _eòa�ð^ @ûùi ̂ ûjòñ; @ûùi RùY RùY _âmû iùPZ^ _âMZòKûcú aýqò
aòùghu Pò«û ùPZ^û, eúZò^úZò I eêPòKê ù^A I Kâùc Zûue Pò«û ùPZ^û icûR @«MðZ cYòhcû^uê
_âbûaòZ Keò\òGö `kùe ^òÉew icûR alùe iéÁò jêG Kµ^ö @ûiò~ûG ^ìZ^ ùPZ^ûö ùijò aýqò @ûC
GKK ùjûA eùj ^ûjó; icMâ icûR ijòZ GKûKûe ùjûA~ûGö ùijò cYòhUò jêG icûRe iùaðû�c iùPZ^
i�ûö Zû’e jé\d aé�ùe icMâ icûR; @[ðûZþ cYòh, _gê_lú, _âKéZò iaêKòQò jêG aò^�òðZö ~êMe @ûKûõlûKê
ùi @^êba Kùe, aýq Kùe icûR i¹êLùeö ùKùZùaùk iò]ûikL aqaý cû¤cùe aýq Kùe I
ùKùZùaùk iûõkû_òK ùg÷kúùe aû Kù[û_K[^ bwúùe aýq Kùe, ùKùZùaùk ZûjûKê ecýZûùaû]ùe
iÜòMÛ iê¦e Keò _âKûg Kùeö ùijò aýqòUò ùjûA~ûG ùfLK / Kaò / aò\ßû^ / _ŠòZ I iòG @Yêeê @«eúl _~ðý«
Zû’e \éÁòKê iµâiûeòZ Keò ù\C[ûGö ùMûUòG icûRùe, ùMûUòG ^òŸòðÁ bûhûùe ùi Kjê[ôùf aû ùfLê[ôùf
ùjñ iKk iúcûKê fõN^ Keò iKk icûRe ùi ùjûA~ûG @aòùz\ý @wö ùi ù~Cñ iZý i§û^ Keê[ûG Zûjû
Kâùc icÉuê _âbûaòZ Keê[ûGö

Gjû iZý ù~ icûRùe ù~Cñ _eòa�ð^ @ûùi Zûjû ùKøYiò eûRû aû eûRù^Zû aû ]cð~ûRK @[aû ]^ú
ùiø\ûMeu\ßûeû ^êùjñ; @ûùi iù´\^gúk icûR I icd iùPZ^ ùfLKcû^u\ßûeûö KûeY ùfLK jó

IWÿò@û aòbûM
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icûRe iùaðû}éÁ ùPZ^gúk i�û (Most Conscious point of an age)ö ùi ù~Cñ icûRe i\iý ùjûA[ûG
ùijò icûRKê ùi @û«eòK bûaùe bf_ûGö ùi_eò cYòh, ~òG ùfLKUòG ùjûA[ûG, Zû’ _ûLùe RûZò, a‰ð,
]cð, Cy ^úP RûZò @RûZò iaê icû^ aòùaPòZ jê@«òö iciýû I iuU bòZeê KûeYcû^uê ùLûRê[ûG, ZûjûKê
@ûaòÃûe Keê[ûG I Zûjûe ò̂eûKeY _ûAñ cûMð aûjûe Keê[ûGö Zû’ bòZùe ù~Cñ Pò«û _âKU ùjC[ûG ZûjûKê
ùi ùijò icûR @«MðZ cYòhcû^u bûhûùe eì_ ù\C[ûG, ùi[ôùe _âùdûR^ @^êiûùe UòùK UòùK ew
ùaûkò ù\A ZûKê PKþ PKþ Keê[ûG I Zûjû icûR-cYòhcû^u bòZùe iéÁò Keê[ûG bûaû«eö Zûjû jó iûjòZýö
ùi[ôùe [ûG icûRe ajòüeì_ @[ðûZþ _éÂZk aûÉaZû (Surface reality); [ûG c¤ icûRe @«üeì_ @[ðûZþ
@ûbý«eúY aûÉaZû (Inner reality)ö Gjò \êA eì_e jêG c]êe ic^ßdö icûR I iõÄéZò, Rúa^ I icûR
_âZò gâ¡û I @ûMâj ù~ûMê ùfLK ù~Cñ iûjòZý iéÁò Ke«ò Zûjû jêG _âûYa« I _âbûagûkúö icûùfûPK G`þ.
@ûeþ. ùfbòiþ ùZYê Kj«ò – ‘xxx a real literary interest is an interest in  man, society and civilization.’

_âKéZùe ù~Cñ ùfLKue icûR, iõÄéZò, ibýZû I iùaðû_eò cYòhcû^u _âZò gâ¡û I @ûMâj [ûG ùi jó ùijò
icûRe @«ü _âKéZòKê @ûaòÃûe Kùe I ZûjûKê KkûcôK bûaùe eì_ \òG iûjòZýùeö Gjò _âZòùa\^Uò Kûaý
KaòZûùe ù~ùZ gûYòZ bûaùe _âKûg _ûG ^ûjó Z\ù_lû @]ôK _eòcûYùe _âZò`kòZ I _âZòieòZ ùjûA[ûG
C_^ýûiùeö ù~Cñ C_^ýûiùe icûR I Rúa^e _âZòieY ù~ùZ ^òaòWÿ jêG ùijò C_^ýûie _âbûa icûR
C_ùe aòùgh bûaùe _ùWÿ I icûR c¤ C_^ýûiKê _âbûaòZ Keò\òGö

@Áû\g gZû±úe c¤bûM ùakKê aògß iûjòZýùe C_^ýûie jêG ̂ aR^àö eòPûWÿði^þu _ûùcfû (1740)
AõeûRú iûjòZýùe ùKak ̂ êùjñ; icMâ aògß iûjòZýùe _â[c C_^ýûie cû^ýZû fûb Kfû I GjòVûeê jó Kâcgü
aògße aòbò^Ü bûhûùe ePòZ ùjfû C_^ýûiö _â[c C_^ýûiUòùe icûR _âZò \éÁòUò aWÿ iù´\^gúk ùjûACVòfûö
Zkò@ûaMðe cYòhcûù^, aòùghZü KéhK, gâcòK, ^òüÊ I @ijûd ^e^ûeú C_^ýûi bòZeKê @ûiòMùf;
@ûiòMùf c¤ aé¡, aé¡û, ~êaK ~êaZú AZýû\òö G[ô_ìaðeê iûjòZýùe _âcêL iÚû^ MâjY Keò[ôùf eûRû, cjûeûRû,
cªú, ùi^û_Zò, eûR KcðPûeú, Rcò\ûe, cjûR^, iû]a I aYòK aMðe iûc«aû\ú PeòZâcûù^ö C_^ýûie
_â[c iéÁò _ìaðeê \úNð \êAgj / @ùXÿAgj ahð ]eò ~\òI iûc«aMð, @¡ðiûc« aMð C_^ýûiùe _âû]û^ý
_ûA[ôùf cûZâ ùicû^u ijòZ ùgûhòZ, \kòZ, ^òù¿hòZ I Cù_lòZ aMðe ^e^ûeú G_eò bûaùe PòZâòZ
ùjùf ~ûjû _ûVKcû^uê Mbúe bûaùe _âbûaòZ Kfûö ùZYê C_^ýûi ùjûAMfû GK MûYZªòK Kkû
(democratic art)ö MYZªùe aýqò ̂ êùjñ; ‘icMâ’ cêLýö flý jêG ̂ òüÊ I ̂ òcÜ aMðe cYòhcû^ue CZþ[û^ö
C_^ýûi G_eò GK Kkû-ùlZâ ~ûjû bòZeKê @ûiò~û@û«ò [ôfûaûfû I ^ [ôfûaûfû, aêRêð@û I iaðjeû, ùgûhK
I ùgûhòZ, KéhK I gâcòK, _ûVê@û I @_ûVê@û, gûiK I gûiòZö J_^ýûiòK G_eò RùY iâÁû, ~òG Zû’e
iaðùZûcêLú Plêùe icûRe aûjûeKê I bòZeKê, PeòZâcû^ue aûjý eì_Kê I @«üeì_Kê ù\Lô_ûeê[ûG,
@geúeú bûaùe iaêVòKê c¤ ~ûA_ûeê[ûG I ~ûjû @^êba Keê[ûG ZûjûKê ùijò ùfûKu cêLùe a‰ð^û Keò
ù\C[ûGö ùiùZùaùk _ûVK @^êba Kùe ùijòcû^u K[û jó ùfLK Kjò ~ûAQ«ò, aòiàòZ c¤ jê@«ò Kò_eò
ùfLK RûYòMfû I @ûaòÃûe Keò @ûYòfû ùicû^u @«ee K[ûKêö GA[ô_ûAñ C_^ýûi ùjûAMfû M\ý cjûKûaý
(Prose epic)ö ùMûUòG cêLý KûjûYú aû K[ûaÉê I ùMûUòG cêLý PeòZâKê @û]ûe Keò ùKùZ ùKùZ C_KûjûYú,
gûLû KûjûYú, ijù~ûMú PeòZâ, ùMøY PeòZâ, ùgûhK iAZû^ PeòZâ I gòÁ PeòZâuê G_eò Mê^Úò \ò@«ò ù~ Zûjû
ùjûA~ûG icûRe Rúa« bûhýö aòaò] iûcûRòK, iûõÄéZòK, eûR^úZòK iciýû c¤ Zûjûeò bòZùe `êUò
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CVê[ûGö @ZGa C_^ýûi ùjûA~ûG icûRe iûcMâòK eì_ö ùi[ôùe _âKûg _ûG iõÄéZò I ibýZûe c^àd
PòZâö _âKéZùe C_^ýûi ùjûA~ûG iõÄéZò-^òcðûY (Culture-Construction) e GK cù^ûm @ûùfLýö

ûû 2  ûû

@Áû\g gZû±úe c¤bûMeê D^aòõg gZû±úe C_iõjûe _~ðý« ù~Cñ iaê C_^ýûi ePòZ ùjûAQò _âûd
iaðZâ ùi[ôùe flý KeòjêG ù^÷ZòKZû I @û\gðaû\e Êeö AõeûRú, `eûiú, Ehúd I cûKòð^ iûjòZýùe
C_^ýûi icûRe iû]ûeY aMðuê ]eò ù~Cñ \ú¯ò _âKU Keò @ûiò[ôfû aòõg gZû±ú @ûe¸eê \ßòZúd aògß~ê¡e
C_iõjûe (1945) _~ðý« icd LŠùe Zûjû Kâcgü jâûi _ûA ~ûA Zûjû iÚû^ùe _âû]û^ý fûb KeòMfû
icûRe ^ìZ^ gòlòZ @bòRûZ aMð I ùijò aýqò-cYòh (^e aû ^ûeú)ue @ûgû, @ûKûõlû, \ß¦ß aòùlûb,
C_ùbûM-Zé¾û, ^òüiwZû AZýû\òe ^òeê¡ Êeö G_eò C_^ýûi cìfýùaû] ^êùjñ; cìfý aû iõ~cZû ^êùjñ;
ù\j-ùbûM I ù\jaû\Kê cêLý _ê¬ò Keòù^fûö iòMcŠ `âGWÿþ, Kûfðdêw I @ûWÿfe _âcêLu cù^ûùa÷mû^òK
aòùgæhY @û]ûeùe ePòZ ùjfû c^Éû�ßòK I ùPZ^û-_âaûjú C_^ýûiö G ]eYe C_^ýûiùe cêLýZü
@û]ê^òK gòlòZ ^e^ûeúu c^ Mj^e K[û Kêjû~ûA ùicû^ue ù~ø^-@ûKûõlû, ù~ø^-Ròxûiû I ù~ø^-
ù_âce i«êkòZ Rúa^-K[û C_ùe MêeêZß \ò@ûMfûö KòGeùKMûWÿð ù~Cñ @ÉòZßaû\ K[û Kjòùf ZûjûKê @af´^
Keò ~ê¡ _ea�ðú \g / _¦e ahð bòZùe Kûcêý, Kû þ̀Kû, @ûù¦âRò\þ I iûù�ðâ _âcêL eP^û Kùf C_^ýûiö
Gcûù^ \gðûAù\ùf ù~ _âùZýK cYòh ùMûUòG ùMûUòG ^òRð^ \ßú_ö ùi ‘icMâ’ cYòhuê QûWÿò aýqò-cYòh
C_ùe MêeêZß ù\ùfö UfÁd, cûKþiòcþ MKòð, Ucûiþ jûWÿòð, CAfòdcþ [ûùKûeú, ùjù^eò ùRcþi, ùcû_ûñiû,
@ûù^Úû ò̂ ùZâûùfû_, Pûfði WòùK^þiþ, GcòfùRûfû _âcêL ù~Cñ iûcûRòK I cû^aòK ]ûeûUòG iéÁò Keò[ôùf Zûjû
@ûC ejòfû ^ûjóö Wò.GPþ. fùe^þi. bRòð^ò@ûIfþ`, Rûñ_ûf iûù�ðâ _âcêL C_^ýûiùe ù~Cñ ]ûeûUòG iéÁò Kùf
Zûjû jòñ ùjûAMfû _âbûagûkúö ùi[ôùe c¤ ù~ûWÿò ùjûAMfû @ÉòZßaû\ú J_^ýûiòKu ]ûeûö aòmû^, cù^ûaòmû^,
@[ðaû\ I eûR^úZò ù^A ù~Cñ aýqòùK÷¦âòK C_ùbûM cû^iòKZûe Cù^àh NUòfû Zûjû C_^ýûiùe _âbûa
aòÉûe Kfûö cûUò, cYòh, _âKéZò I iõÄéZòKê @û]ûe Keò ù~Cñ _ûeµeòK icûRUòG MZò Keò @ûiò[ôfû I ~ûjûKê
ù^A C_^ýûi E¡òc« ùjûA[ôfû Zûjû @ûC ejòfû ^ûjóö ù~Cñ ^ì@û icûRUòG aýqò cYòhuê ]eò bûicû^
ùjûACVòfû Zûjû ùjfû aòõg gZû±úe \ßòZúdû¡ð I GKaòõg gZû±úe @ûe¸ _aðe iûcûRòK @aiÚûö G_eò
icûRòK @aiÚûKê ù^A ù~Cñ C_^ýûi ePòZ ùjfû Zûjû @ûC cûUò I cYòhKê Ægð ^ Keò Z[ûK[ôZ @bòRûZ
aýqò-cYòhe cû^iòK aòkûi ùjûAMfûö

ûû 3  ûû

aògß iûjòZýùe C_^ýûie G_eò MZò ùjC[ôfû ùaùk IWÿò@û iûjòZýùe C_^ýûi Kò«ê cûUò, cYòh I icûRKê
]eò Cù^àh _aðeê G~ûaZþ MZò Keò @ûiòQòö aògß iûjòZýùe ù~còZò icùd icùd ùMûUòG ùMûUòG C_^ýûi
icûRKê Mbúe bûaùe _âbûaòZ KeòQò, ~ûjû ̀ kùe ùgûhòZ _úWÿòZ @ZýûPûeòZ cYòhcû^ue RûMeY ùjûAQò
ùijò_eò c¤ J_^ýûiòK icûR-cYòhcû^ue @gî I KûeêYýKê C_faþ]ô Keò eP^û KeòQ«ò C_^ýûi ~ûjû iéÁò
KeòQò iù´\^ûö @ûùceòKûùe D^aòõg gZû±úe c¤bûM ùakKê ù~Cñ ^òÃeêY \ûi_â[ûe _âPk^ [ôfû Zûjû
J_^ýûiòKû còùiiþ ùÁû’uê G_eò aòlêaþ] Kfû ~ûjû ̀ kùe ùi eP^û Kùf ‘UcKKûu KêUúe’ (Uncle Tom’s

Cabin) _eò C_^ýûiö Gjò C_^ýûi icûRùe GùZ _âbûa _KûAfû ù~ \ûi-ùgâYúe ùjfû @ûcôRûMeY I
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@ûùceòKûeê \ûi-_â[ûe ùjfû Cùz\ö @ûùceòKûe a‰ð-ùa÷hcý aòùeû]ùe Gjû [ôfû GK iûMÜòK @ûjßû^ö VòKþ
ùijò_eò Ehò@ûùe cûKþiòcþ ùMûKòðue ‘cû’ (The Mother) C_^ýûi G_eò _âbûa _KûAfû ù~ Zûjûeò bòZeê
~êM aò_æaú ùf^ò^ue ùjfû @ûaòbðûaö ùiVûùe Rûe gûi^e @aiû^ NUûA iûcýaû\ú gûi^ MXÿòCVòfûö
IWÿò@û iûjòZýùe J_^òùagòK gûi^, ùgûhY I _úWÿ^ bòZeê @ûaòbìðZ ùjûA[ôaû KòQò ^agòlòZ aýqò D^aòõg
gZû±úe ùgh I aòõg gZû±úe  @ûe¸ ùakKê eP^û Kùf C_^ýûiö AõeûRú I awkû C_^ýûie eì_MZ
_âbûaùe IWÿò@û C_^ýûie ^ùaûù^àh NUò[ôùf ùjñ Zûjûe @ûcôû Kò«ê IWÿògûe icûR, iõÄéZò, _eµeû I ùfûK-
cû^iòKZûKê ù^A ùjûAQò _âûYa«ö aýûiKaò `Kúeùcûj^ ùjùf Gjò ^aùPZ^ûe _â[c aû�ðûajö
J_^òùagòK gûi^ Kûkùe IWÿògûùe ù~Cñ ̂ ìZ^ iéÁ Rcò\ûecû^ue @ûaòbðûa NUòfû ùicûù^ ùjùf @[ðMé]Üë,
iAZû^, ùgûhK I ^úZòbâÁö Gcû^ue elûKaP ùjùf ù_ûfòi, _âgûi^, aòPûeK, @ûA^, Z[ûK[ôZ
Qk^ûiaðÊ ]cð I ]cð]ßRú aûaûRú, cj« Z[û ù_øejòZý _â[ûö iû]ûeY cYòhcûù^ Gcû^ue K_UZûe Rûf
bòZùe Q¦ò ùjûA ̂ òRZß jeûA bûMýaû\ú ùjûAMùf I ^û^û\ò @§aògßûiùe aêWÿò ejò ̂ òR ̂ òRe \êüLKê ̂ òcªY
Keò@ûYòùfö `Kúe ùcûj^ ùiKûke Mâûc-IWÿògû I Kéhò-icûRKê G_eò Rúa« eì_ ù\Aù\ùf, G_eòKò
‘fQcû’ _eò HZòjûiòK C_^ýûiùe @û\òaûiú-icûRe PòZâKê G_eò _âûYa« Keòù\ùf, Mâûc-icûRe iû]ûeY
^ûeúcû^u Rúa^e PòZâKê G_eò @ûuòù\ùf, ùgûhK iAZû^cû^uê G_eò PòZâY Kùf, iAZû^cû^u aò^ûg
_ûAñ @\éÁ C_ùe _âû]û^ý ù\A ùfûK aògßûiKê G_eò i¹û^ ù\ùf ù~ ùi[ôeê RYû~ûG ùiKûke icûR
ùKùZ Mbúe bûaùe Zûu C_^ýûicû^uê _âbûaòZ KeòQòö @_e_lùe Zûu ‘Q’cûY @ûVMêY×’ ~ûjû IWÿò@û
iûcûRòK C_^ýûie _â[c Kâû«ò, Zûjûe _âbûa icûR C_ùe Kò_eò _Wÿò[ôfû ‘C}k iûjòZý’ùe _âKûgòZ eûcP¦â
cweûRu ùgh aòPûe gêYòaû _ûAñ PêWÿû PûCk aû§ò c`if Rcò\ûe Z[û @^ýcûù^ KUKKê @ûiò[ôaû
aòaeYúeê RYû~ûA[ûGö `Kúe ùcûj^u C_^ýûi @û\gð I aûÉaZûe c]êe ic^ßdö aûÉaZû C_ùe
@û\gðaû\e ùjûAQò aòRdö bûeZúd Z[û C}kúd iûcûRòK cû^iòKZû @û\gðaû\ùe aògßûiúö Gjò iûcûRòK
aògßûi Êû]ú^Zû fûb _~ðý« IWÿò@û C_^ýûiùe _âbûa _KûAQòö G_eòKò Êû]ú^Zû _ùe c¤ @[ðaû\,
C_ùbûMaû\ I eûR^úZòe _âbûa iù�ß @û\gðaû\ ùfû_ _ûA~ûA ^ûjóö

aýûiKaòu _ùe Kûkò¦úPeY _ûYòMâûjú, KûjÜëPeY cjû«ò, ̂ òZýû^¦ cjû_ûZâ, ùMû_ú^û[ cjû«ò, Cù_¦â
Kòùgûe \ûi _âcêL J_^ýûiòK ùijò ]ûeûKê MâjY Keò C_^ýûi ùfLôQ«òö ùiùZùaùk IWÿògû ùKak ^êùjñ;
bûeZ c¤ [ôfû AõùeR gûi^û]ú^ö AõùeRu aûjêQûdû Zùk ejò ùi Kûke eûRû, Rcò\ûe, cjûR^,
bìcýû]ôKûeú, ù_ûfòi, eûRKcðPûeú, aòPûeK @û\ò ~ûjû KòQò Kùf c¤ Kûjûe _âZòaû\ Keòaûe gqò I iûji
^ [ôfûö ùZYê iû]ûeY cYòhcûù^ ùjûA ~ûA[ôùf bûMýaû\úö ]cð I ]cð]ßRúcûù^ ù~ ùgûhYe KûeY
[ôùf Zûjû ùicûù^ RûYò_ûeê ̂  [ôùfö bûeZahðùe cjûcôûMû§úu ù^ZéZßùe ùjfû Êû]ú^Zû iõMâûcö \ßòZúd
aògß~ê¡ (1939-45) c¤ ùgh ùjfûö ~ê¡e ]ßõi I @ûZu c¤eê R^à ù^fû ùMûUûG RûeR iõÄéZòö bûeZ
c¤ Êû]ú^ ùjfû (1947 @MÁ 15)ö iZý I @jòõiûe _ìRûeú Mû§òRúuê c¤ jZýû KeûMfû (1948)ö
Êû]ú^Zû _ùe _âZòÂû fûb Kfû MûYZªòK gûi^ö @û\gð ùjfû MûYZªòK icûRaû\ö cûZâ @Pòùe Ê_Ü bw
ùjfû cjûRûZòeö MYZª _eòYZ ùjfû RYZªùeö iKk @û\gð ùfû_ _ûAaûKê fûMòfûö eûR^úZò ùjfû Êû[ð
KkêhòZö C_ùbûM-Zé¾û I lcZû-Zé¾û eûRù^Zûcû^uê G_eò _âbûaòZ Keòù\fû ù~ ùicûù^ ù\gKê I
R^MYuê ùMøY Keòù\ùfö @[ðaû\e ùWûeòKê ]eò ùfûKuê bêfûA gûi^ Kùfö Êû]ú^Zû _ùe _ùe ù~Cñ



Urnanabha114

icûRUò cêŠ ùUKò CVòfû Zûjû ùjfû ùZâ÷bêRòKö ^ìZ^ Keò MXÿò CVò[ôaû PûKòeòRúaú ùgâYú jûZùe ejòMfû
iaê @ûA^þ ^[ô_Zâ I ùicû^u Kfc ùjfû ùfûKu bûMý ^ò‰ðûdKö Gjò ùgâYú ijòZ gòÌ-aýûaiûdòK ùgâYú
c¤ ùijò KéhòùK¦âòK bìcò C_ùe D¡ßðKê Cù�ûkòZ ùjfûö Gjò \êA ùgâgú ùjûAMùf eûR^úZò aMðe _éÂù_ûhKö
ei @ûjéZ ùjfû KéhòùK÷¦âòK bìcòeêö ùijò eiùe _eò_êÁ ùjùf PûKòeò@û aMð, gòÌ_Zò I aýûaiûdòK aMðö Gjò
\êA aMð iµì‰ð jeûAù\ùf bûeZe _ûeµeòK cìfýùaû]ö Mû§òaû\ c¤ jâûi _ûAMfûö @[ðaû\Kê ù^A MXÿò
CVòfû ùMûUûG ̂ ì@û iõÄéZòö Zûjû ùjfû ̂ a J_^òùagòK iõÄéZò, ̂ a iûc«aû\ú iõÄéZòö eûR^úZò _eòa�òðZ
icûRe D¡ßðZ^ bìcò ùjûAMfûö 1960 ciòjû _ea�ðú icdeê MûYZªòK eûR^úZò ùjûAMfû cêLý I Gjûe
\êA akòdûe bêR a^òMùf PûKòeò@û ùgâYú I gòÌ_Zò Z[û aýûaiûdòK ùgâYúö G_eò _eòiÚòZòùe ù~Cñ MûYZªòK
icûRaû\ K[û KêjûMfû Zûjû ùjûAMfû ù_û[ô aûAMYö ̂ úZò ù^÷ZòKZû @û\gð I bûeZúd iûõÄéZòK cìfýùaû]
ùfû_ _ûA Zû’ iÚû^ùe _½òc RMZe C_ùbûMú aýqòaû\ú iõÄéZò cêŠ ùUKò CVòfûö ACùeû-iõKâcY ̀ kùe
cdìe_êz fMûA Wûceû KûC ùjaûe cû^iòKZû GùZ ZúaâZe ùjûAMfû ù~ Gjò @ ê̂KéZ Z[ûK[ôZ @bòRûZ
aMð ù\ge I icûRe K�ðû ùaûfûA ùgûhY KeòaûKê fûMòùfö eûR^úZòe Êû[ðeê ia‰ð I @ia‰ð, jò¦ê I
cêifcû^ c¤ùe ùjfû aûe´ûe iûµâ\ûdòK iõNhðö @ZGa Êû]ú^Zû _ea�ðú icdùe bûeZe iûcûRòK iÚòZò
Z a\kòaûKê fûMòfû; Mâûc- IWÿògûe iûcûRòK iÚòZò c¤ a\kòMfûö Mûñ ùjC aû @û\òaûiú @�k ùjC iaðZâ ̂ û^û
_âùfûb^\ßûeû I ù_ûfòi / _âgûi^e Pû_\ßûeû ùfûKuê cìK Keò eLûMfû I iêaò]ûaû\úcûù^ @û_Yû @û_Yû
Êû[ð-aé�Kê cRaêZ Keò iû]ûeY ùfûK icûReê \ìùeAMùfö ̀ kùe MXÿò CVòfû ùMûUûG ̂ ìZ^ icûR, ^ìZ^
ibýZû I ^ìZ^ iõÄéZòö IWÿò@û C_^ýûi Gjò _eòa�ð^Kê @wúbìZ Keò ù^A \úNð iZêeú ahð ]eò MZò Keò
@ûiòQòö ùi[ôùe ềUò CVòQò _ûeµeòK icûRe @«]ßð^ò I ^ìZ^ @ûùeû_òZ @^êKéZ icûRe Pò�-iõNhðö IWÿò@û
C_^ýûi _eòa�òðZ I eì_û«eòZ icûRe Pò«û ùPZ^û, bûa ba^ûKê ù^A ù~_eò _âbûaòZ ùjûAQò ùijò_eò
c¤ icûRKê ^ìZ^ ùPZ^û _â\û^ Keò _âbûaòZ KeòaûKê C\ýc KeòQòö

ûû 4  ûû

~êùM ~êùM ùfLKcû^ue ~êM _âZò [ûG ùMûUûG \ûdòZßùaû] (Responsibility)ö ùZYê Kêjû~ûAQò ‘The high

degree of social and experimental awareness on the part of the modern writer enables us, without
much difficulties, to relate social and intellectual back ground to the nature of literary preoccupation

to our times.’ (Palican guide, Modern age)ö @û]ê^òK ~êMe J_^ýûiòK ~ûaZúd @iêaò]û bòZùe Pûùjñ
iûcûRòK I ùaø¡òK _éÂbìcò ijòZ @ûce Pk«ò icdKê iõù~ûM Keòù\a I Zûjûeò bòZùe RûMâZ Keòù\a iêiÚ
cû^aòK I iûcûRòK ùPZ^ûö ùKøYiò iZþ ùfLK cYòhKê I icûRKê QûWÿò ù\A KòQò ùfùL ̂ ûjóö ~òG ùfùL
iòG jêGZ @ûcôeZò aòkûi Kùe, cûZâ Zûjûe ùKøYiò _âbûa icûR C_ùe _ùWÿ ^ûjóö Êû]ú^Zû _ea�ðú
bûeZúd icûRùe Z[û aòbò^Ü ù\ge iûcûRòK Rúa^ùe \ßòZúd aògß~ê¡e ]ßõie ZûŠa fúkû Mbúe _âbûa
_KûAQòö cYòhcûù^ ùjûA~ûAQ«ò Qò Ü̂cìkö cìfýùaû] ùfû_ _ûA cìfý _âZò iéÁò ùjûAQò @ûKhðYö _âKûg
_ûAQò aògßaýû_ú GKûKúZß, ^òüiwZû I aòzò^ÜZûùaû]ö Gjû iû]ûeY R^ icûRe ^êùjñ; Z[ûK[ôZ @bòRûZ
icûReö ùfLKcû^ue ù`i^ iaðÊ @û\gð ùjûA ~ûAQò Gjò ^òüiwZû I GKûKúZßö G_eò ùfLûùe cYòh
^êùjñ, icûR ^êùjñ, iõÄéZò ^êùjñ, ùKak GKûKú cYòhe C_ùbûM-Zé¾û, lcZû-Zé¾û I Z{^òZ @ijûdZû
cêLý bûaùe _âKûg _ûAQòö IWÿò@û C_^ýûi c¤ Gjò _û½ûZý Pò«^UòKê Êû]ú^Zû _ùe @û_ùYA ù^aûKê
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C\ýc KeòQò cûZâ iµì‰ð bûaùe @û_Yûe _eµeûUòKê aòiáZ ùjûA~ûA ^ûjóö `Kúeùcûj^ icûRe ùgûhòZ,
\kòZ, cìK cYòhcû^uê ù^A ù~Cñ iù´\^gúk cû^aòK ]ûeûUòG aêjûA ù\A ùi[ôùe ùgûhK iAZû^ I
KìU K_UûPûeúu _Z^ ù\LûA cYòhe ^aR^à _ûAñ @ûjßû^ ù\AQ«ò Zûjû _ea�ðú C_^ýûicû^uùe bò^Ü
bò^Ü bûaùe _âKûg _ûAQòö

`Kúeùcûjù^û�e Kûkùe cjûcôû Mû§òu ù^ZéZßùe Êû]ú^Zû iõMâûce @ûe¸ ùjûAQòö \úNð Zòeògò
ahð ]eò bûeZúd icûRùe Z[û IWÿògûùe Mû§òRúu @û\gð I cìfýùaû] Mbúe _âbûa _KûAQòö ùijò @û\gð
[ôfû cû^a ùiaû jòñ cû]a ùiaû, Qê@ûñ @Qê@ûñ aòùfû_, iûµâ\ûdòK iõjZò _âZòÂû, iZý I @jòõiû Z[û Kcðù~ûM
I ZýûM _âZò ^òÂû, iùaðû\d bûa^û, ^òcÜaMðe cYòhcû^ue Cù�ûk^ I CyaMðe cYòhcû^ue jé\d
_eòa�ð^ bò�òùe ^òcÜKê @aZeY Keò GK c¤a�ðú @aiÚûùe Cbd aMðe còk^, ^ûeú _âZò c~ðýû\û _â\û^,
^ûeú-cêqò I _êeêh ijòZ ^ûeúe icû^Zû, Êù\g _âZò ccZßùaû] AZýû\ò I ZûjûKê ù^A ePòZ ùjfû ^û^û
C_^ýûiö @_e_lùe 1936 ciòjû ùakKê cûKðiaû\ú \gð^Kê ù^A ePòZ ùjfû MÌ, KaòZû, ^ûUK I
C_^ýûiö Gjò \gð^e flý ùjfû aêRêðdû ]^ZûªòK ùMûÂúe aò^ûg, iaðjeû cYòh icûRe aòKûg I icûRe
cêLý ùiâûZùe ù~ûM\û^ö Êû]ú^Zû fûb _ùe _ùe Mû§òaû\ I cûKðiaû\e _âbûa @ûC ejòfû ^ûjóö
Mû§òRúu céZêý (1948) _ùe _ùe Mû§òaû\e Kâc jâûi _ûA 1971 ciòjû ùakKê iµì‰ð ùfû_ _ûAMfû
ùaûfò RùY eûR^úZò I icûR^úZòe cêq Pò«K WKþþUe jùeKé¾ cjZûa Zûue ‘ZéZúd _að’ (1977)
C_^ýûiùe cZ ù\AQ«òö Êû]ú^Zû _ìaðeê ù~Cñ MâûcúY Kéhò-iõÄéZòe _âbûa [ôfû, ~ûaZúd ùgûhY I _úWÿ^
bòZùe Z[û_ò a�ô ejò[ôfû, Zûjû Êû]ú^Zû _ùe @ûC ejòfû ^ûjóö _ìaðe bûeZúdZûùaû] I Êù\g _âúZò c¤
Kâcgü ùjfû aòfdcêLúö _û½ûZý ùbûMaû\ú cû^iòKZû @ûcKê G_eò Mâûi Keòù\fû ù~ @ûc bòZeê iKk
cìfýùaû] \ìùeA Mfûö ùMûUûG aýqòùK¦âòK cû^iòKZû ùjûAMfû iaûeö

iµâZò flý Keû~ûG ù~ ‘icMâ’ _âZò @ûC gâ¡û ^ûjóö aýqò cYòhUò aWÿ ùKøgkùe ‘icMâ’ C_ùe
iaûe ùjûA~ûCQòö C_^ýûi ‘icMâ’Kê QûWÿò aýqò cYòhe Kûc^û aûi^û iõNhð I Zû’e @aùPZ^e ejiýKê
_âû]û^ý ù\C@Qòö G ]eYe C_^ýûiùe MêeêZß fûb KeêQò aýqòe ̂ òüiwZû I GKûKúZßö Gjò Pò«^Uò @ûc\û^ò
ùjûAQò _½òc RMZeê I Gjûeò C_ùe ePòZ ùjûAQò @ÉòZßaû\ú I c^Éû�ßòK C_^ýûiö @^ý GK J_^ýûiòK
]ûeû iéÁò ùjûAQò cû^aòK iµKð (human relationship) Kê ù^Aö @ûRòe aÉêaû\ú @ûKûõlû GùZ aXÿò~ûAQò
ù~ cû^a-iµKð I icûR-iµKðKê QûWÿò J_^ýûiòKcûù^ _½òc RMZe C_^ýûiKê @û\gð Keò ù^CQ«òö Gjû
iù�ß eûÁâúd iõ\bð I icûR-i¦bðùe aògßûi Keê[ôaû KòQò ùfLK _eòa�òðZ icûR I ùi[ôùe cYòhcû^ue
bìcòKûKê ù^A eP^û KeêQ«ò C_^ýûiö aògß iûjòZýùe c¤ KòQò J_^ýûiòK ù^÷eûgý ^êùjñ, aý[ðZû aû
céZêýKûZeZû ^êùjñ, @ûgûaû\ú Rúa^ Æ¦^ iéÁò Keê[ôaû C_f² jêGö bûeZúd Z[û IWÿò@û C_^ýûiùe c¤
flý Keû~ûCQò ù~Cñcûù^ Êù\gù_âcú, cû^aù_âcú I iõÄéZòù_âcú ùicûù^ _½òc RMZKê ̂  Pûjó @û_Yûe
cûUò, cYòh I iõÄéZò @ûWÿKê \éÁò ù\CQ«òö Mâûc-icûR _êYò [ùe ^ì@û bûaùe cêŠ ùUKò CVêQò C_^ýûiùeö
G_eò C_^ýûie _âbûa _WêQò icûR C_ùe I icûR c¤ @^êù_âeòZ KeêQò C_^ýûiKêö

_âiò¡ J_^ýûiòK A.Gcþ. ù`ûeÁe ù~ùZùaùk C_f²ô Kùf ù~ ù`i^ iaðÊ C_^ýûi bòZùe _âKéZ
cû^aòK cìfýùaû] `êUê̂ ûjó I _ûVKcûù^ ùi_eò C_^ýûi _âZò @ûMâj _âKûg Keê ̂ ûjû«ò ùiùZùaùk ùi @ûC
C_^ýûi eP^û KeòaûKê Azû Kùf ^ûjóö ùi Kjòùf– “I think one of the reasons why I stopped writing



Urnanabha116

novels is that the social aspect of the world changed so much. I had been accustomed to write about
the old fashioned world with its homes and its family life and its comparative peace. All that went,

and through I can think about the new world I cannot put it into fiction.” ù~Cñ J_^ýûiòKcûù^ icûRe
iõNa¡ Rúa^P~ðýû I cìfýùaû] C_ùe aògßûiú ùicûù^ \ßòZúd aògß~ê¡ _ea�ðú icdeê GKaòõg gZû±ú
@ûe¸ _ìað _~ðý« ù~ùZ C_^ýûi eP^û Kùf Zûjû icûRKê, cYòhKê I iõÄéZòKê QûWÿòfû ̂ ûjóö iKk _eòa�ð^
bòZùe Z[û ^ìZ^ cìfý bòZùe ùicûù^ @^êi§û^ Kùf _eµeûKê I Zûjûeò C_ùe @ûjßû^ ù\ùf ^ìZ^
icûR aýaiÚûKêö ^Mee @bòRûZ aMðuê ù^A ù~_eò C_^ýûi ePòZ ùjfû ùijò_eò c¤ Mâûcý Rúa^,
@û\òaûiú Rúa^ I @û�kòK Rúa^-P~ðýûKê ù^A ePòZ ùjfû C_^ýûiö Giaê C_^ýûiùe ùMûUòG PeòZâ
ùjûA~ûAQò cêþLý – Zûjû cYòhö ùMûUòG iciýû ùjûAQò cêLý Zûjû cYòhe Rúa^-aõPòaûe iciýûö

@û]ê^òK ~êMe c^êhý ^òRKê ùMûUòG ùgâYú c¤ùe iµì‰ð aû§ò eLôaûKê Pûùjñ ^ûjóö icê\ûd iûcûRòK
gévk c¤eê cêqò fûb Keò ̂ òRe aýqòZßKê _âKûg KeòaûKê ùgâd cù^ Kùeö Gjò ù~Cñ ̂ ìZ^ aýqòZßùaû] iéÁò
ùjûAQò Zûjû C_^ýûie ùjûAQò cêLý @û]ûeö ù~Cñ aòhd aû NUYû _âZò Zû’e @ûMâj @]ôK ZûjûKê ùi G_eò
bûhûùe eì_ \òG ~ûjûKê ùfûùK bûa«ò ^òRe bûhûö J_^ýûiòK ^òR _ûAñ C_^ýûi ùfùL ^ûjó; ùfùL
cYòhcû^u _ûAñö ùZYê J_^ýûiòK ùjûA~ûG GKû]ûeùe RùY _~ðýùalK I _eúlKö Êû]ú^Zû _ea�ðú
bûeZúd C_^ýûicû^uùe J_^ýûiòKu aýqòZßùaû] ijòZ iûcûRòK aýqòZßùaû] cògò ~ûA iéÁò KeòQò GK
^ìZ^ bûaÆ¦^ö jò¦ú C_^ýûiùe ù~Cñ iûcûRòK ]ûeûUòG _âaûjòZ ùjûA @ûiòQò ùi[ôùe cYòhe Êû[ð, Bhðû,
ù\ßh, lê\âZû, ckò^Zû, KûcêKZû, @ù^÷ZòKZû, _û_ûPeY, @û[òðK ùa÷hcý I aò_^ÜZû, \d^úd Rúa^-iÚòZò,
\êŸðcý _ûgaòK _âaé�ò, @§ iõÄûe, KêeúZò, _úWÿ^ I ùgûhY AZýû\ò ù~_eò Rúa« ùjûACVòQò ùijò_eò ùiÜj,
ù_âc, ijû^êbìZò, KeêYû, _ùeû_Kûe, Êû[ðZýûM, _â`êfäZû I ùc÷Zâú ~êM_Zþ iÚû^ MâjY Keò~ûAQòö ùi[ôùe c¤
dêùeû _âbûa ijòZ ejòQò cûKðiúd _âbûa I Mû§òaû\e _âbûaö icûRe C_~êq _eò_ûgßð, i«êkòZ Rúa^-\éÁò
ijòZ icûRùe ù\Lû ù\C[ôaû ù~ø^-ù^÷ZòKZû I ù~ø^-aýbòPûe c¤ C_^ýûiùe eì_ _eòMâjY KeòQòö jò¦ú
C_^ýûiùe @ûùfûPý icdùe ~g_ûf, ̂ ûMûRêð^, @céZeûd, @ùmd (iyò\û^¦ júeû^¦ aû›ûd^), eûùwd
eûNa, @céZfûf ^ûMe, ]cðaúe bûeZú, Cù_¦â ^û[ @Ä, ~m\� gcðû _âcêL ù~_eò C_^ýûi eP^û Keò
ùi[ôùe iûcûRòK _âbûaKê _âZòÆêeòZ Keò ù\AQ«ò ùijò_eò awkû iûjòZýùe Zûeûgue aù¦û_û¤ûd, aòbìZò
bìhY aù¦û_û¤ûd, cjûùgßZû ù\aú, @ûgû_ì‰ðû ù\aú, ^ûeûdY Mùwû_û¤ûd, aê¡ù\a aiê, _âc[^û[ aògò,
ùMû_ûf jûf\ûe _âcêL c¤ ÊûZùªýû�e iûcûRòK _eòùag I Pò«^Kê ù^A eP^û KeòQ«ò C_^ýûiö
cjûeûÁâú, MêRêeûUú, @icúdû, K‰ðûUKú, ùZfêMê @û\ò bûhûùe c¤ ÊûZùªýû�e Kûke iûcûRòK, iûõÄéZòK I
eûR^úZòK aòa�ð^Kê ù^A ePòZ ùjûAQò ^û^û C_^ýûiö

ûû 5  ûû

IWÿò@û iûjòZýùe Êû]ú^Zû _ìaðeê C_^ýûi ùfLô @ûiò[ôaû ùKùZRY LýûZ^ûcû J_^ýûiòK Êû]ú^Zû _ùe c¤
_âûd Zòeògò ahð ]eò eP^û KeòQ«ò C_^ýûiö ÊûZùªýû�e Kûkùe c¤ ajê J_^ýûiòKue @ûaòbðûa NUòQòö
`Kúe ùcûj^ ùi^û_Zò IWÿògûe Mâûcý icûRKê @û]ûe Keò @gî, KûeêYý I @^ke ù~Cñ ]ûeûUòG iéÁò Keò[ôùf
ùijò ]ûeûUò _âûd Êû]ú^Zû fûb _~ðý« KòQò _eòa�òðZ I aòa�òðZ iûcûRòK _éÂ_…Kê ù^A _âaûjòZ ùjûA
@ûiò[ôfûö ùijò ]ûeûùe akòÂ Êe ùjûA ejò[ôfû ù^÷ZòKZûùaû], iKk \êüL I ~ªYû iù�ß iek Mâûcý Rúa^
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_âZò gâ¡û, ùgûhK iAZû^cû^ue aò_~ðýd, bûeZúd iõÄéZò _âZò ccZßùaû], iûcûRòK iõÄûe_âûYZû, Êù\g
_âúZò, Mû§òu @û\gðùe @^ê_âûYòZ icûRe iZý @jòõiû I ZýûM _âZò @û\e AZýû\ò ̂ û^û _âiwö VòKþ Êû]ú^Zûe
i§òlY ùakKê IWÿò@ûû iûjòZýe J_^ýûiòKcûù^ ùMûUûG ^ìZ^ cû^aòK ùPZ^ûùe C\þaê¡ ùjûA[ôaû flý
Keû~ûGö Gjò ùPZ^ûe @Mâ\ìZ ùjùf KûjÜëPeYö ùi @^êba Kùf Êû]ú^Zû fûb _ìaðeê _âûd \êA \g§ò ]eò
Mû§òaû\ I cûKðiaû\ bòZùe ù~Cñ \ß¦ß ù\Lû ù\A[ôfû Zûjû \êAUò aò_eúZcêLú ]ûeû ùjûA~ûCQò; @[P
Cbd Z�ß PûjêñQò icûR I cYòhe cwkö ùMûUòG cûMð PûjêñQò icûRe C_eaMðe, @[ðûZþ [ôfûaûfûcû^ue
jé\d _eòa�ð^ I ^[ôfûaûfûcû^uê Cù�ûk^ Keò ù^A [ôfûaûfûcû^u ijòZ cògûA GK icûRaû\ú icûR-
MV^ö @^ý cûMðUò ZûjûKê bûaaû\ú \gð^ Kjò aÉêaû\ú cûMðUòKê _âû]û^ý ù\CQò I ùi[ôùe aêRêðdû aû
]^ZûªòK ùMûÂú I ùijò ùMûÂúKê _éÂù_ûhKZû ù\C[ôaû eûRù^Zû, _âgûiK, ù_ûfòi I aòPûeK ùMûÂúe
aò^ûg Keò iaðjeûe GK-^ûdKZß _âZòÂû _ûAñ @ûjßû^ ù\CQòö ùZùa bûeZ ùjCQò ùKakA bûeZö Gjû
@^ý ùKøYiò ù\g _eò ̂ êùjñö Gjûe cìkbò�ò @û¤ûcôòKZû I @û\gð ‘iùað ba«ê iêLú̂ üö’ KûjÜëPeY Gjò K[ûKê
C_f²ô Kùf _â[ùcö ùi cûKðiaû\ I Mû§òaû\e iõNhð ^êùjñ; ic^ßd Pûjóùf I Pûjóùf c¤ Gjò Cbd
\gð^e ic^ßd bò�òùe ^ìZ^ ùgûhYcêq icûR MV^ö ùZYê Zûue ‘gûÉò’ (1946) C_^ýûi ùjûAMfû
~ê¡ _ea�ðú I Êû]ú^Zû fûb VòKþ _ìaða�ðú i§òlYe GK cûcòðK @ûùfLýö Gjò C_^ýûie ^ûdK \êbòðle
Keûk Mâûieê aõPò~ûAQòö ù`eò@ûiòQò MûñKêö ù]ûaúe @céZ _egùe Zû’ bòZùe ^ì@û Rúa^ K@ñkò CVòQòö
_âûd½ò� ùjûA RûZòùe cògòQòö Kò«ê @Pòùe Zû’e ùcûjbw ùjûAQòö ùi ùjûAQò ̂ ìZ^ cû^aZûaû\ú ùPZ^ûe
cYòhö Zû’e iéÁò ùjûAQò _âZòKâòdû icûR_Zò Rcò\ûe-cjûR^-_âûgûi^òK aýaiÚû I ù_øùeûjòZý _â[û _âZòö
Zû’e ùMûUòG ]ûeYû aka�e ùjûAQò ùi ‘cYòh’, Zû’e ]cð c¤ cYòhö ùiVò ]cðe ùb\ ̂ ûjó, RûZòe ùb\
^ûjóö ùZYê ùi ùNûhYû KeòQò– “G Ne ibòueö GVò RûZòùb\, ]cðùb\, a‰ðùb\ ejòa ^ûjóö icùÉ
ù\jeê Sûk ^òMûWÿò _eògâc Keòùaö cû’ ]eòZâúe QûZò Pòeò Lû\ý KûXÿòùa – icùÉ LûAùaö ùKjò Kûjûe ]cð
C_ùe, eêPò C_ùe aû]û ù\ùa ^ûjóö icùÉ icÉuê i¹û^ ù\ùLAùa, bf_ûAùa, \ê^ò@ûe ùfûùK
~ûjûKê NéYû Keò ùMûAVû cûeò \ìeKê ùVfòù\ùa; ùi @ûiò GAVò @ûgâû ù^ùaö G KêWÿò@û Zùk ^ì@û \ê^ò@û
MXÿòaû @ûùc ejòcö ^ì@û icûR MXÿòaû, cYòh icûRö” Gjò Cqò bòZe ù\A Mû§òaû\ ijòZ cûKðiaû\e
ic^ßd _ûAñ @ûjßû^ \ò@û~ûAQòö Gjò C_^ýûiùe _êYò Kêjû~ûAQò – “G Ne cìfò@ûe, ^ [ôfûe, ^òRe c^
aêSòaûKê, @û^¦ _ûAñ ~òG ~ûjûe ù\aZû ù^A aiêö ùKjò Kûjûe eêPòùe aû]û ù\ùa ^ûjó Kò«ê gqò @ ê̂~ûdú
ibòGñ Keòùa Kûcö ~ûjû ùbAùa icùÉ aû�ò LûAùaö”

KûjÜëPeYue Gjò ̂ ìZ^ icûRaû\ú ùPZ^û Êû]ú^Zû fûbe VòKþ _ìað ahðeê _âKûg _ûA _ûVKu C_ùe
_âbûa _KûA[ôfû I Gjò Pò«^ _êYò Zûue ‘S¬û’ (1949) I ‘aRâaûjê’ (1958) C_^ýûi \ßdùe
_âZò`kòZö ‘S¬û’ C_^ýûiùe Rcò\ûe _egêeûc aûaêue Rcò\ûeú @juûe ùfû_ _ûAMfû _ùe ùi ijeeê
MûñKê ù`eò @ûiòQ«ò I cògòQ«ò Mûñ ùfûKu ijòZö ùicû^uê bf _ûAQ«ò I ùNûhYû KeòQ«ò – “@ûi«ê, ^ì@û
C\ýcùe fûMò _Wÿòaû, ^ì@û \ê^ò@û MXÿòaûö” _ê^½ ùi Kjòùf, “@ûùc icùÉ ùMûUòG RûZò, cYòh RûZòö
RûZòe ^û@ûñ [ûC; Pûeò _ê@ue PûeòUò ̂ ûc ù\CQ Z, ùicòZòö iaê RûZò aWÿ,  iaê ]cð aWÿ, ùKjò iû^ ̂ êùjñö
@ûc bòZùe ùb\ bûa eLôaû ̂ ûjóö icùÉ @ûùc GKûVò ùjaû, aWÿ ùjaû, iêLùe ejòaû, @û^¦ùe ejòaûö”
Gjò ^ì@û icûR, ^ì@û Rúa^e bûa c¤ ‘aRâaûjê’ C_^ýûiùe _âZò`kòZö G[ôùe bûhûùb\, ]cðùb\,
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a‰ðùb\, Qê@ûñ-@Qê@ûñùb\, ùgâYúùb\e aòùfû_ ijòZ Kêgòlû, @gòlû, KêiõÄûe, bd, iõùKûP, iù¦j I
\ûeò\âýe aòùfû_ _ûAñ c¤ @ûjßû^ _â\û^ Keû~ûAQòö 1950 ciòjûùe bûeZe i´ò]û^ ÊúKéZò fûb Kfûö
G[ôùe ]cð ^òeù_lZû (Secularism) C_ùe MêeêZß \ò@ûMfûö Gùa c¤ ]cð ^òeù_lZû bûeZahðe @û\gð
ùjûA ejòQòö Gùa c¤ \ûeò\âý ^òeûKeY, iûcûRòK icû^Zû I Kcð-iõMâj K[û Kêjû~ûCQòö Gjû K’Y
KûjÜëPeYu C_^ýûie icûR C_ùe _âbûa ^êùjñ? icûR I eûÁâ iùPZ^ cYòhcû^u C_ùe Zûu
C_^ýûie _âbûaKê K’Y flý KeòjêG ^ûjó?

KûjÜëPeY icûR I cYòhcû^u _ûAñ ù~Cñ ^ìZ^ ùPZ^û _â\û^ Kùf Zûjû ùMû_ú^û[ cjû«òu
‘jeòR^’ (1948), ‘@céZe i«û^’ (1949), ‘gòa bûA’ (1951), ‘@_j�’ (1961) I ‘cûUòcUûk’
(1964) C_^ýûiùe c¤ _âZò`kòZ ùjûAQòö N^ Rwf bòZùe Rúa^ aòZûC[ôaû R^RûZòue iûcûRòK I
iûõÄéZòK iÚòZò-iõNhð, gêPò_ìZ aògßûi, ùicû^ue iekZû I ]cð ]ûeYûe iêù~ûM ù^A ibý gòlòZ ùaûfûC[ôaû
cYòhcû^ue ùgûhY, ùMûZò Rúa^e \êüL I \êŸðgû AZýû\ò C_^ýûicû^uùe ùagþ cûcòðK bûaùe _âKûg
_ûAQòö ùgûhYe KûeY eìù_ ]cð, ù_øùeûjòZý _â[û, gûÈ, ù_û[ô, @ûA^þ Kû^ê þ̂, ù_ûfòi, ieKûeú KcðPûeú,
aòPûe _â[û AZýû\òKê ù~_eò bûaùe  ùMû_ú^û[ cjû«òu ‘_eRû’, ‘@céZe i«û^’, ‘@_j�’, ‘@^ûc’,
_âZòbû eûdue ‘@û\òbìcò’ aû ^ûeûdY cjû_ûZâue ‘KûWÿûùMûcûw’, ‘iaêR @eYýe C_ZýKû’ AZýû\òùe
CùfäL Keû~ûAQò Zûjû K’Y ùMûZò_â[ûe aòùfû_ I @û\òaûiú KfýûY iµKòðZ ù~ûR^ûe ù_âeYû ^êùjñ Kò?
KûjÜëPeY ù~Cñ ùgûhYcêq icûRe _eòKÌ^û _â[ùc Keò[ôùf Zûjû ùMû_ú^û[u ‘@_j�’ (1961)
C_^ýûiùe ]ß^òZ ùjûAQòö @û\òaûiú K§ ~êaK Uòcû _ûV _XÿòQòö @û\òaûiúcûù^ Zû’ C_ùe @ûiÚû iÚû_^
KeòQ«ò ù~ ùi _ûV _Xÿò aWÿ ùjùf ùicû^uê iûjêKûe, ibý gòlòZ ùKøgkú cYòh I ieKûeú @cfûu Kakeê
elû Keòaö cûZâ Uòcû aWÿ ùjûA @û\òaûiú icûReê Kâcgü \ìùeA ~ûAQòö ùffòMêWÿûe K�âûKÖee Sò@Kê aûjû
ùjûA ^ûñ a\kûA _eòPòZ ùjfû ùK. Uòcûdû. ù\ûeû bûaùeö ^òaðûP^ùe RòZò cªú ùjfûö eûR]û^úùe
ejòfûö Zû’ aû_û ùjfû iûjêKûeö @û\òaûiúcû^u ijòZ cògòfû ^ûjóö ùicû^uê @aùjkû Kfûö _ea�ðú
^òaðûP^ùe ùijò iek ùgûhòZ @û\òaûiúcûù^ GKZâ ùjûA ZûKê _eûÉ Keòù\ùfö G[e Zû’e _eòa�ð^
@ûiòfûö MûñKê ù`eò@ûiò icÉu ijòZ cògòfûö ^òR RcòKê ùi ic_ðY Kfû icÉu KfýûY _ûAñö ̂ òR Rcò ijòZ
icÉu RcòKê cògûAù\fû I ùNûhYû Kfû ù~ G Rcò icÉueö icùÉ LUòùa I icùÉ aû�ò LûAùaö Gjò
C_^ýûiùe gòlòZ @û\òaûiú cYòh eûR^úZò I _âûgûi^òK ùlZâùe ù~ûMù\A Kò_eò ^òR icûR I iõÄéZòeê
\ìùeA~ûA ^ûMeòK iõÄéZòKê @û_ùYA ù^CQ«ò I ^òùR iêLùbûMú _ûfUò ~ûCQ«ò Zûjû _âZò K’Y Zò~ðýKþ \éÁò
_âKûg _ûA ^ûjó Kò? Gjû K’Y icûR C_ùe I iùPZ^ aýqòcû^u C_ùe icûRe eì_û«eY _ûAñ _âbûa
_KûA ^ûjó Kò? Zûue ‘@céZe i«û^’ (1949) C_^ýûi K’Y IWÿò@û iûjòZýùe aòiÚû_òZ iciýûe _â[c
IñKûe ]ß^ò ^êùjñ Kò? Gjò C_^ýûie ^ûdòKû _êdê Êûcú _eòZýqû ùjùf ùjñ gògê _êZâKê ùKûùkA ù^A ù~_eò
Rúa^-aõPòaû _ûAñ iõKÌ ù^AQò I C_^òh\úd aûYú-cª _eò ù^÷eûgý I céZêý-KûZeZûKê QûWÿò Rúa^-
_[ùe @ûùMA ~ûAQò Zûjû K’g ^ûeú-ÊûZªýe CyûeY ^êùjñ Kò?

ùMû_ú^û[u ‘cûUòcUûk’ (1964) MâûcýRúa^ bò�òK GK cjûKûaòýK  C_^ýûiö ije Rúa^e
ùcûjMâÉZûeê cêq ùjûA Mûñe _ê^MðV^ _ûAñ MûñKê ù`eò @ûiò[ôaû gòlòZ ~êaK eaòe ZýûM, ijò¾êZû I cû^a-
ùiaûe bò�òbìcòùe MXÿò CVòQò Gjò C_^ýûiö ùi Mâûc-iwV^ KeòQòö Mûñ ùfûKu bòZùe [ôaû ~ûaZúd
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iõKú‰ðZû, lê\â Êû[ð I iõNhðKê aòùfû_ Keò icÉuê ùMûUòG bûaaò¦êKê @ûYòaû I Mûñ Mûñ bòZùe [ôaû bâû«
@û�kòK @juûeKê \ìùeA ù\aû ùjfû eaòe @û\gðö Mûñ ùfûKu iõNhðKê a¦ KeòaûKê ~ûA ò̂ùR Zúaâ @ûNûZ
_ûA Zùk _WÿòMfû _ùe icÉue ùPZ^û ù`eòQò, bêf aêSòQ«ò, iõNhð ̂ êùjñ; _ûeÆeòK ùc÷Zâú C_ùe MêeêþZß
ù\AQ«òö eaòe aòRd ùjûAQò; @^ý @[ðùe Mû§òaû\e aòRd ùjûAQòö ùgûhYcêq iûcý icûR _ûAñ ù~_eò
eaò KY×ùe CyûeòZ ùjûAQò Zjû ùijò KûjÜëPeYúd \éÁò I \gð^e _eòPdö

Êû]ú^Zû _ea�ðú Kûkùe Mâûc-IWÿògûe C^ÜZò I cwk _ûAñ ù~Cñ C\ûe cû^aúd ]ûeûUòG _âaûjòZ
ùjûA @ûiò[ôfû Zûjû 1970 ciòjû _ùe a\kòaûKê fûMòfûö @û\òaûiú I jeòR^ icûRe @aiÚû _eòa�òðZ
ùjfûö ùicûù^ _ûV _Xÿòùf, gòlòZ ùjùf, PûKòeò Kùf, ù^Zû I cªú ùjùfö ù~Cñcûù^ ùjùf, ùicûù^
aýqòùK÷¦âòK ùjùfö cêþLý ùiâûZeê @_ieò Mùfö GùY @û\òaûiú I jeòR^ icûR ù~Cñ ZòcòùeKê ùiA Zòcòùe
ejòùfö ùicû^u Èú Sò@u A{Z Mfû, ^òR bòUûcûUòeê aòiÚû_òZ ùjùfö @[P ùicû^u iciýû iµKðùe
ùKjò iùPZ^ ùjùf ^ûjóö gòÌûd^ ^ûcùe eûRù^Zû, _âûgûi^òK @]ôKûeú, aÉêaû\ú I iêLùbûMú ùfûKue
@ûKûõlû G_eò MM^Ægð KeòMfû ù~ ùi[ôùe Kéhò, Rwf Rcò ]ßõi _ûAMfû I MXÿò CVòfû gòÌ KûeLû^ûö
ùMû_ú^û[ cjû«ò Êû]ú^Zû _ùe _ùe ‘jeòR^’ (1948) C_^ýûi ùfLô Meòa jeòR^ ùcùj«ecû^uê
aòiÚû_^ Keòaûe ù~Cñ @_Kcð KeûMfû Zûjûe GK KeêY I @MÜòMbð ]ß^ò CyûeY Kùfö Gjò @_Kcðùe iûcòf
ùjûAMùf eûRù^Zû, _âgûiK I ù_ûfòiö ]^Kêùaecûù^ @[ð akùe icÉuê Keûd� Keò Êû[ð iû]^
Kùfö @_e_lùe Gjò ]^Kêùaecûù^ \ò^e @ûùfûKùe ù~Cñcû^uê @Æégý Kjò NéYû Ke«ò eûZâòe @§Kûe
bòZùe ùijò ùgâYúe ^ûeúKê I ~êaZúKê g~ýûiwò̂ ú Ke«ò I \ò^ùe SûWÿòSêWÿò ibý ùaûfû«òö Gjò iciýû  _âZò
ùMû_ú^û[ _â[ùc ù~Cñ \éÁò_ûZ Kùf Zûjû ù~ _ea�ðú iûcûRòK Rúa^ùe ùKùZ _âbûa _KûAQò ZûjûKê
C_f²ô Keû~ûA[ûGö Gjò aòiÚû_òZ iciýûKê ù^A _ea�ðú icdùe WKÖe jéhúùKg _Šûu ‘iê^û_êUe
ùfûùK’ I @^Ü\û _âiû\ eûdue ‘cûUòe fêj’ C_^ýûi ePòZ ùjûAQò I Gjò iûcûRòK @aùaû]Uò ù~ ùKùZ
_âbûa _KûAQò Zûjû RYû~ûA[ûGö GZû\ég C_^ýûicû^ ù~ icûR C_ùe _âbûa _KûA ^ûjó; ^êùjñ, _âbûa
_KûAQò KòQò iùPZ^ _ûVKcû^u C_ùeö

Êû]ú^Zû _ùe _ùe MYZª _âZòÂû fûb Kfûö MûYZªòK icûRaû\ K[û KêjûMfû cûZâ iaê ùjûAMfû
ù_û[ô aûAMYö MûYZªòK gûi^ aýaiÚûùe Kâcgü eûR^úZò, _âgûi^ I gòÌ aýaiûdKê ùK¦â Keò aýqò cYòhUò
_âû]û^ý fûb KeòMfûö ‘icMâ’ K[û KêjûMfû cûZâ ‘icMâ’ ùjûAMùf Cù_lòZö _ìaðeê Kêjû~ûA[ôaû Zò^ò
ùgâYúeê C\þbìZ aýqòcûù^ ùjûAMùf iêþLùbûMú I aýqòcêLúö Gjò ùgâYúe PZêecûù^ MYZª, icûRaû\,
iûcýaû\, ùfûK-KfýûY AZýû\ò ̂ û^û c^ bêfûYò@û K[û Kjò ùfûKuê gê@ûA _KûAùf I ̂ òùR @[ð Kêùae iûRò
^a iûc«aû\ú ùaûfûAùfö iû]ûeY ùfûùK GK[û RûYêQ«ò, KòQò Kjò_ûeê ^ûjû«ò aû Keò_ûeê ^ûjû«òö
J_^ýûiòKcûù^ Gjò K[ûKê ùicû^u C_^ýûiùe ù~ _âKûg Keê^ûjû«ò; ̂ êùjñö @Ì KòQò J_^ýûiòK, ù~Cñcûù^
G_eò iûcûRòK _eòa�ð^Kê C_f²ô KeêQ«ò, ùicûù^ jó C_^ýûiùe Zû’e PòZâ ù\CQ«òö ùMû_ú^û[ cjû«ò,
iêùe¦â cjû«ò, gû«^ê Kêcûe @ûPû~ðý, cù^ûR \ûi, Kòùgûeú PeY \ûi, eûcP¦â ùaùjeû, _âZòbû eûd,
ù\aâûR ùfuû _âcêL J_^ýûiòKu C_^ýûieê Gjûe _eòPd còkò[ûGö ùMû_ú^û[ cjû«òu ‘aê¦ûG _ûYò’
C_^ýûi VòKþ Êû]ú^Zû _ea�ðú icde eûR^úZòK _éÂbìcòKê ù^A ePòZö ùiA _éÂbìcòùe ùfûKuVûeê ùbûU
ù^A cªú aû cêLýcªú ùjûA[ôaû ù^Zûu _ûLùe icd ^ [ûG ùfûKuê iûlûZ ù\A ùicû^u K[û gêYòaû
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_ûAñ, @[P icd [ûG Uuû [kò ]eò @ûiò[ôaû aýaiûdú I gòÌ_Zòu _ûAñö J_^ýûiòK Gjò PòZâKê ù~_eò eì_
ù\AQ«ò Zûjû icûR C_ùe _âbûa _KûA[ôaû flý Keû~ûGö iêùe¦â cjû«ò c¤ ‘@§ \òM«’(1964)
C_^ýûiùe Gjò K[ûKê aýwûcôK bûaùe \gðûA ù\AQ«òö iìPûA ù\AQ«ò ù~Cñ eûRù^Zû Qk^û Kùe,
_âZûeYû Kùe, ^ûeú-C_ùbûMKê aòkûi cù^ Kùe iòG SûWÿòSêWÿò ùjûA ùagþ CyKê ~ûG, _âgûi^Kê ^òR jûZ
cêVûùe eùL, gêù¡û\^ cjû_ûZâu _eò cêLýcªú ùjûA \ò^Kê \gaûeUû ibû Kùe, C\þNûU^ Kùe, ̀ êfcûk
_ûGö Gjû K’Y iûcûRòK Rúa^ùe _âbûa _KûA ^ûjòñ? ^ò]ô\ûiu _eò iaðZýûMú I iù´\^gúk Mû§òaû\ú
cYòh Êû]ú^Zû iõMâûcùe ù~ûM ù\A Êû]ú^Zû _ùe Z[ûK[ôZ C_ùbûMúe eûR^úZò bòZùe ù~_eò
Cù_lòZ ùjûA~ûAQò Zûjû K’Y icûR-cYòhuê _âbûaòZ Keò ^ûjòñ?

gû«^ê @ûPû~ðýue ‘gKê«kû’ (1980) Êû]ú^Zû _ea�ðú Kûke GK ̂ ìZ^ ùPZ^û]cðú C_^ýûiö Gjò
ùPZ^û ùjCQò ̂ Kþiûfaû\ú jòõiû\ßûeû icûRe _eòa�ð^ i¸a ^êùjñ; i¸a @¤ûcô ùPZ^ûe C�eY\ßûeûö ùi
@^êba KeòQ«ò ù~ Êû]ú^Zû _ùe ^a iûc«aû\, @¡ðiûc«aû\ I aêRêðdû aòkûi G_eò aé¡ò _ûA~ûAQò ù~
ùi[ôùe iû]ûeY cYòhcûù^ ùjûA~ûAQ«ò @ijûdö ùi[ôùe cêŠ ùUKò CVòQò ^Kþiûfaû\, cûIaû\ö Gjò
@ûù¦ûk^ùe ù~Cñ gòlòZ ~êaK ~êaZúcûù^ ù~ûM ù\A jòõiûKê _ûù[d Keò ù^AQ«ò ùicûù^ PûjêñQ«ò–
‘iaðùZûbûùa icû^ I ùa÷hcýjú^ c^êhý icûRö’ ùZYê ùicûù^ jZýû KeêQ«ò ùgâYú gZâêcû^uêö ùicûù^
ù_ûfòi @ûKâcYe gòKûe ùjC[ôùf c¤ ùNûhYû KeêQ«ò– ‘@ûùc ̂ acû^a! ̂ a cû^a!! ^òbðdùe @ûiò[ôfêö
~ûCPê ^òbðdùeö Kûjûeò ]ûeò ^ûjêñö Kûjûeò LûA ^ûjêñö G iõiûe PòjÜòa \òù^ KòG @ûùcö’ _ê^½ ùicûù^
Kêj«ò– ‘@ûùc C›MðúKéZö ^acû^ae R^à @Qò céZêý ^ûjóö ùi ùKak @ûcôakò ù\A_ûùeö’ ^Kþiûfcû^u
^ûeKúd jZýûKûŠ bòZùe KYê@ûe RM^Üû[uê @ûYò ù~_eò ùicû^uê RM^Üû[-ùPZ^û bòZe ù\A ̂ ìZ^ icûR
_ûAñ @ûjßû^ ù\AQ«ò Zûjû aòPûe Keòaûe K[ûö Gjûe _âbûa @ûùc flý Keê _ea�ðú icûR C_ùeö WKÖe
jùeKé¾ cjûZûa eûRù^Zû I Mû§òaû\ú cYòhö  ùi Êû]ú^Zû iõMâûcú [ôùfö Êû]ú^Zû  _ùe _ùe ùKùZ
ùKùZ _\_\aúùe [ôùfö ùi C_f²ô Keò[ôùf ù~ Êû]ú^Zû _ùe eûRù^Zû, cªú icùÉ icûR-ùiâûZeê
@fMû ùjûA aýqòaû\ú I C_ùbûMú ùjûAMùfö ùZYê cêŠ ùUKò CVòfû ^Kþiûfaû\ö Gjò aòhdKê ù^A ùi
eP^û Kùf ‘ZéZúd _að’ (1977) C_^ýûiö G[ôùe ùi ^òùR ^ûdK _ûfUòMùf, C_^ýûie ^ûdK
eûcjeò aûaêu ijòZ GKûcô ùjûAö ùZYê ùi ^Kþifaû\ú ~êaKcû^uê NéYû Kùf ^ûjóö ùicû^u _âZò ùi
ijû^êbìZò _â\gð^ Kùfö ùicû^u flý I @û\gðKê _âõgiû Kùf, ù\gù_âc I cû^aù_âcKê _âgõiû Kùf cûZâ
ùicû^u jòõiûcôK cûMðKê ^ò¦û Kùfö Zûue @û\gð ùjfû ùijò ~êaKcû^u ijòZ cògò I @ûùfûP^û Keò
ùicû^uê RûZúd ùiâûZKê @ûYòaûö Zûue ‘1975’ C_^ýûi c¤ Gjò Pò«ûe @^ý GK iéÁòö Gjò ̂ Kþiûfaû\ú
@û\gðKê ù^A @^û\ò iûjêu ‘cêŠ ùcLkû’ (1981) c¤ ePòZ ùjûAQò I ùi[ôùe ̂ Kþiûfaû\úu jòõiûKê ̂ ò¦û
Keû~ûA  Zûue flýKê _âgõiû Keû~ûAQòö c\^ùcûj^ cògâ, iéÁò]e _eòWÿû, @^Ü\û _âiû\ eûd _âcêL c¤
Gjò ^Kiûfaû\ú ùPZ^ûKê ù^A eP^û KeòQ«ò C_^ýûiö Giaê C_^ýûi ù~ icûR C_ùe _âbûa _KûA
^ûjó; Kjòaû VòKþ ùja ^ûjóö Kò«ê ù\Lû~ûAQò ù~ Mû§òaû\ú \gð^ bò�òùe ePòZ C_^ýûicû^ue ^ìZ^-
icûR-_eòKÌ^û ù~_eò aòWÿ´òZ ùjûA~ûAQò ùijò_eò c¤ cûKðiþ-ùf^ò^-cûI-\gð^ @û]ûeòZ ^Kþiûfaû\ I
^acû^aaû\ c¤ ùjûA~ûAQò aòùfû_ö ù~Cñ aýqòaû\ú C_ùbûMú ùMûÂúe _âiûe NUòQò ùijòcûù^ GùZ
_âbûa aòÉûe Keò ~ûAQ«ò ù~ iaê @û\gð ù~_eò ùjûA~ûAQò aòWÿ´òZö Gjò ùMûÂú C_^ýûie _ûVK ^êj«òö
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Gcû^uê QûWÿòù\ùf @^ý ù~Cñcûù^ ejòMùf ùicû^u bòZeê ùKùZK _Xÿ«òö ùicûù^ aòPûe Ke«ò ù~
aûjûe ù\ge Pò«ûKê @ûYò bûeZ cûUòùe ùeû_Y Keòù\ùf Zûjû Cù]A _ûeòa ^ûjóö ù~Cñ  icûRaû\ú aû
^acû^aaû\ú ùPZ^û K[û Kêjû~ûCQò Zûjû bûeZ-cûUòeê jó Cù^àh NUòaö Gjûjòñ gû«^ê @ûPû~ðýue
‘^eKò^Üe’ (1962) C_^ýûiùe aWÿ cûcòðK bûaùe Kêjû~ûAQòö Êû]ú^Zû _ea�ðú cYòh ù~ ‘^e’ ^êùjñ
aû ‘Kò^Üe’ ^êùjñ; Cbde GK KûeêYýcêMÛ ‘^eKò^Üe’ ZûjûKê \gðûA ù\aû ijòZ ù~Cñiaê ̂ ì@û ̂ ì@û eûR^úZòK
\gð^ @ûiòQò Zûjûe @^êgúk^ûcôK \éÁòùKûYe GK bò^Ü ùg÷kúe _eòPd ù\AQòö _â[c [e _ûAñ @ÉòZßaû\
bò�òùe ^Ÿðcûùe _eòZýq gògê RRðKê ù~_eò C_^ýûi ^ûdK Keû~ûA ùMû\eú aêXÿú, ùjûcòI_û[ô Wûqe I
eòKþiûaûfûKê C_^ýûie bûa-KÌ ijòZ GKûcô Keò \ò@û~ûAQò Zûjû - @^^ýö

eûR^úZòKê ù^A Êû]ú^Zû _ea�ðú Kûkùe @ù^K C_^ýûi ePòZ ùjûAQòö ^òZýû^¦ cjû_ûZâu
‘jòWÿcûUò’ (1946), ‘bwûjûWÿ’ (1956), ‘NeWÿòj’ (1980) Zòù^ûUò C_^ýûi GK Kâc_âaûjú C_^ýûiö
_â[cUò faY iZýûMâj, Mû§òRúue @jòõi @ûù¦ûk^, Mâûc ùfûKu C_ùe Zûjûe _âbûa, iû]ûeY ùfûKuê
UûCUe ùgâYúd ùfûKue ^û^û bûaùe jAeûY Keòaû AZýû\òe Êe SuéZ Keòaû ijòZ Mûñ cûUò _âZò
ccZßùaû]e GK cûcòðK @ûùfLý ùjûA[ôfû ùaùk ‘bwûjûWÿ’ Êû]ú^Zû iõMâûce @MÜòMbð ]ß^ò, ù^ZûRú iêbûh
ùaûhue bûeZúd eûR^úZòùe bìcò I bìcòKûe GK c^àd @ûùfLýö ‘NeWÿòj’ Êû]ú^Zû _ea�ðú  MûYZªòK
eûR^úZòe @ald, lcZû-Zé¾û, Pú^ I bûeZe a§êZû I _�gúk ^úZòe aý[ðZû, bûeZKê Pú^e @ûKâcY
_~ðý« aòhdaÉê @û]ûeùe ePòZö Gjò C_^ýûi Zâdú Zòù^ûUò Kûke eì_PòZâ ùjùf ùjñ cêLý PeòZâcûù^
Zòù^ûUòùe ]ûeûaûjòKZû elû KeòQ«òö ù~Cñ iûcûRòK Pò«^Uò Gjò Zòù^ûUò C_^ýûiùe _âKûg _ûA@Qò I ù~Cñ
cû^aòK \òM _âZò \éÁò @ûKhðY Keò_ûeòQò Zûjû _ûVKcû^u jé\dùe ùeLû_ûZ KeòaûKê ic[ð ùjûA_ûeòQòö
iêùe¦â cjû«òu ‘@§ \òM«’ (1964) C_^ýûi ~\òI @ijù~ûM @ûù¦ûk^, faY iZýûMâj, bûeZQûWÿ
@ûù¦ûk^ ù\A Êû]ú^Zû fûb, MûYZªòK gûi^-aýaiÚû-_âPk^ aòhde a‰ð^ûùe E¡òc« ùjûA@Qò, ùi[ôùe
Kò«ê cêLý ùjûA~ûAQò Êû]ú^Zû _ùe ù~Cñ eûRù^Zûcû^ue @ûaòbðûa NUòQò ùicû^ue Qk^û, _âZûeYû,
ùfûK-ùiaû I ù\gùiaû ^ûcùe @ûcô iêL, aòkûi I C_ùbûM-Zé¾ûö Mû§ò \gð^Kê Rúa^ùe aâZ Keò ù^A
ù~Cñ Kcðú, iõMâûcú, ZýûMúcûù^ ùRf ~ûA iaðÊ jeûA[ôùf, KÁ ijò[ôùf ùicûù^ Êû]ú^Zû _ùe lcZû-
eûR^úZòùe ùjûAMùf Cù_lòZ I ù~Cñ eûRû Rcò\ûecûù^ Êû]ú^Zû _ìaðeê AõùeR ieKûeue _\ùfj^
Keò ÊeûR-iõMâûcKê aòùeû] Keê[ôùf I ùfûKu C_ùe ̂ û^û @ZýûPûe Keê[ôùf ùicûù^ MYZªú ù_ûhûKùe
ùjûAMùf ù^Zû I cªúö Gjò K[ûKê @§\òM« ù~_eò bûaùe eì_ûd^ KeòQò Zûjû icûR C_ùe K’Y _âbûa
_KûA ^ûjó? icûRe aòùaKKê Gjû K’Y iùPZ^ ùjaûKê ù_âeYû ù\A^ûjó? WKþUe jùeKé¾ cjûZûau
‘ZéZúd _að’ I ‘1975’ C_^ýûi \êAUò Mû§òaû\ I ^Kþiûfaû\e Pòò� iNhð C_ùe @û]ûeòZö aòùghZü
‘ZéZúd _að’ G_eò aòùgæhYûcôK I iõkû_òK ùg÷kúùe iû]ûeY ùfûKu bûhûùe ePòZ ùjûAQò ù~ Zûjû
icûRe cYòhcû^uê _âKéZ _eòiÚòZò iµKðùe iùPZ^ ùjaûKê ù_âeYû ù\A[ûGö Gjû ijòZ Gjò C_^ýûi c¤
lcZû-iòõjûi^ùe aiò[ôaû eûRù^Zûu _âZò _âKûg KeòQò Zò~ðýKþ \éÁòö flàú]e ^ûdKue ‘jû’ùe \êbðûMû
ù\g’, ‘ùcû Ê_Üe ije’ ùMû_ú^û[ cjû«òu ‘aê¦ûG _ûYò’, P¦âùgLe e[ue ‘@iì~ðý C_^òùag’, MùYgße
cògâue ‘ù^Zû’, gû«^ê Kêcûe @ûPû~ðýue ‘@^ý GK icd @^ý GK bûeZ’, ‘gKê«kû’, ‘]eòZâúe Kû¦’,
aâRùcûj^ cjû«òue ‘^òüg± @ûKûg @§ _é[ôaú’, aòbìZò _…^ûdKue ‘Q_k Q¦û’, _âZòbû eûdue  ‘C�e
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cûMð’, @^û\ò iûjêue ‘lYbwêe’ AZýû\ò C_^ýûi ùKak Êû]ú^Zû _ea�ðú eûR^úZòe PòZâ cûZâ ̂ êùjñ; aeõ
eûR^úZòKê @ûgâd Keò MXÿò CVò[ôaû ù^Zû, cªú, @]ôKûeú, KcðPûeú, aýaiûdú AZýû\òue K_UZû, Qk^û,
_âZûeYû, ùgûhY, _úWÿ^, aýbòPûe I C_ùbûM Zé¾ûe Rúa« @bòaýqòö icûR cYòhcû^uê Giaê C_^ýûi
ù~ _âbûaòZ KeòQò, Kjòùf bêf ùja ^ûjóö

Êû]ú^Zû _ea�ðú icdùe a\kò ~ûAQò Mâûc-icûR; G_eòKò @ûeYýK icûR c¤ö ùZùa Gjò a\kòaû
icMâ Mâûc cYòhcû^ue aû icMâ @eYýaûiúue ^êùjñö ù~Cñcûù^ eûR^úZòùe cògòQ«ò, PûKòeò KeòQ«ò aû
VòKû\ûeò KeòQ«ò ùicûù^ a\kòQ«ò @[ðaû\ \ßûeûö ùiAcûù^ jó ù^Zûue I @]ôKûeúcû^ue jûZaûeòiò iûRò
ùfûKue iað^ûg NUûAQ«òö gâcòK ùgâYú c¤ ùjûAQ«ò aò_~ðýÉö Êû]ú^Zû _ùe c¤ \û\^ gâcòK ùgâYú
^û^û bûaùe \êüL I \êŸðgûe i¹êLú^ ùjûAQ«òö @eYýaûiú I C_Kìka�ðú @�ke KéhòRúaú c¤ ùjûAQ«ò
aòiÚû_òZö flàú]e ^ûdK Zûu ‘jû’ùe \êbðûMû ù\g’ C_^ýûiùe ù\÷^ý, iõNhðgúk Rúa^, @gî, KûeêYý I
~làûùeûMú _eò cêcìhêð @aiÚûKê \gðûA ù\AQ«òö Gjò gâcòKcûù^ LUò LûAaûe aýÉZû @ù_lû @_âgÉ
NeùKûYùe @^ò\âû ejò @ZòÂ ùjûA_Wÿ«òö Zûjûe ù\j [ûG @[P @ûcôû ^ [ûGö ùi cYòh _eò ù\Lû~ûG;
Kò«ê ̂  [ûG Zû’e _âûYö ùi ~ª _eò Kûc Kùeö iKûùk _êwû aûRòùf ùi còfþKê QêùUö QêUòe jêAiòf aûRòùf
ùi i§ýûùe NeKê ù`ùeö ùi Nùe ^ [ûG iêL aû Ê_Üe @ûùaÁ^úö flàú]eue ‘ùcû Ê_Üe ije’ c¤
gâcòK icûRe \êüL I \êŸðgûe @^ý GK iû[ðK C_^ýûiö aâRùcûj^ cjû«òue ‘@elòZ C_^òh\’ \û\^-
gâcòK-iciýû I ùicû^ue @gî I KûeêYýe GK @ûùaM\ú¯ C_^ýûiö @û\òaûiú, jeòR^, cêifcû^ iµâ\ûd
I jò¦ê iµâ\ûde ^û^û iõNhð I Pò� iõNhðKê ù^A ePòZ ùjûAQò ^û^û C_^ýûiö mû^ú¦â acðû ‘bìcòKû’
(1948) C_^ýûiùe jò¦ê cêifcû^cû^u c¤ùe iõNhð ̂ êùjñ iõjZòe cjûcª CyûeY Keò[ôùfö Gjû [ôfû
Êû]ú^Zûe i§òlYùe bûeZ aòbûR^Kê ù^A Gjò \êA iµâ\ûd c¤ùe ù\Lû ù\A[ôaû @§aògßûi I ]cðû§Zûe
aòùfû_ _ûAñ GK @ûjßû^ö Gjû _ùe _ùe c^à[^û[ \ûi, KûjÜëPeY, ùMû_ú^û[ cjû«ò, iêùe¦â cjû«ò, @^û\ò
iûjê _âcêL J_^ýûiòK Cbd iµâ\ûd c¤ùe iõjZò _ûAñ C_^ýûicû^uùe ù_âeYû ù\AQ«òö Giaê C_^ýûie
ù~ KòQò _âbûa ^ûjóð; Kjòaû VòKþ ùja ^ûjóö

Êû]ú^Zû _ea�ðú Kûkùe @]ôKûõg C_^ýûi Mâûc-Rúa^Kê ù^A ePòòZ ùjûA[ôaû ù\Lû~ûGö hûVòG
iZêeú ciòjû icdeê ^Me Rúa^ _âZò C_^ýûicû^uùe _âaYZû _âKûg _ûAQòö Gjò icdùe c¤ ePòZ
ùjûAQò HZòjûiòK I ù_øeûYòK C_^ýûiö Êû]ú^Zû _ìaðeê `Kúeùcûj^, Kûkò¦úPeY, KûjÜëPeY I ^òZýû^¦
cjû_ûZâ Mâûcý Rúa^e ù~Cñ iù´\^gúk PòZââ @u^ Keò[ôùf I ùi[ôùe ù~Cñ @û\gðaû\e Êe SuéZ
ùjûA[ôfû Êû]ú^Zû _ùe jêGZ ùiA Êeùe b…û _Wÿò~ûAQò, Z[û_ò @ûcôûKê jeûA Mâûc-icûRe \úNðgßûi  ù~
iKk @iõMZò bòZùe _ûVKu jé\dKê Ægð Keò~ûCQò, @^êba KeòjêGö  Giaê C_^ýûiùe ^ûjó Mâûc Rúa^e
iek gêPò_ìZ aògßûi, _ûeÆeòK ijù~ûM; @Qò lê\â eûR^úZòKê ù^A K¦k I aòiõjZòö KûjÜëPeYu ‘S¬û’,
‘aRâaûjê’, ‘PêŠaûAa’, ‘lY lYùK @û^’, ‘QêUòùf NU’, ‘Zciû Zúùe’, ùMû_ú^û[ cj«òu ‘cûUòcUûk’,
‘\òM\òjêWÿò’, iêùe¦â cjû«òu ‘Kûkû«e’, ‘`UûcûUò’, aòbìZò _…^ûdKue ‘GA Mûñ GA cûUò’, ‘I\ûcûUòe
ÊMð’, ‘jiKû¦e Q¦’, ~\ê^û[ \ûg cjû_ûZâue ‘Mâûcý ^\úe Zúùe’, _âZòbû eûdue ‘_êYýùZûdû’,
‘cûUòcMÜ’, ‘C�ecûMð’, Kê¬aòjûeú \ûgu ‘cgûYò Zêkiú’, ai« Kêcûeú _…û^dKue ‘@cWÿûaûU’,
‘ùPûeûaûfò’, gû«^ê Kêcûe @ûPû~ðýue ‘]eòZâúe Kû¦’, ‘\lòYûa�ð’, ‘cªúu ùidûe’, cù^ûR \ûiu ‘@céZ
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`k’, ‘@ûKûge Aiûeû’, ‘ùMû]ìkòe aûN’, ‘P¦âûùfûKe _âjeú’, _egêeûc cêŠue ‘cìfò@û _òfû’, ‘aiê§eûe
cûUò’, ù\aâûR ùfuûue ‘@§ cêjûYò’, \ìe @ûKûge Zeû’, ‘Mûñ Mûñ @ûjû @ûjû’, ‘iZý_ûV’, eûcP¦â
ùaùjeûue ‘_û\ Zke cûUò’, ‘cêqòe eì_ùeL’, ‘@bò^de _eò]ô’, ‘]ìie iì~ðýûÉ’, aúYû_ûYò cjû«òue
‘Kê«ú Kê«kû gKê«kû’, iêùfûP^û \ûiue ‘^úkÊMð’, ‘ceêZú[ð’, ‘ùbûe ùakûe i^Üýûiú’, ‘@a«òKû’, aò_ò^
aòjûeú cògâue ‘ijee C_KùY×’, ‘Mûñe ^ûñ iêR^_êe’, ÊeûRflàú cògâue ‘^òüg± iõkû_’, ‘iò¦ìeû ̀ ûUòaûe
ùak’, ‘GKû GKû iêùc]û’, ‘G eûÉûUò ùcûe ^ [ôfû’, ‘fZò_êe KûjûYú’ @û\ò ^û^û C_^ýûi Mâûc-icûRe
_eòa�òðZ PòZâ _â\û^ Keòaû iùw iùw Z[û_ò ZòÂò ejò[ôaû ùiÜj, ù_âc, ccZû I cû^aòKZûe ÊeKê Cù�ûk^
Keò[ôaû ù\Lû~ûGö

Mâûc-icûRe iûcûRòK @aiÚû I iûcûRòK \òMe Zû�ßòK aòùgæhY ijòZ Mâûc Rúa^ùe ù\Lû ù\C[ôaû
^û^û aòiwZò I eûR^úZòK _âbûaKê ù^A ù\Lû ù\C[ôaû iõNhðKê c¤ C_^ýûicû^uùe aûÉa bûaùe eì_
_â\û^ Keû~ûCQòö @_e_lùe ^Me Rúa^e aÉêZûªòK cù^ûbûa, PûKòeòRúaú cYòhcû^ue \û^û_ûYò _ûAñ
iõNhð I _âZòù~ûMòZû, _ù\û^ÜZò I PûKòeòùe iêaò]û _ûAaû _ûAñ C_eòiÚuê ùZûhûùcû\ Keò ^òRe Êûbòcû^ I
A{Z aòKâò, _ù\û^ÜZò _ûA gúhð iÚû^ùe aiòMfû _ùe Pec @ijûdZû C_f²ô ùMû_ú^û[ ‘\û^û_ûYò’
C_^ýûiùe Rúa« bûaùe \gðûA ù\AQ«òö iêùe¦â cjû«òue ‘jõiMúZò’ c¤ ù\jiaðÊ ijeú cYòhue
C}U ùbûM-fûkiû, ^e^ûeú ^òaòðùghùe ^òaðòPûe ù~ø^ Zé¾û, cìfýùaû]jú^Zû, @[ðaû\e aòKk _eòYZò I
@ûMûcú _òXÿòe i«û^ i«Zòu C_ùe Zûjûe Kê_âbûaKê Pc}ûe bûaùe eì_ ù\AQòö P¦âùgLe e[ue
‘@iì~ðý C_^òùag’, Ké¾ _âiû\ cògâue ‘iòõjKUú’, ‘ù^_ù[ý’, gû«^ê Kêcûe @ûPû~ðýue ‘^eKò^Üe’,
Kòùgûeú PeY \ûiue ‘ÊMð-iúcû’, ‘ù^Zû I ù^ZâcYò’, ‘iûZUò eûZòe iZú’, _\àR _ûkue ‘\êMð_Z^e
ùak’, eûùR¦â Kòùgûe _Šûue ‘Pò\ûbûi’, eûùR¦â Kêcûe \ûiu ‘GKK \gK gZK’ @û\ò ^û^û C_^ýûi
Êû]ú^Zû _ea�ðú Mâûc I ^Me Rúa^e ùMûUòG ùMûUòG i`k @bòaýqòö @gú \gKeê C_^ýûi eP^û Keò
@ûiò[ôaû WKÖe jéhúùKg _Šû ù~_eò Mâûc, @û\òaûiú _fäú I ^Me Rúa^e PòZâ Zûue aòaò] C_^ýûiùe
_â\û^ KeòQ«ò I ùi[ôùe cYòh PeòZâe ejiýKê C\þNûU^ KeòQ«ò, ù~_eò lcZû\é¯ Z[û ùfûK-KfýûY
Keê[ôaû Qk^ûiaðÊ aýqòcû^ue cêLû ùLûfò ù\AQ«ò Zûjû aûÉaòK @^^ýö Zûue ‘iê^û_êUe ùfûùK’
C_^ýûiùe GK @û\òaûiú MâûcKê _éÂbìcò bûaùe ù^A gòÌ-_âZòÂû ^ûcùe ù~_eò iek ̂ òeúj @û\òaûiúcû^uê
aòiÚû_^ Keû~ûAQò ZûjûKê Rúa« eì_ ù\AQ«ò  I @gî bòZùe @^ke ù\AQ«ò AwòZö Zûue ‘iêa‰ð \ßú_’,
‘gì^þ iùw iûcdòK i§ò’ C_^ýûi iûµâZòK Rúa^e c^àd aòùgæhY ùjûA[ôfû ùaùk ‘Mað Keòaûe K[û’ IWÿò@û
RûZòe jéZùMøea  ù^øaûYòRýe AZòjûi, HZòjý, _eµeû I aûùfgße Ròfäûe icê\â Kìka�ðú Mâûcû�ke
R^MYue Rúa^-aõPòaû I Êûbòcû^e PòZâ ù~_eò _â\û^ KeòQ«ò Zûjû ccðÆgðúö ùMûUòG K[û flý
Keû~ûCQò ù~ Êû]ú^Zû _ùe Kâcgü Qò Ü̂cìk ùjûA ~ûC[ôaû I @û_Yûe iõÄéZòKê bêfò ~ûC[ôaû IWÿògûe
R^MYuê _êYò [ùe Mâûc Rúa^e _ê^ü ^òcðûY I @û_Yûe iõÄéZò _âZò @ûKhðY _ûAñ J_^ýûiòKcûù^ gâ¡ûe
ijòZ cù^û^òùag Keê[ôaû cù^jêGö Êû]ú^Zû _ùe IWÿò@û C_^ýûiùe @ûC ùMûUòG _âaYZû _âKûg _ûAQò
cjûKûaòýK, C_^ýûi eP^û _ûAñö ùMû_ú^û[ cjû«òu ‘cûUòcUûk’, iêùe¦â cjû«òu ‘^úkûùg÷k’, KûjÜPeYue
‘Zciû Zúùe’, gû«^ê @ûPû~ðýue ‘^eKò^Üe’, ‘gKê«kû’, _âZòbû eûdue ‘cjûùcûj’, ‘cjûeûYúu _êZâ’
@û\ò Gjûe ^ò\gð^ö
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IWÿò@û C_^ýûi ù~ ùKak Mâûc, ^Me, @û\òaûiú @�kKê ù^A @û_Yûe KûdûaòÉûe Keò @ûiòQò, Zûjû
^êùjñ; ZZþ ijòZ Êû]ú^Zû _ùe aòùgh bûaùe AZòjûi I _êeûYe aòhdKê @û]ûe Keò ÊþKúd \êýZò _âKU
Keê[ôaû ù\Lû~ûGö Êû]ú^Zû _ìaðeê HZòjûiòK C_^ýûi ePòZ ùjûA[ôfû cûZâ ùiiaê _âûdZü [ôfû NUYû
@û]ûeòZö Êû]ú^Zû _ùe AZòjûie aòhdKê ^ò@û~ûAQò, PeòZâKê c¤ ^ò@û~ûAQò cûZâ Zûjû @ûC NUYûiaðÊ

ùjûA ejò ^ûjóö Zû’eò bòZeê ềUò CVòQò cû^aòK Ê‰ð \êýZòö iêùe¦â cjû«òue ‘^úkùg÷k’, ‘^úkû\âò aòRd’,
‘Ké¾ûùaYúe i§ýû’, ̂ éiòõj PeY _Šûue ‘Lûeùak’, ‘PŠûùgûK’, ‘]cðûùgûK’, @^û\ò iûjêue ‘eûKûeûd’,
‘Qò Ü̂^ûM’, ‘eûYú K_ìðe gâú’, _âZòbû eûdue ‘cjûeûYú _êZâ’, ùjc« Kêcûe \ûiue ‘iì~ðýaõgú’, gû«ò
akue ‘^êeRûjû^’ @û\ò ^û^û C_^ýûi AZòjûie _âûYÆ¦^ ijòZ cû^aûcôûe C{ßk Êûle aj^ Keò[ûGö
HZòjûiòK C_^ýûi ijòZ Êû]ú^Zû _ùe, aòùghZü aòõg gZû±úe iZêeú \g§òeê ù_øeûYòK I @û¤ûcôòK ùPZ^û

_âaûjú C_^ýûi eP^û Keû~òaûe GK ^ìZ^ _âaYZû iéÁò ùjfûö G \òMùe KûjÜëPeYue ‘iZýaZú’
(1977) _â[c _âZògîZòö Gjû _ùe _âZòbû eûdue ‘~ûmùi^ú’ I ‘cûjûùcûj’ \êAUò ù_øeûYòK @û]ûe
ùjûA c¤ ^ûeú ÊûZªýùaû]e iûaðKûkòK @ûjßû^ ùjûA~ûAQòö @^û\ò iûjêue ‘cd’, ‘Reûi§’, ̂ éiòõj PeY
_Šûue ‘i¯iò§ê’, gû«ò cjû_ûZâ (ak)u ‘~~ûZò’, aòRdò^ú \ûiue ‘ù\aKú’ @û\ò ^û^û C_^ýûi ùKak
_êeûY K[û Kj«ò ̂ ûjó; _êeûYe K[ûKê I PeòZâKê iûµâZòK icûR I cYòhcû^u ijòZ ù~ûWÿò ù\A GK cû^aòK

bûaûùfûK aòzêeòZ Keò ù\AQ«òö
IWÿò@û C_^ýûiùe aýûiKaò `Kúeùcûj^ ùi^û_Zò _â[c [e _ûAñ C_^ýûiùe @û¤ûcôòKZû C_ùe

MêeêZß ù\A[ôùfö iAZû^e jé\d _eòa�ð^ _ûAñ @\éÁe @ûNûZùe @û¤ûcôòKZûe C�eY NUûA cYòhe
^aR^à _ûAñ ùi Zûue C_^ýûiùe \gðûA ù\A[ôùfö ùZùa ùMûUòG K[û flý Keû~ûG ù~ _âûd IWÿò@û
C_^ýûicû^uùe @û¤ûcôòK @^êbaUò ùagþ cûcòðK bûaùe _âKûg _ûA@Qòö G_eò ùPZ^û cYòhe ùP÷Zýe

eì_û«e NUûGö aýqò ùPZ^ûKê @ZòKâc Keò Gjû cYòhKê ù^A~ûG aògß ùPZ^ûKêö Êû]ú^Zû _ùe ùMû_ú^û[
cjû«òu ‘fd aòfd’ (1964) C_^ýûiùe ZeêY eûdue RM^Üû[ bûa^ûKê ù^A ù~_eò @û¤ûcôòK Cfäûiùaû]
iéÁò ùjûAQò Zûjû GKû« jé\dÆgðúö Zûu _ùe iêùe¦â cjû«òue ‘^úkùg÷k’, ‘Kûkû«e’, P¦âùgLe e[ue
‘~ªûeìXÿ’, ‘^aRûZK’, ^éiòõj PeY _Šûue ‘aògßûcòZâ CaûP’, _âZòbû eûdue ‘cjûùcûj’, ‘ù\jûZúZ’,
‘ùgh Bgße’, cù^ûR \ûiue ‘@céZ ̀ k’, ‘@ûKûge Aiûeû’, ‘P¦âûùfûKe _âjeú’, gû«^ê @ûPû~ðýue ‘@^ê

jRòMfû _ùe’, ‘\lòYûa�ð’, ‘Zé¾û’ (bâcY C_^ýûi), ̂ aKòùgûe eûRue ‘_ê^e_ò R^^cþ’, ‘Qûdû_êeêh’,
‘Z^àûZâ’, ‘ù_ø‰ðcûiú’, ‘iêa‰ð Kki’, ‘cûdû^\ú’, ‘aúZeûM’, ‘eûùigßeú’, @yð̂ û ̂ ûdKue ‘eûYú gýûcûaZú’,
‘iûZ_\àe \ßú_’, bûMaZ ùaùjeûue ‘_ìZ^û’ @û\ò ̂ û^û C_^ýûiùe ù~_eò @¤ûcô CŸú_òZ \òaýù_âc, bqò
bûa^û, ic_ðY, \éXÿ aògßûi I iùaðû_eò cû^aûcôûe GKZß _âZòÂû cû¤cùe aògßKê c]êcd Keòaû _ûAñ ù_âeYû
\ò@û~ûAQò Zûjû aûÉaòK @bò^¦^údö Gjò_eò RM^Üû[uê C_^ýûiùe ùK¦âùe eLô iêùe¦â cjû«ò I ùMû_ú^û[

cjû«ò ù~_eò C_^ýûi eP^û KeòQ«ò ùijò_eò @cùeg _…^ûdK ‘@ûeZ @aòeZ’ _eò C_^ýûi eP^û Keò
@û¤ûcôòK ùPZ^ûKê _âû]û^ý ù\A@Q«òö
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ûû 7  ûû

Êû]ú^Zû fûb _ea�ðú icdeê G~ûaZþ aòZòMfûYò iûZUò \g§òö Gùa @Ác \g§ò PûfòQòö Gjûeò
bòZùe ePòZ ùjûAMfûYò _âûd ijiâû]ôK C_^ýûiö iaê C_^ýûi ù~ Kûùkû�ú‰ð I icûR C_ùe _âbûa
_KûAQò; GK[û Kêjû~ûA ^ _ûùeö KòQò C_^ýûiùe Zek ù_âc I ù~ø^e G_eò a‰ð̂ û @Qò ù~ Zûjû jêGZ
~êaK ~êaZúuê @ûKhðY KeòQò aû KeêQò cûZâ ZûjûKê ù^A @ûùc @ûc C_^ýûie cû^ ^ò¡ðûeY Keò_ûeòaû ̂ ûjóö
ù~Cñcûù^ icûRKê, iõÄéZòKê, cYòhcû^uê, Rúa^Kê I icûRe ajòüeì_ Z[û @«üeì_Kê Mbúe bûaùe
@^êgúk^ Keò[û«ò ùijòcûù^ ù~Cñ C_^ýûi ùfL«ò ùi[ôùe jòñ [ûG icûR cYòhcû^uê Cù�ûk^ Keòù^aûe
ù_âeYûö ùijò C_^ýûi jó icûRùe _âbûa _KûGö IWÿò@û C_^ýûiùe Êû]ú^Zû fûbe _âûKþ Kûkeê, Êû]ú^Zû
fûbe i§òlYeê, MûYZªòK gûi^ aýaiÚû _âPk^ ùjaûVûeê G _~ðý« \úNðKûk ]eò iûcûRòK Rúa^Kê ù~_eò
MêeêZß ù\AQò, ùijò_eò _û½ûZý iõKâcY `kùe ù~Cñ bìAñQWÿû cYòhcû^ue aòPk^ iéÁò ùjûAQò, ù~_eò
eûR^úZò _âbûaùe RûZò RûZò, ]cð ]cð ^ûcùe iõNhð ù\Lû ù\AQò, ùbûMúaû\ú \éÁòùKûYUò ù~_eò aé¡ò
_ûAQò, icMâ ùPZ^ûeê Kâcgü \ìùeA ~ûA ù~_eò GKK ùPZ^û _âKûg _ûCQò, ù~_eò cìfýùaû]Kê QûWÿò cìfý
C_ùe _âû]û^ý _â\û^ Keû~ûCQò, ùiiaêKê Rúa« bûaùe _âKûg Keòaû iùw iùw cYòhKê ù\CQò _âû]û^ýö
@û]ê^òKZûeê C�e-@û]ê^òKZûKê MZò Kfûùaùk IWÿò@û C_^ýûi @ûaûj^ KeòQò @û_Yûe iõÄéZòKêö AZòjûi _âZò
^ò¿l \éÁò_ûZ KeòQò, IWÿò@û RûZòe @ûcôû I aògßùaû]e _âZòbì RM^Üû[u _âZò gâ¡û ^òùa\^ KeòQò, _êeûY I
ùa\ùa\û« _âZò @ûKéÁ ùjûA ùi[ôeê ̂ û^û C_û\û^ Pd^ Keò ZûjûKê ̂ ìZ^ bûaùe eì_ ù\AQò, ùfûKû^êhw
I ùfûK Z�ßKê ù^AQòö C_^ýûi ùjûA~ûAQò Pk«ò icde IWÿò@û RûZòe @ûcôfò_òö ùijò @ûcôfò_ò @ûC IWÿògû
bòZùe iúcûa¡ ùjûA ejò^ûjó; iõKâcòZ ùjûA~ûAQò bûeZKê I aògßKêö c^É�ßKê ù^AQò, \gð^Kê ù^AQò,
icûRZ�ßKê ù^AQò, @û¤ûcôòKZûKê ù^AQò, aòaò] iciýûKê ù^AQò; iaê bòZùe ù\AQò cYòhKê MêeêZßö G_eò
C_^ýûi ù~ icûRKê _âbûaòZ Keòaûùe ic[ð; Gjû Kjòùf ùaû]jêG iZýe @_kû_ ùja ̂ ûjòñö @ûC ùMûUòG
K[û Kjòùf ùaû]jêG @ZòK[^ ùja ̂ ûjó, Êû]ú^Zû _ea�ðú Kûkùe ùMû_ú^û[ cjû«ò, iêùe¦â cjû«ò, gû«^ê
Kêcûe @ûPû~ðý I _âZòbû eûdu bkò ùKùZKu C_^ýûi iaðbûeZúd Éeùe ù~ _âbûa aòÉûe Keòaû ijòZ
@û«RðûZòK ùKûUòKê Ægð Keò~ûAQò ZûjûKê ÊúKûe KeòaûKê ùjaö



PûCkò@ûM¬, ^ì@ûaRûe
KUK - 753004

ùcû.: 9938392687



Êû]ú^ùZû�e IWÿò@û iûjòZý-icûùfûP^û
_âù`ie W. _�û^^ cògâ

ûû GK ûû

icMâ aògß iûjòZý _eòù_âlúùe iµâZò icûùfûP^û ù~ iûjòZýe GK @_eòjû~ðý @w I aòbûa – G[ôùe
\ßòcZ ^ûjóö iûeû _é[ôaúe aògßaò\ýûkd Éeùe bûhû I iûjòZý aòbûMùe iûjòZý icûùfûP^ûe @¤d^ Lêaþ
Reêeú ùjûA_WÿòQòö cûZâ _âa§ GK ÊZª aòbûM iûjòZý icûùfûP^ûVûeêö _âa§ eP^û ùlZâùe aòhdaÉê
Pd^e aýû¯ò I ajêaò]Zû \éÁòùMûPe ùjûA[ûGö iûcûRòK @[aû eûR^úZòK, HZòjûiòK @[aû iûµâZòK NUYû
iµKòðZ, iûõÄéZòK @[aû ùaø¡òK, \ûgð ò̂K @[aû ^òZý Rúa^P~ðýûe @^êba I C_û\û^, Kéhò @[aû KµêýUe,
c¦òe, bûÄ~ðý @[aû iì~ðýe C_ô�ò, MZò I iÚòZò, ]cð @[aû aòmû^ – ùKøYiòUò aòhdaÉê C_ùe _âa§ ùfLû
~ûA_ûùeö G[ô_ûAñ @ûagýK _âûa§òKe ù^÷aðýqòK _eò_âKûg, aÉê̂ òÂ \éÁò I ^òeù_l cZûcZö

aýajéZ bûhû I ùg÷kú cêLýZü M\ý]cðú ùjûA[ôùf ùjñ KûaòýK bûhû aýajûee Êû]ú^Zû c¤ _âûa§òKe
ejòQòö C\ûjeY Êeì_, AõeûRú ùeûcû�òKþ ~êMe _âûa§òK Pûfðiþ fû´ ‘Essays of Elia’ bkò Pc}ûe _âa§
_êÉK eP^û _ûAñ LýûZò @Rð^ Keò[ôùfö ù~Cñ[ôùe ùi GK @ûcô^òÂ eP^ûùg÷kú I KûaòýK bûhûe _âùdûM
Keò[ôùfö ùZYê _âa§e M\ý-@ûwòK [ôaû iù�ß G[ôùe RùY ùfLK PòZâKÌ I aò´, _âZúK I aòùeû]ûbûi,
ùgæh I aùKâûqò bkò @ûkueòK bûhû _âùdûM Keò_ûùeö cûZâ cêLýZü M\ýùg÷kúe cêLý C_û\û^ ùjfû ZKð
I PûZêù~ðýûqò, ùaø¡òKZû I _âmû, aòùgähY I \éÁû«ö _âa§e Zòù^ûUò aòbûM [ûG : @û\ý, c¤ I @« I Gcû^u
c¤ùe iõjZò ejòaû ^òjûZò @ûagýKö

_ûVKKê mû^ûùfûK _â\û^ Keòaû, ùPZ^ûe _eòiúcûKê aé¡ò Keòaû, ̂ ìZ^ Z[ý cû¤cùe mû^e bò^Ü GK
\òM« Cù^àûP^ Keòaû I aýqòe Rúa^ \éÁòKê eêPò_ì‰ð KeûAaû \òMùe _âa§ ijûdK ùjûA[ûGö aòhde
C_iÚû_^ûùe ùcøkòKZû I ÊKúdZû _â\gð^ Z[û Z[ý _â\û^ùe _âûcûYòKZû I ÆÁZû, KÌ^û a\kùe aûÉaZû
C_ùe ^òbðegúkZû C�c _âa§ eP^ûe flYúd \òMö cù�^þ I `âû^þiòiþ aûK^þ, Áòfþ I @ûWÿòi^, fû´ I
jRfòUþ, eaUð fòŠ I G.Rò. MûWÿòð^eþ, RRþ @eùIßf I jûfþùW^þ I gZû]ôK aògß_âiò¡ _âûa§òKuê KòG ̂  RûùY?
VòKþ ùijò_eò IWÿògûùe _ŠòZ ^úkKY× \ûi I Pò�e¬^ \ûi, eZÜûKe _Zò I geZ cjû«ò, ùcûjò^ú ùcûj^
ùi^û_Zò, aûcûPeY còZâ I ùMû_ûk P¦â _âjeûR @û\ò aògòÁ IWÿò@û _âûa§òKu M\ýiéÁò @bìZ_ìaðö ùZùa
_âa§ K’Y? ‘An essay is a systematic arrangement of facts.’ ùZYê ‘facts’ aû Z[ý ùjCQò _âa§ eP^ûe
cìk _âûYi�ûö cûZâ _âa§e aòhdaÉêKê iêjûAaû bkò bûhû I ùg÷kú, \éÁû« I C_]û (allusions), ~êqò _âaYZû
I aòùgæhYûcôK C_iÚû_^û, Pò«û]ûeûe ^òeazò^Ü _âaûj I iõjZò _âa§e @ûagýKúd C_û\û^ö Gjû ij
iûµâZòK Kûke Z[û PòeKûke iZý C\þùNûh Gjûe GKcûZâ @ûbòcêLýö
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cûZâ icûùfûP^û ùjCQò iûjòZý iµKòðZ GK M\ý eP^û I aýûLýûö iûjòZý I iûjòZýe aòbò^Ü
aòbûacû^ue iõmû ̂ òeì_Y Keòaû I ùicû^u aMðúKeY Keòaû, ùicû^u ùcøkòK flY I C_û\û^ iµKðùe
@ûùfûP^û Keòaû icûùfûP^ûe ò̂ŸòðÁ @ûbòcêLýö KûeY ~êMû^êKâùc iûjòZýe iõmû a\kò ~ûAQò G[ô_ûAñ ù~
iûcûRòK, eûR^úZòK, @û[ð^úZòK I iûõÄéZòK \égý_…ùe Rúa^ _âZò \éÁòbwú a\kò PûfòQò I iûjòZýùe Z[û

iûjòZý icûùfûP^ûùe Gjû _âZò`kòZ ùjaû Lêaþ ÊûbûaòKö GZ\þaýZúZ ùKøYiò iûjòZýKéZòe aýûLýû I icúlû
ij Gjûe cìfýûd^ Keòaû icûùfûP^ûe ò̂ŸòðÁ _¡Zòö iRð̂ gúk iûjòZý I icûùfûP^û – G \êùjñ _eÆee
aòùeû]ú ^êj«ò, aeõ _eÆee _eò_ìeKö ùMûUòG @^ýUò _ûAñ ijûdK I ùMûUòKe aòKûg Gaõ _eò_êÁòùe
@^ýUòe @a\û^ ù~ ^ò½òZ bûaùe ejòQò, Gjû \gðûAQ«ò Uò.Giþ. Gfò@Uþ Zûu ajêPyòðZ icûùfûP^û _êÉK
‘The use of poetry and the use of criticism’ ùeö ùijò_eò RùY Kaò c¤ C^ÜZcû^e icûùfûPK

ùjûA_ûùe, G[ôùe KòQò @û½~ðý ùjaûe ^ûjóö KûeY AõeûRú iûjòZýùe WâûAùW^þ, KfeòRþ, cû[êý @ûù‰ðûfþWÿ,
Uò. Giþ. Gfò@Uþ I IWÿò@û iûjòZýùe WKÖe cûdû]e cû^iòõj  Cbd Pc}ûe Kaò I icûùfûPK bûaùe iêLýûZò
@Rð^ KeòQ«òö Gfò@Uþ ̂ òùR Zûu icûùfûP^ûcìkK ùfLûKê, ‘A byproduct of my private poerty workshop.’

bûaùe a‰ð^û Ke«òö ùZYê Cbd iûjòZý I icûùfûP^û _eÆeKê _âbûaòZ I _eò_êÁ Keòaû GK ÊûbûaòK
HZòjûiòK _âKâòdûö ùhûWÿg gZû±úVûeê @ûe¸ Keò aòõg gZû±ú _~ðý« G _âKâòdû Kò_eò AõeûRú iûjòZýe AZòjûi

ùlZâùe iõNUòZ ùjûAQò, Zûjû Gfò@Uþ Zûue ùijò icûùfûP^û _êÉKùe \gðûAQ«òö
icûùfûPK ùjCQò iûjòZòýK I _ûVK c¤iÚ ùiZê, iõù~ûRK, GK ̂ òŸòðÁ iûjòZýKéZò @[aû KûaýKéZòùe

~\ò [ûG \êùaðû¤Zû I KæòÁZû, ZûKê _ûVK _lùe ùaû]Mcý KeûAaû icûùfûPKe K�ðaý I \ûdòZßö Gfò@Uþ
Kj«ò, ‘Understanding leads to enjoyment and enjoyment leads to appreciation.’ icûùfûPK RùY

@û\gð _ûVK I gâ¡ûgúk _ûVK ùjaû Z[û iûjòZýKéZòe ccð @aùaû] Keòaûe ù~ûMýZû [ôaû @ûagýKö
icûùfûP^ûcìkK ùfLû ^òŸòðÁ iûjòZòýKe I Zû’ KéZòe iµì‰ð ^ò¦û @[aû _âgõiû ^êùjñ, aeõ Gjûe iûcMâòK
@^êgúk^, aýûLýû I cìfýûd^ C_ùe ^òbðe Kùeö GVûùe ‘appreciation’ @[ð _âgõiû ^êùjñ, aeõ C_~êq
ZRðcû ij ^òeù_l cZ _â\û^ö iõÄéZ KûaýZ�ßùe Kûaýe aòbûMúKeY ùjûAQò: C�c Kûaý, c¤c Kûaý
I @]c Kûaýö ùijò_eò AõeûRúùe c¤ ‘Poetry of the highest order’, ‘Mediocre Poetry’ I ‘Inferior

Poetry’ bûaùe Kûaýe aòbûMúKeY Keû~ûA[ûGö ùZYê GK ^òŸòðÁ Kûaý ùKCñ _âKûee, ùi iµKðùe
cZûcZ ù\aû _ûAñ icûùfûPKe @«\ðéÁò, _âmû iµ^ÜZû, Kûaýùaû], bûhûe iµì‰ð mû^, Zêk^ûcôK I
aòùgæhYûcôK _¡Zò [ôaû @ûagýKö ùi[ô_ûAñ Gfò@Uþ icûùfûP^ûe \êAUò @ûagýKúd C_û\û^ iµKðùe
CùfäþL Ke«ò : Comparison (Zêk^û) I Analysis (aòùgæhY)ö G \êAUò aò̂ û iû[ðK I i`k icûùfûPKúd
KéZò iéÁò ùjûA _ûùe ^ûjóö icûùfûPK ù~Cñ ~êMùe ùfLê@Qò, ùijò ~êM _ûAñ GK ^òŸòðÁ KéZòe _âûiwòKZû

iµKðùe iìP^û ù\A_ûeê[ôaö G_eòKò GK ^òŸòðÁ KéZò ajêahð _ìùað ePòZ ùjûA[ôa, cûZâ Zû’e cìfýùaû]
iûµâZòK Kûk _ûAñ C_ûù\d– Gjû icûùfûPK C_iÚû_^û Keò_ûeê[ôaö ùZYê ̂ òR icde iûcûRòK, iûõÄéZòK
I ùaø¡òK Pò«û]ûeû iµKðùe Zû’e iVòKþ @a]ûeYû [ôaû ij _âûPú^ aû c¤~êMúd iûjòZýKéZòe gûgßZ
cìfýùaû]Kê c¤ @aùaû] Keò_ûeê[ôaö Gjû Kcþ _âmû iµ^ÜZûe _eòPd ^êùjñö ùi[ô_ûAñ Kaò icâûU Cù_¦â
b¬ ‘ùKûUò aâjàûŠiê¦eú’ùe ùfL«ò :
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“ù~ Kaò @[ðú _ŠòZ iêjé\
eiòK ù~jò ùN^ò G Qû¦ö”

ùijò_eò Kaò @bòc^êý iûc«iòõjûe ‘aò\Mþ] Pò«ûcYò’ùe ùfL«ò :
“aòùaK MâûjK ùKûUò Kaò @ûdê ùN^ò
a�òð[ôùa Kaò KaòZß Kò ùja cæû^òö”

Kaò \ú^Ké¾ \ûi Zûu Kûaý ‘eiKùfäûk’ (ùgh Qû¦)ùe icûùfûPK I icûùfûP^ûe MêeêZß iµKðùe
c¤ Kjò ~ûAQ«ò :

“KaòZû a^òZû Kaò Zû’ _òZû
Kjòaû ùfûK Zû’e C_cûZû
Kùf ZûKê ùbûM eiòK ù^Zû
ùKùZ ùjñ @aû ejA ù~ûMýZû,
KêcZò Mê@ûñe
ùKak aAcûZâ bûA Zû’eö”

¨ ¨ ¨

KaòZß-ùKûùh ^û^û \âaý [ûA
KòQò ~ûe mû^-Plê ^ [ûA
Ke«ò ~ûA Zjó @]ôKûe
Kò�ôZ fûR ^ [ûA Zûue,
Kû~ðý _WÿòMùf,
ùKak ùabûe ieA bùfö”

icûùfûPK ~\ò ̂  eùj, KûaýûùfûKKê aòzêeòZ Keòa KòG? iûjòZý KéZòùe @«^òðjòZ iZýKê RùY _ûVK
VòKþ bûaùe C_f²ô Keò_ûùe, ~\ò ùi icûùfûP^û gûÈ @¤d^ Keê[ûGö ùi[ô_ûAñ icûùfûPKKê ùjaûKê
_Wÿò[ûG aò\Mþ] ei_ò_ûiê, ajê_ûVú, @bòm, Z�ß\gðú I iûjòZý AZòjûi iùPZ^ö icûùfûPK RùY iûjòZýKéZòe
^a^òcðûY I _ê^aòð^ýûi Keò[ûG Zû’e aýûLýû cû¤cùeö KéZò bòZùe [ôaû ^û¦^òK ùiø¦~ðýùaû]Kê @ûaòÃûe
Keò _ûVKKê ùijò @û^¦ùe eiû_æëZ Keê[ôaûeê icûùfûP^û c¤ Kûaý KaòZû _eò GK iéR^gúk KéZòö
(Recreating the poet’s experience)ö

icûùfûPKe @^ý GK @ûbòcêLý ejòQò I Zûjû ùjCQò Literary Canon (iûjòZòýK ^úZò, @û\gð I
cìfýùaû]) ^òeì_Y Keòaû, aògßiûjòZý, dêùeû_úd iûjòZý, RûZúd iûjòZý I ̂ òŸòðÁ bûhû iûjòZý ùlZâùe Gjûe
_eòKÌ^û Keû~ûA[ûGö ù~Cñcûù^ Classics (KûkRdú KéZò / ùMøea Mâ^Ú) eP^û Keòaûùe ic[ð ùjûAQ«ò,
ùicû^uê Canonical authors bûaùe icûùfûPKMY ÊúKéZò ù\A[û«òö @agý ù~Cñ cû_\ŠKê bò�ò Keò
G_eò eûd \ò@û~ûA[ûG, Zûjû icùd icùd aòa\cû^ _âiw ùjûA[ûGö G _âKûee iûjòZýû\gð I flYe
PCj\ò ^òŸòðÁ iúcû c¤ùe PòjÜU ùjûA ^ [ûG, KûeY Gjûe iúcûùeLû ~êMû^êKâùc iµâiûeòZ ùjûA[ûGö
ùK¦âiÚkùe [ôaû _âcêL ùfLK _eòa�òðZ icd ]ûeûùe RùY ùMøY ùfLK ùaûfò aòùaP^û Keû~ûGö
ùijò_eò _eò]ôiÚ RùY iûcû^ý ùfLK @^ý GK ~êMùe RùY Cyûw Éee ùfLKe _eòPd _ûA[ûGö
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C\ûjeY Êeì_, i¯\g gZû±úe AõeûRú Kaò R^þ W^þ RùY ùMøY Kaò bûaùe Zûu icdùe aòùaPòZ
ùjC[ôùf, cûZâ aòõg gZû±úùe Gfò@Uþu icûùfûPKúd \éÁòbwúùe ùi RùY agòÁ Kaòe cû^ýZû _ûAùfö
KûeY ~êM a\kòùf Kûaýû\gð I iûjòZòýK  cìfýùaû]e Êeì_ iÚìk aòùghùe bò^Ü ]eYe ùjûA~ûGö 1970
ciòjû _ea�ðú Kûkùe Canon i´§òZ _âiw C_ùe aû\ aòaû\ fûMò ejòQòö _ûeµeòK iûjòZýû\gðKê ù^A
_âgÜaûPú iéÁò ùjûAQòö GjûKê ùK¦â Keò aòMV^aû\ú, ^ûeúaû\ú, cûKðiaû\ú, C�e C_^òùagaû\ú I ^aý
AZòjûiaû\úcûù^ ajêcêLú aòcgðùe ^òc{òZ @Q«òö

GùZiaê aû\ aòaû\e icû]û^ ejòQò ùMûUòG iìZâùeö Canon (iûjòZýû\gð I iûjòZòýK cìfýùaû])
_âYd^ @«eûkùe ^òŸòðÁ ùgâYú, fòw I RûZòe bìcòKû [ûA_ûùeö cûZâ ùi K[ûKê \éÁò ^ ù\A iûaðR^ú^
iûjòZòýK cìfýùaû] iµKðùe icûùfûPK _ùl @a]ûeYû Keòaû @Zò ijR I iêMcö  ù~Cñ iûjòZýKéZò
_ûVKcû^u c¤ùe Pòe«^ @û^¦ I mû^ûùfûK aòZeY Keò[ûG I cû^aúd cìfýùaû] _âZòÂû Keòaûùe ic[ð
ùjûA[ûG, Zûjû Kûk I iÚû^ ̂ òaòðùghùe GK ùgâÂ iûjòZýKéZòe cû^ýZû _ûAaûùe KòQò @iêaò]û ^ûjóö G _âKûe
KéZòe iVòKþ PòjÜU Keòaû icûùfûP^ûe cêLý @ûbòcêLý ùaûfò  cù^jêGö ùZùa ùKøYiò icûùfûP^û ùgh
icûùfûP^û ^êùjñ, aeõ _ea�ðú icûùfûP^ûe i¸ûaý iéÁò _ûAñ GK iùuZ I @ûbûiö

cêLýZü icûùfûP^û \êA _âKûee :  (1) Zû�ßòK icûùfûP^û I (2) _âûùdûMòK icûùfûP^ûö Zû�ßòK
icûùfûP^û ̂ òŸòðÁ iûjòZýZ�ßcû^u eì_ùeL ù\A[ûG, ~ûjû @û]ûeùe iûjòZý KéZòcû^u @ûKk^ ùjûA_ûeòaö
_û½ûZý RMZùe G _âKûe Zû�ßòK icûùfûP^ûe ]ûeû iéÁò Keò[ôùf @ûeòùÁûUf Zûu ‘Poetics’ Mâ^Úùeö
ùijò_eò Mâúiþùe f¬ûA^iþ, ùeûcùe ùjûùeiþ, Rcðû^úùe ùMùU, AõfŠùe WâûAùW^þ, KfeòRþ, eòPûWði I
Gfò@U Gaõ @ûùceòKûùe @ûfû^þ ù_û I Gceþi^þ Zû�ßòK icûùfûP^û ùlZâùe ^òŸòðÁ cûAfLê� bûaùe
_eòMYòZ ùjûA[û«òö bûeZùe iõÄéZ bûhûùe iûjòZý Z�ß _âYd^ KeòQ«ò beZcê^ò, RM^Üû[, aògß^û[,
c¹U, ùlùc¦â, @û^¦a¡ð̂  I @bò^aMê¯ @û\ò _ŠòZ I Z�ß\gðúMYö ei, ]ß^ò, eúZò, MêY, @kuûe I JPòZý
iµKòðZ Z�ß ùicû^u @_ìað _ûŠòZýe _eòPûdKö \ßòZúd _âKûe icûùfûP^û ùjCQò Practical Criticism @[aû
Applied Criticism (_âûùdûMòK icûùfûP^û)ö ^òŸòðÁ iûjòòòòòZòýKu GK KéZòKê GK ^òŸòðÁ iûjòZýZ�ß @û]ûeùe
icúlû I cìfýûd^ Keòaû Gjûe ÆÁ @ûbòcêLýö _âûùdûMòK icûùfûP^û cêLýZü GK ùa÷mû^òK _¡Zò, ù~Cñ[ôùe
ZKð I ZRðcû, ùaø¡òKZû I RUòk @aùaû] @ûagýK C_û\û^ö ùi[ô_ûAñ ^òŸòðÁ Model (^cê^û)e eì_ùeL
^òcðûY Keû~ûG I ZûjûKê bò�ò Keò GK iûjòZýKéZòe icúlû I cìfýûd^ Keû~ûGö C\ûjeY Êeì_, KfeòRu
‘Biographia Literaria’ _êÉKùe IßûWÿðiþIß[ðu KaòZû iµKðùe cZ\û^, cû[êý @ûeþù^ûfþWÿu fòLòZ ‘Essays in

Criticism’, eòPûWÿðiþu ‘Practical Criticism’, Uò.Giþ. Gfò@Uþu ‘Selected Essays’, bRòð^ò@û Cfþþ`u\ßûeû
fòLòZ _âa§ icìj I Kæò ò̂[þ aîùKiu ‘The Well Wrought Urn’ Gjò _âûùdûMòK icûùfûP^ûe Pc}ûe ùaø¡òK
_â\gð^ö ùijò_eò ^aý icûùfûPKu\ßûeû _â\� ‘Close reading of the text’ (KéZòe _êvû^ê_êv aýûLýû) c¤
_âûùdûMòK icûùfûP^ûe ~[û[ð ^cê^ûö

_âûùdûMòK icûùfûP^û ij iµKðòZ @Qò KòQò ^òŸòðÁ aòhdùe mû^ (Background knowledge) ~\ò aò
_âZýl bûaùe iûjòZýKéZò ij Gjûe KòQò iµKð ^ûjóö ùZùa _âgÜ CùV, ~\ò iûjòZý KéZòUòG @ZúZe ùKCñ
~êMeê fòLòZ ùjûA[ôfû, ùi ~êMe HZòjûiòK _éÂbìcò K’Y RûYòaû @ûagýK? ùijò ùfLKu Rúa^ú iµKðùe
@ûce mû^ [ôaû @ûagýK Kò? ùijò ùfLK ùKCñ ùKCñ _êÉK _Xê[ôùf, ùi iµKðùe @^êi§û^ _âûiwòK Kò?
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ùKCñ _âKûee icûR bòZùe ùi Rúa^ aýZúZ Keê[ôùf, ùi iµKðùe Z[ý  iõMâj Keòaû @_eòjû~ðý Kò? ùijò
ùfLK ùKCñ _âKûe \ûgð^òK Pò«û]ûeû\ßûeû C\þaê¡ I _âbûaòZ ùjûA[ôùf, RûYòaû Reêeú Kò? _âûùdûMòK
icûùfûP^ûe @ûagýKúd _¡Zò K’Y KéZòe MûV^òK eì_ùeL, PòZâKÌ, _âZúK I KûaýQ¦ @û\ò iµKðùe mû^?
~\ò @^ý KòQò C_û\û^ @ûagýK, ùiMêWÿòK K’Y, Zû’e _âûiwòKZû K’Y I ùijò _¡ZòKê RùY icûùfûPK
Kò_eò aýajûe Keòa? @agý G iaê _âgÜe C�e ijR ^êùjñ I C�e aò ùMûUòG _âKûee ùjûA ^ _ûùeö
GZ\þaýZúZ iµâZò iûjòZý @¤d^ùaùk iûjòZý ij KòQò non-Literary Knowledgee @ûagýKZû @^êbìZ
ùjC@Qòö G[ôùe @«bêðq @Qò icûR aòmû^, c^É�ß, cûKðiaû\, cò[þ I @ûKòðUûA_þ, iõÄéZò aòhdK mû^,
AZòjûi, ^éZ�ß I bûhû aòmû^ iµKðùe @ûce ÆÁ I icýKþ ]ûeYûö G_eò @û«aòðhdK icûùfûP^û
(Interdiscplinary Criticism) _âÉêZ Keòaûe @ûagýKZû [ûG, ~ûjû ^ò¿l I aÉê̂ òÂö

ûû \êA ûû

Êû]ú^Zû _ea�ðú KûkLŠùe IWÿò@û iûjòZý icûùfûP^ûe MZò I _âKéZò Z[û aòKûge ]ûeû iµKðùe _~ðýûùfûP^û
Kfûùaùk G ùlZâùe ù~ûM ù\A[ôaû \êARY aògòÁ icûùfûPKu c«aý \éÁòKê @ûùi :

1) _ŠòZ aò^ûdK cògâ Kj«ò ù~ @]ê^û ù~Cñ @[ðùe iûjòZý icûùfûP^ûe Êeì_ ù\LôaûKê còkò[ûG, _âûPú^

iûjòZýùe Zûjû [ôfû \êfðbö Zûu cZùe _âûPú^ iûjòZýùe Zûjû ùKak iûjòZýe UúKû Uò®Yú [ôfû,
“G ù\gùe icûùfûP^ûe ]ûeû ^ [ôfûö _û½ûZý iûjòZýeê icûùfûP^û _¡Zò G ù\ge iûjòZýKê
@ûiòQòö” (IWÿò@û _âa§ I icûùfûP^û iûjòZýe _eòPd, _é. 14, iõ- _VûYò _…^ûdK)ö

2) G iµKðùe iêùe¦â cjû«ò c¤ CùfäL Ke«ò : “aýqòMZ iáZòPûeYe Êe _eòflòZ ùjùf ùjñ,
HZòjûiòK Z[ý \éÁòeê Gjû CùfäLù~ûMý  ù~, 1948 ùakKê K[ûicâûU ̀ Kúeùcûj^u iµKðùe Gjò
ùfLK _â[ùc @ûùfûP^û Kfûùaùk ‘icûùfûP^û’ g±Uò IWÿògûe ajò aRûeùe @gîZ_ìað [ôfûö ‘_âûPú’

icòZò C\ýcùe @¤û_K @û�ðafäb cjû«ò, ù~Cñ 40 LŠò c¤~êMúd Kûaý I Zû�ßòK-_\ý eP^ûe
cêLa§ _âKûg Keò[ôùf, Zûjû jòñ [ôfû, IWÿò@û @ûùfûP^û / icûùfûP^û iûjòZýe GKcûZâ iµ\ö
‘`Kúeùcûj^’ I ‘`Kúeùcûj^ icúlû’ @û]ê^òK icûùfûP^û iûjòZýe C›aò¦ê Kjòùf ùaû]jêG
iZýe @_kû_ ùja ^ûjòñö” (‘IWÿò@û iûjòZýe KâcaòKûg’, iêùe¦â cjû«ò, _é. 351)ö

C_ùeûq \êAUò c«aý iìPòZ Kùe ù~ IWÿò@û iûjòZý icûùfûP^ûe C_ô�ò I KâcaòKûg Êû]ú^Zû
_ea�ðú KûkLŠùe iõNUòZ ùjûA[ôfûö \ßòZúdZü iûjòZý icûùfûP^û G_eò GK _¡Zò, ~ûjû _û½ûZý iûjòZý
RMZeê @ûiòQòö ZéZúdZü, iêùe¦â cjû«ò \ûaò eL«ò ù~ Zûu _âKûgòZ _êÉK ‘`Kúeùcûj^’ (1950) jó

IWÿò@û icûùfûP^ûe bò�òbìcò iÚû_^ KeòQòö ùi Kj«ò ù~ Zûue G _êÉK _âKûg^ _ùe `Kúeùcûj^u
iûjòZý iµKòðZ icûùfûP^ûKê aòÉûe Kùf _âù`ie iùaðgße \ûg I Cù_¦â cògâö iêùe¦â cjû«ò _ê^½ ùNûhYû
Keò Kj«ò ù~ ùi icdùe _Zâ_ZâòKûcû^uùe ù~Cñiaê icûùfûP^ûcìkK ùfLû _âKûg _ûC[ôfû, Zûjû [ôfû
ùKak ^ò¦û @[aû _âgõiû Gaõ ùi[ôùe ZKð^òÂ _¡Zò @^êiéZ ùjC ^ [ôfûö _ùe _ùe _\û_ðY Kùf
icûùfûP^û ùlZâùe W. ^Uae iûc«eûd, ~ûjûu MùahYûcôK ùfLû [ôfû _ŠòZ ^úkKY× \ûgu ‘IWÿò@û

iûjòZýe Kâc-_eòYûc’ _~ðýûde KéZòö Gjû gâú cjû«òu cZûcZö
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ùZùa Êû]úù^û�e Kûkùe AõeûRú bûhû iûjòZýe @¤d^ I GKû]ôK aògßaò\ýûkde Z[û cjûaò\ýûkde
_âZòÂû, MùahYû I @ûùfûP^ûe aòÉûe, @¤û_Kcû^u _ò.GPþWÿò i¦bð eP^û GK ùaø¡òK _eòùag iéÁò
Keòaûùe ijûdK ùjûA[ôfûö G[ôijòZ ‘gv’, ‘PZêew’, ‘aúYû’, ‘gZû±ú’, ‘Suûe’, ‘@ûi«ûKûfò’ I
‘Kêuêc’ bkò iûjòZý _ZâòKûe _âKûg^ ^ò½òZ bûaùe G \éÁòeê GK aògòÁ NUYûö ù~Cñ ùfLKcûù^ G
_Zâ_ZâòKûùe ^òRe   icûùfûP^ûcìkK ùfLû _âKûg KeòaûKê aòùgh bûùa @ûMâjú [ôùf, ùicû^u c¤ùe
_âcêL [ôùf ^Uae iûc«eûd, eû]ûùcûj^ cjû_ûZâ, Pò«ûcYò ùaùjeû, iòù¡gße ùjûZû, Rû^Kú afäb cjû«ò
(be\ßûR), ùaYê]e eûCZ, Kê¬aòjûeú \ûg, gâú^òaûi cògâ I _VûYò _…^ûdKö

aògßaò\ýûkd Éeùe QûZâcû^u @ûagýKZûKê \éÁòùe eLô _âûPú^, c¤~êM I @û]ê^òK ~êMe iûjòZý
iµKòðZ icûùfûP^ûcìkK ùfLû c¤ _âKûg _ûAfû, ùKùZûUò CùfäL^úd MùahYû]cðú _ZâòKû _âKûg _ûAfû,
Z^à¤ùe ‘_âmû’, ‘AÉûjûe’, ‘cìfýûd^’, ‘GhYû’ I ‘ùKûYûKð’ _âcêLö ù~Cñ[ôùe bò^Ü bò^Ü \éÁòùKûYeê Zû�ßòK
_âa§cû^ \éÁòùMûPe ùjfû, ùiMêWÿòK ùjfû LâúÁ cjûaò\ýûkde IWÿò@û aòbûMe cêL_Zâ ‘iéÁò I icúlû’,
aògßbûeZú IWÿò@û aòbûMe cêL_Zâ ‘aògßbûeZú \ú_òKû’, i´f_êe aògßaò\ýûkde _ZâòKû ‘i¯hòð’ö GZ\þaýZúZ
IWÿògû iûjòZý GKûùWcú, C}k iûjòZý icûR I _âRûZª _âPûe icòZò bkò _âiò¡ iûjòZý @^êÂû^cû^u cû¤cùe
@^êÂòZ iûjòZý ibû, icûùfûP^ûcìkK _âa§ C_iÚû_^û I ZZþiµKðòðZ @ûùfûP^û\ßûeû IWÿò@û iûjòZý icûùfûP^û
aòKûge aûU `òUòQòö Cbd aògßaò\ýûkdMY I ùK¦â iûjòZý @Kûù\cò aòbò^Ü _âiwKê ù^A iµû^ @^êÂòZ
Keòaûe cj�ß c¤ jé\dwc KeòjêGö G \òMùe aògßaò\ýûkd @^ê\û^ @ûùdûMe ù_âû›ûj^ _âgõi^údö Cbd
QûZâ I @¤û_K Z[û iûjòZýû^êeûMú aýqòaòùghMY Gjû\ßûeû C_KéZ ùjCQ«òö _âa§ C_iÚû_^û I ùi
iµKðùe aòg\þ @ûùfûP^û ^ò½òZ bûaùe ~êa_òXÿòKê MùahYû Kû~ðýùe @ûMêiûe ùjaû _ûAñ ù_âeYû ù\AQòö

Êû]úù^û�e IWÿò@û icûùfûP^ûe KâcaòKûg ij iµKòðZ @Qò IWÿò@û iûjòZýe MZò I _âKéZòö @û]ê^òK IWÿò@û
iûjòZýe aòbò^Ü aòbûMùe _eúlû ^òeúlû @ûe¸ ùjfû I Gjû @«eûkùe [ôfû _û½ûZý iûjòZýe ^ò½òZ _âbûaö
Kûaý RMZùe iyò eûCZeûd, Mêeê_âiû\ cjû«ò, ecûKû« e[, iúZûKû« cjû_ûZâ, ùiøbûMý Kêcûe cògâ,
eûùR¦â Kòùgûe _Šû I je_âiû\ \ûi ù~Cñ ̂ ì@û _âKûee KaòZû eP^û Kùf, Zû’e MbðMéjKê _âùag KeòaûKê
ùjùf @ûagýK ùjfû _û½ûZý KûaýZ�ß iµKðùe icýKþ mû^ö KaòZûe @ûwòKe ^ìZ^ _eúlû, Kûaýbûhûùe
PòZâKÌ, _âZúK, aò´, aòùeû]ûbûi, ùgæh @û\òe _âùdûM, cêqQ¦e aýajûe, cò[þ I @ûKòðUûA_þe ^ìZ^
\éÁòùKûYeê KûaòýK _âùdûM iµKðùe ÆÁ ]ûeYû ^ [ôùf, G _âKûe KaòZûe @aùaû] \êeìjö ùijò_eò
C_^ýûi ùlZâùe ùPZ^ûe ^òeazò^Ü _âaûj, @û�ò C_^ýûi, _äU aû K[ûaÉêe Kâcùe IfU _ûfU @û\ò ^ìZ^
_âùdûMe ]ûeû aêSòaûKê ùjùf I Z\^ê~ûdú icûùfûP^û ùfLôaûKê ùjùf, _û½ûZý C_^ýûi Z�ße @¤d^
I ùi @^êiûùe aýûLýûe @ûagýKZû @^êbìZ ùjfûö ̂ ûUK ùlZâùe cù^ûe¬^ \ûi, aògßRòZ \ûi, aòRd cògâ
I Kû�òðK P¦â e[ ù~Cñ ^a^ûUý @ûù¦ûk^e _eµeûUòG iéÁò Kùf, Zû’ @«eûkùe [ôfû _û½ûZý CnU
^ûUKe _âbûaö ZûjûKê aêSòaûKê ùjùf ^òZþùi, KòeùKMûWÿð, iû�ðâ, Kûcêý, Kû þ̀Kûu ùfLû I cûUòð^þ Giþfòiþu
icûùfûP^û _êÉK _Xÿòaûe @ûagýKZû aXÿòMfûö G \éÁòeê _û½ûZý iûjòZýZ�ß @af´^ùe KéZòcû^u aýûLýû
@_eòjû~ðý ùjûA_Wÿòfûö KæûiòiòRòcþ, ùeûcû�òiòRòcþ, Êbûaaû\, aûÉaaû\, KêjêKaûÉaaû\, _âZúKaû\, cò[þ
Z�ß, @ÉòZßaû\, @û]ê^òKaû\ I C�e @û]ê^òKaû\ iµKòðZ \ûgð^òK I iûjòZý Z�ße @aMûj^ aò^û @û]ê^òK
IWÿò@û iûjòZýe icûùfûP^û ùfLôaû @i¸aö ùijò_eò C�e @û]ê^òK ~êMùe aòbò^Ü icûùfûP^û Z�ße
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aòùÇûeY ùjaûùe fûMòQò I Giaê Z�ßûgâòZ ùjûA iûjòZýKéZòe aýûLýû Keòaû GK ùaø¡òK @ûagýKZû ùjûA_WÿòQòö
Giaê _û½ûZý icûùfûP^û Z�ß c¤ùe aòùgh CùfäL^úd ùjùf @ûKòðUûA_ûf icûùfûP^û, ^ûeúaû\,
cûKðiaû\, iõeP^ûaû\, C�e iõeP^ûaû\,  aòMV^aû\, ùg÷kú aòmû^, c^Éû�ßòK icûùfûP^û I _eòùag
ùK¦âòK icûùfûP^ûö ùKøYiò _âû«úd bûhû iûjòZýe icûùfûP^ûKê aògßÉeKê C^ÜúZ KeòaûKê ùjùf, icûùfûPK
Giaê _û½ûZý Z�ße iVòKþ @aùaû] Keò aýûLýû I ZRðcû Keòaû @ûagýKö @ûc _ûAñ Gjû GK RUòk @ûjßû^,
cûZâ G @ûjßû^Kê i¹êþLú^ ùjaû _ûAñ @ûce KùVûe @¤aiûd @ûagýKö ùi[ô_ûAñ icûùfûP^û GK @ûdûiiû¤
aýû_ûeö _âmûe _eòiúcû C_ùe ^òbðe Kùe aýûLýûKûee \éÁòbwú I Zû’e ùcøkòK icûùfûPKúd iéÁòö \éÁò
bò^Ü ùjùf iéÁò @a]ûeYû ùjûA~ûG bò^Ü, ~ûjû\ßûeû _ûVK c^ùe @ûùfûWÿ^ iéÁò KeòjêGö

ûû Zò^ò ûû

Êû]ú^ùZû�e IWÿò@û iûjòZý icûùfûP^ûKê ù~Cñ ùfLKMY _eò_êÁ I icé¡ KeòQ«ò, ùicû^u KéZò iµKðùe
icýKþ \éÁò_ûZ GVûùe GK cêLý _âiwö ùijò aògòÁ icûùfûPKMY ùjùf :

_ŠòZ ^úkKY× \ûi (1884-1967)

_ŠòZ ^úkKY× [ôùf Cbd _âûa§òK I icûùfûPKö Cbd Êû]ú^Zû _ìaðeê I Êû]ú^Zû _ùe Zûu
ùPZ^û]cðú ùfLûcû^ _Zâ _ZâòKûùe _âKûg _ûA[ôfûö ‘_âZòbû _ìRû I _âZòcû _ìRû’, ‘^úZò I _âKéZò’, ‘@Qê I
ùjaê’, ‘ùcû ^òg’, ‘bûeZe ]cð aòKûg’, ‘iõÄéZ I iõÄéZò’ @û\ò Zûue C^ÜZcû^e ùcøkòK _âa§ö ùijò_eò
‘aòKâcû\òZý I Kûkò\ûi’ bkò HZòjûiòK _âa§cû^ ùi eP^û Keò[ôùfö GZ\þaýZúZ Zûu _âa§cû^u c¤ùe
IWÿò@û iûjòZý icûùfûP^û I aýûKeY @ûùfûP^û _eò \êA _âKûee ùfLû \éÁòùMûPe ùjûA[ûGö Zûu
icûùfûP^ûcìkK KéZò c¤ùe @«bêðq ‘iûekû \ûi’ (1947), ‘`Kúe ùcûj^u @û\gðaû\’ (1950),
‘`Kúeùcûj^ I IWÿò@û iûjòZý’ (1956), ‘^¦Kòùgûeu ùcøkòKZû’ (1955), ‘IWÿò@û bûhû I iûjòZý’
(1954)ö eû]û^û[u Kûaý KaòZû iµKðùe _ŠòZ ^úkKY×  RùY icûùfûPK bûùa ù~Cñ Êû]ú^ cZûcZ
aýq Ke«ò, Zûjû WKÖe eaò^ûeûdY \ûiu icúlûùe Gjò_eò :

“eû]û^û[u Êû]ú^Zû _âûPú^ _^Úû I @kuûe ^òdc _eòZýûM Keò[ôaû ùi (^úkKY×) \gðû«òö
Zûu ‘^aú^ cûMð’ ùjCQò iõMâj I @^êKéZòKê ^òR cûMðùe _eòPûkòZ Keòaûö _ŠòZ ^úkKY×
\gðûAQ«ò ù~ eû]û^û[u Mâ^Úcû^uùe @^êaû\ @]ôK bûaùe iÚû^ _ûAQòö ^úkKY× \gðûAQ«ò
ù~ aòùdûMû« Kûaý I @còZâûle Q¦, eêPòe ̂ ìZ^Zß, a‰ð^ûùe @ûWÿ´ejú^Zû @û\ò Zûu Kûaýe
@û\gð @ùUö ^úkKY×u cZùe ùi ùKak a‰ð^ûcôK @U«ò Gaõ ù\aù\aúu iûjû~ý MâjY
Keò Kûaý ùfLô[ôùf c¤ _âûKéZòKZû I cû^aúdZû ùi[ôùe _â]û^ flY @ùUö Zûu cZùe
‘\eaûe’ GK C^àëq MûkòahðYö Zûu iûjòZýùe Êù\g ù_âce @bòaýqò GK ^ìZ^ bûaö Gjû
aýZúZ bûhû I iû]ûeY ùfLû _¡Zò Gaõ @còZâûle Q¦e _âPk^ Zûu ùfLûe ^ìZ^Zße
aûjKö ^úkKY× _âKûg Ke«ò ù~ eû]û^û[u ùfLû _¡Zòùe iûjòZòýK g±, iõÄéZ _\,
R^iû]ûeYu K[ûeê iõMéjúZ g± I Zûjûe aò^ýûi GK ]ûeûùe eLô bûhûe gqò I ÊûbûaòKZû
cûRòðZ bûaùe _eò_êÁ Keòaû Zûue @û\gð @ùUö”
(IWÿò@û _âa§ I icûùfûP^û iûjòZýe _eòPd, iõ- _VûYò _…^ûdK, _é. 315)
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ùijò_eò ‘`Kúe ùcûj^u @û\gðaû\’ gúhðK icûùfûP^ûcìkK _âa§ùe _ŠòZ ^úkKY× ùfL«ò, “c^êhý
aòPûeòfû _eò _âKéZòe MZò Pkê ^ûjóö Gjû iZý – GjûA Pòe«^ iZý...ö” bqKaò c]êiì\^ eûIu iµKðùe
I IWÿò@û KaòZû Z[û Q¦e _âMZò iµKðùe Zûu icûùfûP^û c¤ Lêaþ CyùKûUúeö Zûu icûùfûP^ûùe _âPŠ
_ûŠòZý, aòmZû I gûÈ\gòðZûe _eòPd _âak bûaùe cjRêZ [ûGö Z[û_ò ùi RùY _eµeûaû\ú, ^úZòaû^ I
eêXÿòaû\úö

aò^ûdK cògâ (1894-1971) :

ùi ‘IWÿò@û bûhûe AZòjûi’, ‘IWÿò@û iûjòZýe AZòjûi’ bkò @cæû^ KéZòe ePdòZûö Zûu iµKðùe WKÖe
cûdû]e cû^iòõj ùfL«ò, “\û¸òKZû_ì‰ð ajê WòMâú]ûeú @¤û_K ùfLKu aò_eúZ \òMùe GKûKú \Šûdcû^ö
_ŠòZ aò^ûdK cògâ, ò̂Re _ûŠòZý I ̂ òea Kò«ê aòiàdKe iò¡ò _ûAñ, icMâ RûZòVûeê ù~Cñ i¹û^ _ûAaûe K[û,
ùiiaê KòQò ^ _ûA ùi \ûeò\âý I @aùjkûùe ùgh Rúa^ ~û_^ KeêQ«òö” (IWÿò@û iûjòZýe AZòjûi, _é.
335) ‘@û]ê^òK IWÿò@û iûjòZýe AZòjûi’, ‘ù_âc I iûjòZý’, ‘IWÿò@û iûjòZýùe ùMøWÿúd ùa÷¾a ]cð’, ‘_âKéZò
I iûjòZý’ I ‘icûùfûP^û I iûjòZý’ Zûue @^a\ý icûùfûP^û Mâ^Úö

cûdû]e cû^iòõj (1905-1973)

ùi GKû]ûeùe Kaò, ^ûUýKûe, _âûa§òK I icûùfûPKö Zûue ‘Rúa^ _[’ I ‘Rúa^ú I _âa§’
ù~Cñ_eò IWÿò@û M\ý iûjòZýe C}hðe _eòPûdK, ùijò_eò ‘Kaò I KaòZû’ aû ‘cûUòe cjûKaò iûekû \ûi’,
‘iûjòZý _âbû’, ‘IWÿò@û icûR I iûjòZý’ iûjòZý icûùfûP^ûe Pc}ûe ^ò\gð^ö ‘Rúa^ú I _âa§’, ‘gòlûaòZþe
Mû[û’, ‘gòlû, gòlK I gòlûdZ^’ Zûue @aòiàeYúd M\ý eP^ûö Zûu\ßûeû ePòZ ‘IWÿò@û iûjòZýe AZòjûi’
I ‘ieÊZú `Kúeùcûj^’ IWÿò@û iûjòZýe @^a\ý iéÁòö icûùfûP^ûcìkK _âa§ ‘Kaò I KaòZû’ùe ùi
CùfäL KeòQ«ò :

“iûjòZý iéÁò I iûjòZý _V^ GKû K[û ^êùjñ, ~ûjû iéÁò Zûjû PòeKûk ejiýcdö ~ûjû
ejiýjú^, Zûjû iéÁò ^êùjñ Gaõ ~ûjû iéÁò ^êùjñ, Zûjû iûjòZý ^êùjñ, Kûaý KaòZû Z \ìee K[û,
Gjû VòKþ gògê_eòö cûZéMbðe @«eûkùe, ùfûKùfûP^e aûjûùe ùi Kò_eò _òZûcûZûe iað
@adae ùQûU iõÄeY ùjûA aXÿòCùV, G _é[ôaúùe Rúai�ûee ùKûUò ùKûUò ahð _ùe c¤
Zûjû G _~ðý« ejiýcdö ù~Cñ KaòòZû aû iûjòZý GA ^aRûZ gògê _eò, ^a _âÇêUòZ gògê _eò,
ùKûhû\bò^Ü _âRû_Zò _eò, _â[c _âûaéUe A¦â]^ê _eò aòiàd I Pc}ûeú bûa RûMâZ Keò ̂  _ûùe,
ùi K’Y _âKéZ iéÁò ùaûfò ]eû~òaû CPòZ?”(Kaò I KaòZû, _é. 131)

cjûKaò iûekû \ûiu iµKðùe aqaý ù\A ùi ùfL«ò :

“@û^êÂû^òK aò\ýûgòlû aòùgh ^ [ôùf c¤ _âZòbûe ijRûZ @«\éðÁò I _âZýl aûÉa @bòmZû
`kùe iûekû \ûi Rúa^Kê ùijò_eò PòZâò ~ûAQ«ò, ùi ù~_eò Rúa^Kê ù\Lô[ôùf I RûYò[ôùf,
ùi iõÄéZ _êeûYcû^ue @Zòcû^acû^uê @ûuòaûKê ~ûA ^ûjû«ò, @ûuòQ«ò eqcûõie _êeêh I
Èúö iûekûu RMZUò ùMûUòG iû]ûeY KéhKe RMZö ùiVò ù\aù\aúu _\ c¤ iû]ûeY
R^_[e ]ìkòùe ]ìieòZö”
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cûdû]e cû^iòõj Zûu iûjòZý icúlûùe Lêaþ ^òeù_l I iÚkaòùghùe ^úZòaû^þ _âmûaû^þ aòPûeKö Zûue
C{ßk M\ýiéÁò iµKðùe cZûcZ eLô @¤û_K Pò«ûcYò ùaùjeû CùfäL Ke«ò :

“iûjòZý aýû_ûeùe iéÁò Kcð jó ùjCQò _â]û^ Gaõ icûùfûP^û ùjCQò Zû’e @^êiûeK aû
@^êMûcú cûZâö _\ý I M\ýùe Gjò icgqò iaýiûPúZß jó Kaò cû^iòõju _âZòbûe GK @^^ý-
iû]ûeY ]cðö Zûue ‘Rúa^_[‘ I ‘Rúa^ú _âa§’ akòÂ M\ý iûjòZýe ù~_eò ^cê^û, Zûue
‘Kaò I KaòZû’ aû ‘cûUòe cjûKaò iûekû \ûi’ iûeÊZ icûùfûP^ûe ùijò_eò C{ßk \éÁû«ö
IWÿò@û M\ý iûjòZýe Kâc _eòYûc _[ùe Kaò cû^iòõjue G iKk @ûùfûP^û aû _âa§ûakú
^òRe iZý ùiø¦~ðý I ùiøÂa _ûAñ @aòiàeYúd ùjûA ejòùaö”

(IWÿò@û iûjòZýe AZòjûi, cû^iòõj, _eògòÁ-1, _é. 360)

iRð^ûcôK aû iéÁò]cðú M\ý eP^û cû^iòõju aò_êk ùfLKúd _eòPde @aòùz\ý @wö M\ý bòZùe
aògê¡ KûaòýK QUû `êUûA_ûeòaû Kcþ aòùghZße flY ^êùjñö aòùgæhYûcôK I Zêk^ûcôK IWÿò@û icûùfûP^û
ùlZâùe cû^iòõj GK ùgâÂ cûAfLê�ö

Kê¬aòjûeú \ûg (1914-1993)

Kaò, icûùfûPK I IWÿò@û ùfûKiûjòZý _eµeûe _ê^eê¡ûeK Z[û RùY KéZaò\ý @¤û_K bûaùe W.
Kê¬aòjûeú \ûg iê_eòPòZö ‘iûjòZý GK @ûùfûK @ûùfûK^’ (1978) I ‘iûjòZý icûùfûP^û’ Zûue
LýûZ^ûcû iéÁòö Zûue @^ý GK _êÉK ‘iûjòZýùe awkû I IWÿò@û _fäú iûjòZý’, ‘eaú¦â^û[ I _fäúiûjòZý’,
‘Kû« iûjòZý _eòPd’, ‘jò¦ú iûjòZýKê IWÿò@û iûjòZòýKu \û^’, ‘RûZúd iõjZò I ùfûKMúZ’, ‘KaòZû I
ù^÷ZòKZû’ I ‘ùfûKiûjòZý I flàú^ûeûdY’ @û\ò @«bêðqö Kaò I KaòZû iµKðùe _âa§ icìj ùjCQò ‘IWÿò@û
iûjòZýùe @^Ü\ûgue’, ‘Kê«kûKêcûeúu C_^ýûi’, ‘iûk¦ú Kûaý I Pò«ûcYò’, ‘Kû«Kaò _eòPd’, ‘ùMû\ûaeúg
cògâu KaòZû’, ‘iûekû iûjòZýùe C}ke PòZâ’ I ‘^¦Kòùgûeu Kaò Rúa^’ö

GZ\þaýZúZ ùi Q@Uò _âa§ icûùfûP^û ‘PCZògû’, ‘_�iLû bR^’, ‘IWÿò@û C_^ýûie @û\ò_að’,
‘iûjòZòýK flàú I iûjòZòýK iêXÿkù\au aýqòZß’, ‘@û]ê^òK KaòZû’ I ‘IWÿò@û iûjòZýe \êMðZò’ eP^û KeòQ«òö
\êAUò Kûaý @ûùfûP^û ‘_âa§ _ì‰ðP¦â’ I ‘ùaø¡ûaZûe Kûaý’ c¤ _âbûaòZ Kfû bkò KéZòö Zûu _âa§
eP^ûùe @Qò @_ìað aýû¯ò I ajêaò]Zûe @iûcû^ý SfKö W. \ûgu cZùe ‘@û]ê^òKZû’ GK Zû}ûkòK g±ö
Gjû MZòjú^ ^êùjñ, aeõ PòeKûk _ûAñ MZògúkö @ûRò ~ûjû @û]ê^òK ùaûfò _âZúZ jêG, @ûi«ûKûfò Zûjû
ùjûA~òa _êeêYûö @û]ê^òK iûjòZý ^ì@û ùaûjìUòG _eò ^aú^ö Gjò @ûùfûP^û _âiwùe ùi ‘KæûiòKþ’ I
‘@û]ê^òKZû’ c¤ùe [ôaû _û[ðKýKê iìPòZ KeòQ«òö W. \ûgu cZùe @û]ê^òK KaòZû VòKþ @û]ê^òK ecYú bkò:
“@û]ê^òKû ecYúe @kuûe Êz, Kò«ê eêPòiµ Ü̂, iõMZ – _âûPú^ _eò eiòKû ^êùjñ, cûZâ aò\Mþ]ûö” (_é.
376) VòKþ ùijò_eò Kûaý KaòòZû ij ù^÷ZòKZûe iµKð aòhdùe ùfLô ùi Kj«ò ù~ RùY Kaòe ijRûZ ]cð
ùjfû KÌ^û aòkûiö ^úZògòlû ù\aû Zû’e _âû[còK K�ðaý ^êùjñ; “Kaò gòlK ùjùf Kkûe CùŸgý aý[ð
ùjûA~ûGö RMZùe ajê Kaò R^iû]ûeYuê gòlû ù\aû ^òcò� ^úZò_ì‰ð KaòZûcû^ ùfLô ~ûAQ«òö Kò«ê ùi
KaòZû ùKak  Äêf Méje Kû^Úcû^uùe ùfLû ùjûA[ûGö” (iûjòZý, _é. 45) iaêR Kaò @^Ü\ûgueu
\êaðkZû ^ ù\LûA gqògûkú \òMUòKê ùi @ûaòÃûe KeòQ«òö ^ûeú bòZùe fêPò ejò[ôaû aò_êk i¸ûa^û ùjCQò
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_âYdò^úe @if _eòPdö @^Ü\û Gjû aýq KeòQ«ò ùaûfò gâú \ûg cZ eLôQ«òö GVò _kûd^aû\ ùKak ̂ êùjñ,
aeõ ù_âc bòZùe ^ìZ^ @ûaòÃûe iaêR Kaòe Pc}ûe \òMö Pò«ûcYòu ‘iûk¦ú’ Kûaý ij eû]û^û[u
‘PòfòKû’ Kûaýe Zêk^ûcôK @¤d^ icûùfûPKu ùcøkòK \éÁòbwúKê Cù^àûPòZ Keò[ûGö ùi ùfL«ò, “PòfòKû
eû]û^û[u ùg÷gae iû[ú ^êùjñ, aû¡ðKýe ùiaòKû ^êùjñ, ù~øa^e iLú cûZâ (iLú _âûùd ùZûùZ Sêeê[ôfò
^òZò)ö iûk¦ú Pò«ûcYòu _ùWÿûgò^ú, aûfý ijPeú, ù~øa^e _âòdû, aû¡ðKýe @ûgßûi\ûdò^úö” (iûjòZý, _é.
74)

Kê¬aòjûeú \ûg Cbd Kaò I icûùfûPK ùjûA[ôaûeê Zûu icûùfûP^ûcìkK _âa§ùe KûaòýK ùg÷kú
iêÆÁ ùjûACùVö Zûu ùcøkòK Pò«û]ûeû, aòùgæhYûcôK \éÁòbwú I @«ð\éÁò Zûuê RùY ^ò@ûeû icûùfûPKe
_eòPd ù\A[ûGö

^Uae iûc«eûd (1918)

Êû]ú^ùZû�e Kûke RùY aògòÁ iûjòZý icûùfûPK ùjCQ«ò ^Uae iûc«eûd, ~òG iûcûRòK I
HZòjûiòK \éÁòùKûYeê iûjòZýKéZòe icúlû @ûe¸ Kùfö Zûue icûùfûP^ûcìkK _âa§ ‘ù~ø^ei ^û
géwûeei’ (1954) GK _âZò^ò]ôiÚû^úd eP^û, ù~Cñ[ôùe ùi CùfäL Ke«ò :

“@ûùfûPòZ _û�Uò C\ûjeYùe ù_âce _eò_âKûg ùiAVò Pc}ûe ùjûAQò, ù~CñVò ]ß^ò @Qò;
@[ðûZþ ù_âce _âKéZ aòKûg ]ß^òcìkK eP^ûùe ùKak i¸a_e ùjûA_ûùeö ùiA ùjZêeê
ùKak ù_âcK[û a‰ð^û Keòù\ùf ù~ Zûjû Cy\ee KaòZû ùjûA~òa, Zû’e KòQò @[ð ^ûjóö
ù_âce a‰ð^û ùiAVò iû[ðK ùja, ù~CñUò Zûjû _ûVK ^òKUùe GK ÊZª eì_ùe @ûcô_âKûg
Keòaö _âùZýK Kûaý KaòZûe GA ^òŸòðÁ eì_-i´û\ jó Zû’e icÉ ùMøeaö ]ß^òaû\ @¤d^
Kfûùaùk G[ôùe KaòZûe GA eì_ -_âKûg _âZò iaðZâ _âû]û^ý \ò@û~ûA[ôaûe ù\LôaûKê còùkö”

ùZYê gâú iûc«eûdu cZùe ù_âc KaòZûe aýûLýû ‘]ß^ò’ Z�ß \éÁòùKûYeê ùjaû @ûagýKö bûeZúd
Kûaý Z�ßùe ~ûjû ‘]ß^ò’ Kûaý, Zûjû AõeûRú ^aýicûùfûPKcûù^ c¤ _âû]û^ý \ò@«ò Kûaýe aý¬^û
\éÁòùKûYeêö G aý¬^û]cðú Kûaýbûhû PòZâKÌ, aò´, _âZúK, aòùeû]ûbûi I ùgÑhe aýajûeKê ù^Aö

‘1897 iûf @ùKÖûae’ Zûue @^ý GK _âa§e ̂ ûcKeY  G[ô_ûAñ  ù~ GK ̂ òŸòðÁ KûkLŠe cj�ßKê
ùi aòùgh \éÁò \ò@«òö aòùgh bûaùe Gjû ̀ Kúeùcûj^u “Q’cûY @ûVMêY×” _â[c _eòùz\e _âKûg Kûkö
G[ôij _âZò`kòZ ùjfû IWÿò@û iûjòZýe GK ^ìZ^ Êeö ‘Mwû]e iûjòZý icúlû’ (1960)ùe ùi ùfL«ò,
“ù~Cñ icûR Mwû]euê a�ô ejòaûe iað^òcÜ @]ôKûeeê a�ôZ Keò eLô[ôfû, Mwû]e ùiA icûR cêLKê ùUKò
ù\AQ«ò @còd Kûaýei, ~ûjû Mwû]e _eò Êz, MwûRk _eò _aòZâö icûRe \û^Kê Mwû]eu G _âZò\û^
Kò aòPòZâ, Kò cjúdû^!!! ‘aýûiKaò `Kúeùcûj^’ (1960), ‘~êM _âa�ðK iâÁû eû]û^û[‘ (1965)
Zûue \êAUò icê{ßk iéÁòö VòKþ ùijò_eò ‘IWÿò@û iûjòZýKê @¤û_K @û�ðafäbu \û^’ (1965) I ‘IWÿò@û
iûjòZýe AZòjûi’ (1803-1920) Zûue \êAUò @aòiàeYúd KéZòö 1974eê 1980 c¤ùe ùi _âûd
ZòeògUò _âa§ eP^û KeòQ«òö Z^à¤eê ùZeUò icKûk iûjòZý I iZeUò _âûPú^ iûjòZý iµKðùe fòLòZö ‘IWÿò@û
_fäú iûjòZý’, ‘iûjòZýû\gð’ I ‘IWÿò@û ùa÷¾a iûjòZý’ bkò _âa§ _êÉK c¤ ùagþ _ûVKúd @û\éZò fûb KeòQòö
‘JPòZýaû\’ (1950), ‘@kuûe C_ô�òe AZòjûi’, ‘b¬ iûjòZý icûùfûP^ûe GK iõlò¯ AZòjûi’,
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‘aò\Mþ] Pò«ûcYò’ (1949), ‘ùa÷¾a iûjòZý @ûùfûP^ûe _âKéZ \éÁòùKûY’ (1950), ‘IWÿò@û ùa÷¾a
iûjòZýùe ùMøWÿúd ùa÷¾a ]cð\gð^e _âbûa’ (1955), ‘Kaò a^cûkú’ (1955) I ‘ùa÷¾a iûjòZýe
K[ûaÉê’ bkò CyùKûUúe _âa§ _âcûYòZ Kùe ù~ ùa÷¾a \gð^ûgâòZ IWÿò@û iûjòZý @ûùfûP^û MùahYûcôK
\éÁòeê Keòaûùe ùi @_ìað i`kZû jûif KeòQ«òö ùijò_eò ‘eû]û^û[ iûjòZýùe ^ûeú PeòZâ’ (1950),
‘Kaò ùMû_a§ê’ (1951), ‘cûZâûaé� Q¦ I IWÿò@û KaòZû’ (1953), ‘`Kúeùcûj^u _â[c lê\âMÌ’
(1956), ‘ù_ùU� ùcWÿòiò̂ þ : GK @¤d^’ (1977), ‘`Kúeùcûj^u C_^ýûie M\ýeúZò’ (1956),
‘P¦âbûMû’ (1950), ‘\eaûe’ (1958) I ‘eû]û^û[ icûùfûP^ûe @û\òÊeì_’ (1957) @û\ò @ù^K
C_ûù\d icûùfûP^ûcìkK _âa§ eP^û cû¤cùe ùi IWÿò@û icûùfûP^ûKê _eò_êÁ Keò_ûeòQ«òö

ùMøeúKêcûe aâjàû (1920)

aòùgh bûaùe Kaò \ú^Ké¾ I Cù_¦â b¬u Kûaý KaòZû @^êgúk^ùe Zûu icûùfûPKúd \éÁò ^òa¡ö
iõÄéZ bûhûùe @_ìað _ûŠòZý [ôaû ù~ûMêñ ùijò KûaýZ�ß @û]ûeùe Zûue icûùfûP^û _âÉêZ ùjûAQò, ‘iõÄéZò
I iûjòZý’, ‘b¬ bìcòKû’ I ‘@kuûe iûjòZýe KâcaòKûg’ _âbéZò iéÁò Zûue aò\þa�ûe _eòPûdKö

W. Rû^Kúafäb cjû«ò (be\ßûR) (1920)

‘IWÿò@û MúZòKûaý’ Zûue GK \éÁò @ûKhðYKûeú iéÁò, ~ûjû aÉêZü [ôfû Zûue _ò.GPþWÿò i¦bðö ‘IWÿò@û
iûjòZý _eòKâcû’, ‘iéÁò I icúlû’ I ‘@û]ê^òK IWÿò@û iûjòZý’ Zûue ùKùZûUò icûùfûP^ûcìkK eP^û _ûAñ
ùi iàeYúdö

Mwû]e ak (1927)

@kuûe gûÈùe Zûue Mbúe _âùag [ôfûö Zêk^ûcôK @ûùfûP^û Zûue icûùfûPKúd _¡Zòö
‘@bòmû^ gûKê«kcþ I _âYdafäeú’, ‘Z_Êò^ú  I iúZû a^aûi’ @û\ò Zûue Zêk^ûcôK \éÁòùKûY iµ^Ü KéZòö
iûjòZý icúlû cìkK Mâ^Ú c¤ùe @«bêðq Zûue ‘iûjòZýûùfûK’, ‘iûjòZý @ûùfûP^û’, ‘iûjòZý Ròmûiû’,
‘Kaòae eû]û^û[ I Chû’, ‘ùcùje iéÁò icúlû’, ‘ùa÷¾a iûjòZýe Zû�ßòK bìcòKû’, ‘iûjòZý icûùfûP^ûe
gûÈúd bìcòKû’, ‘iûjòZòýK aòPûe aòcgð’, “ùMû_ûkKé¾ iéÁò icúlû’, ‘iûjòZý Z�ß I iûjòZý icúlû’,
‘eúZòKûaý iµKðùe’ I ‘Cù_¦â b¬’ @û\ò @ù^K KéZòö

_VûYò _…^ûdK (1928)

Êû]ú^ùZû�e Kûke IWÿò@û C_^ýûie KâcaòKûg iµKðùe Zûue cZûcZ Lêaþ CyùKûUúeö ‘IWÿò@û
iûjòZýe bìcòKû’, ‘_âa§ I icûùfûP^û’, ‘iûjòZý aòPûe’ I ‘iûjòZý _eòKâcû’ Zûue iàeYúd KéZòö Zûu
ajêk C\ýcùe ‘IWÿò@û C_^ýûi iûjòZýe _eòPd’ _âKûgòZ, ~ûjû QûZâ I MùahKcû^u _ûAñ Lêaþ C_ûù\d
ùjûA_ûeòQòö Zûue ‘iûjòZý icûùfûP^û’ (1993), ‘iûjòZý c^úhû’ (1998), ‘iûjòZý @ù^ßhû’ (1999),
‘iâÁû, iéÁò I ùiø¦~ðý’ (2001) Lêaþ Cycû^e icûùfûPKúd KéZòö Zûue @^ýû^ý eP^û c¤ùe @«bðêq
‘Mwû]e iûjòZý I Z_Êò^ú’ (1972), ‘Kaò c^úhú ^úkKY×’ (1984), ‘iûekû \ûi’ (1995),
‘iûjòZýùe ejiýaû\’ (1962), ‘eiKùfäûk’ (1973), ‘aò\Mþ] Pò«ûcYò’ (1973), ‘fûaYýaZú’
(1978) I ‘_âYdafäeú’ (1978) ö
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W. ùMû_ûk P¦â cògâ (1905)

cìkZü ùi RùY Kaò ùjûA[ôùf ùjñ Zûue ‘@û]ê^òK iûjòZýe MZò_[‘ I ‘PkòZ gZû±úe bûeZúd
iûjòZý’ Zûue CùfäL^úd icûùfûP^ûcìkK KéZòö

W. ^ùe¦â ^û[ cògâ (1929)

Zûue icûùfûP^û _êÉK ‘akeûc \ûi I IWÿò@û eûcûdY’, ‘ùg÷k I iúcû«’, ‘@û]ê^òKZû I @û]ê^òK
iûjòZý’ Zûuê RùY KéZaò\ý icûùfûPK bûaùe _eòPd ù\AQòö Zûue i¦bð @û]ê^òK IWÿò@û Kûaý]ûeû
iµKðùe ePòZ, ù~Cñ[ô_ûAñ ùi aògßbûeZú\ßûeû i¹û^òZ ùjûAQ«òö

ùaYúcû]a _ûXÿú (1909-2006)

W. ùaYúcû]a _ûXÿú ùKak RùY MùahK I icûùfûPK ^ [ôùf, aeõ GKû]ûeùe ùi [ôùf RùY
Kaò, ^ûUýKûe, J_^ýûiòK, @ûcôRúa^úKûe, @^êaû\K I bûhûZ�ßaòZþö ‘IWÿò@û bûhûe eì_Z�ß’ Zûue GK
_âûcûYòK Mâ^Úö ‘i§û^ I icúlû’ I ‘b¬úd Kûaý bûa^û’ Zûue \êAUò Cycû^e icûùfûP^û Mâ^Úö

Pò�e¬^ \ûi

RùY _â[ôZ~gû _âûa§òK bûaùe ùi iê_eòPòZ I Zûue aòùgh _âiò¡ò fûb Keò[ôaû _âa§ _êÉK ùjfû
‘ùKùZ \òM«’, ‘Zew I ZWÿòZþ’, ‘cû ^òhû\’, ‘GKfaý K[û I @^ýû^ý _âa§’, ‘RûZòùe cêñ ~a^’, ‘gòlûeê
iõKâcY’, ‘iõÄéZò I IWÿògû’, ‘^L \_ðùY^’, ‘@eYý eP^û’, ‘IWÿògû I IWÿò@û’, ‘iûjòZý I’, ‘RûYòaû I
aêSòaû’ I ‘aògßKê Maûl’ö GZ\þaýZúZ ‘i Ú̂ (bqò) iûjòZý’ GK _âûcûYòK Mâ^Ú, ~ûjû IWÿògû iûjòZý GKûùWcú\ßûeû
_âKûgòZö ùijò_eò ‘IWÿò@û iûjòZýe iûõÄéZòK aòKûg]ûeû’ I “IWÿò@û iûjòZýe AZòjûi : iûcûRòK-iûõÄéZòK
bò�òbìcò” Zûue \êAUò aògòÁ icûùfûP^û Mâ^Úö

Pò«ûcYò ùaùjeû

ùi [ôùf Kaò I iûjòZý icûùfûPKö RùY Kaò ùjûA[ôaûeê icûùfûP^ûcìkK eP^ûùe Zûu iéR^gúkZû
@ûc \éÁòKê @ûiò[ûGö @ù^ßhû I aòùgæhYûcôK ùg÷kú Zûu icûùfûP^û iûjòZýe aògòÁ flYö ‘Kûaý I
KkûKûe’ I ‘Kaò-icâûU’ Zûue \êAUò CùfäL^úd icûùfûP^ûcìkK Mâ^Úö

\ûge[ô _âiû\ \ûi (1937)

IWÿò@û iûjòZý icûùfûP^û ùlZâùe \ûge[ô \ûi RùY gâ¡ûgúk CyûeYö ùi GKû]ûeùe ajê_ûVú,
_âûm, @«\éðÁòiµ^Ü, gûÈm I iìlà\gðúö Zûu icûùfûPKúd KéZò jó Zûu @¤d^, @aMûj^e aýû¯ò I c^^gúkZûe
_eòPd ù\A[ûGö Zûue icûùfûP^û Mâ^Ú c¤ùe @«bêðq ‘Kûaýi´û\’ (1977), ‘@û]ê^òK KûaýRòmûiû :
PòZâKÌ’ (1974), ‘iûjòZý iõ]û^’ (1975), ‘Kaòiì~ðý Kûaýaòbû’ (1978), ‘céZêýùfûKùe EZêi¯c’
(1979), ‘aòaò] icûùfûP^û’ (1981), ‘PòjÜû cûUò @PòjÜû @ûKûg’ (1987), ‘^û^û ^òa§’ (1992),
‘aòaò] _âÉûa’ (1993), ‘iûjòZý aòùaK’ (1996) I ‘_âiw _êeêYû bûa^û ^ì@û’ (2015)ö iõÄéZ
Kûaý Z�ß iµKðùe @Mû] mû^ _âû¯ ùjaû Zûu _ûAñ GK ae\û^, KûeY Kûaýû[ð ^òeì_Yùe Gjû Zûu _ûAñ
Lêaþ ijûdK ùjûAQò ö
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GZ\þaýZúZ _û½ûZý icûùfûP^ûùe c¤ Zûue eêPò[ôaû iµKðùe ùi ÆùÁûqò ù\A Kj«ò, “cêñ cêLýZü
“The New Criticism, The Archetypal Criticism I Psycho-analytic Criticism @û\ò _¡ZòKê @^êieY Keò[ûGö
@]ôK«ê bûcj, Kê«K I @û^¦ a¡ð̂ uê c¤ @^êieY Keò[ûGö iûjòZýe bûhû aùKâûqò I aý¬^ûcôKö”
(iû¯ûjK icûR)

^òZýû^¦ gZ_[ú

Êû]ú^Zû _ea�ðú cì¡ð^ý iûjòZý icûùfûPKu c¤ùe @^ýZc ùjCQ«ò _âù`ie ^òZýû^¦ gZ_[úö
Zûu icûùfûP^ûùe @Qò Mbúe c^^gúkZû, aòùgæhYûcôK \éÁòbwú I ^òeù_l @ûKk^ö Zûue ajê PyòðZ
icûùfûP û̂cìkK _êÉK c¤ùe @«bêðq ‘iaêReê iûµâZòK’ (1979), ‘PkòZ gZû±úe IWÿò@û KaòZû’ (1978),
‘@û]ê^òK IWÿò@û KaòZûe AÉûjûe’(1979), ‘_âcêL Kaò KZò_d’ (1985), ‘Kûaý _âKeY’ (1993) I
‘iûekûeê iµâZò’ (1997), RùY icûùfûPK bûaùe Zûue ùcøkòK \éÁòbwú, Êz aòPûe]ûeû I ÆÁ
Kûaýùaû] aûeò ùjûA RYû_ùWÿö cZûcZùe c¤ Lêaþ ^òeù_l I @û]ê^òK ùPZ^ûe MbúeZûKê ùi _âùag
Keòaûe iûc[ðý eL«òö

C\ûjeY Êeì_, ‘iaêReê iûµâZòK’ _êÉKùe ùi cZ \ò@«ò, ‘iaêR GK ~êM ^êùjñ ~êMûbûi’ I ‘Gjò
icde (1920-35) KaòZû’ iéÁò ù~ZòKò _eòcûYùe _ìaða�ðú iZýaû\ú ~êMe Êûleùe icé¡, ùiZòKò
_eòcûYùe ^ìZ^ bûa]ûeûùe cŠòZ c¤ö Kò«ê iaêR bûùa ù~Cñ bûa]ûeûUò IWÿò@û Kûaý KaòZû ùlZâùe
@^ê_âùag KeòQò, Zûjû bûa_âaûYZû, @^êieY I _âZò`k^ aýZúZ @^ý ùKøYiò ùcøkòK iéÁòe @^ýû^ý Êûle
ù\A _ûeò ^ûjòñö iaêR GK LŠòZ I iúcòZ iûjòZòýK ùPZ^ûö” (iaêReê iûµâZòK, cêLgûkû)

iê\gð^ @ûPû~ðý

W. @ûPû~ðý RùY aògòÁ MùahK, iûjòZý icúlK I iµû\K bûùa ÊZª _eòPd iéÁò KeòQ«òö Zûue
_âKûgòZ KéZòcû^u c¤ùe @«bðêq ‘iûjòZý I iûjòZòýK’ (1968), ‘iâÁû I iéÁò’ (1972) I ‘IWÿò@û Kûaý
ùKøgk’ (1983)ö iûjòZý icûùfûP^û _eµeûùe W. ^Uae iûc«eûd ù~Cñ ]ûeûUòG _âZòÂû Kùf, Zû’e
iµâiûeY I i´¡ð^ \òMùe W. iê\gð^ @ûPû~ðýu aòùgh bìcòKû ejòQò, G[ôùe \ßòcZ ^ûjóö

MMù^¦â ^û[ \ûg

W. MMù^¦â ^û[ \ûg Cbd AõeûRú I IWÿò@û bûhûùe ^òa§cû^ _âÉêZ KeòQ«òö RùY bûhûaòZþ,
MùahK Z[û icúlK bûùa _â[ôZ~gûö Zûue @ù^K eP^û c¤ùe @ûc aòùgh \éÁòKê @ûiò[ûG ‘gûekû
cjûbûeZ I AZòjûi’ (1998), ‘iûjòZý icûùfûP^ûùe bûhû aòmû^e bìcòKû : K_U_ûgû’ (1989),
‘iûµâZòK iûjòZý icûùfûP^ûùe bûa_âaYZû’ (1997), ‘`Kúeùcûj^u M\ýeúZò I IWÿò@û bûhû iêelû
@ûù¦ûk^’ (1991, 92), ‘fQcû I fQc^ò@û’ (1997), ‘`Kúeùcûj^u C_^ýûi I MÌe iûcûRòK
@ûbòcêLý’ (1997)ö

ùa÷¾a PeY iûcf

_âù`ie ùa÷¾a PeY iûcf RùY aò\MÛ iûjòZý icûùfûPK I ^òeazò^Ü bûaùe ùi iûeÊZ
iû]^ûeZö Zûue ùiA iû]^ûe `kgîZò bûaùe _âKûg _ûAQò ajê iàeYúd KéZò : ‘iéÁò I \òM«’ (1981),
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‘iûjòZý i´û\’ (1981), ‘icûùfûP^û : c]ê_Kð’ (1983), ‘icûùfûP^û : _�R^ý’ (1985), ‘IWÿògû
_âûPú^ iûjòZý’ (1989), ‘IWÿò@û lê\âMÌe AZòjûi’, _â[c bûM (1990) I \ßòZúd bûM (1990),
‘icûùfûP^û :  Êe I Êûle’ (1990), ‘IWÿò@û Kûaý KaòZûe ]eû I ]ûeû’ (1990), ‘MYKaò iûjòZý
icúlû’ (1991) I ‘IWÿò@û iûjòZýùe eû]û^û[ I iZýaû\ú ~êM’ (1995)ö

je_âiû\ \ûi

cìkZü RùY Kaò Gaõ Lêaþ _âbûagûkú Kaò, cûZâ ùi GKû]ûeùe icûùfûPK I Pò«Kö Zûu
icûùfûP^û _êÉK ‘@û]ê^òKZûe _eµeû’ (1995) I ‘@û]ê^òKZûe iKûk’ (1997) \êAUò bò^Ü ]eYe
Mâ^Úö G[ô_ûAñ ù~ gâú \ûiu icûùfûP^ûe ]ûeû @^ýcû^uVûeê _é[Kþö Zûu icûùfûPKúd _¡Zòùe @Qò
Kûaý KaòZûe iéR^gúk aýûLýû, _âmû iµ^ÜZû Z[û Mbúe @«\ðéÁòö KûaòýK @^êbaKê ùi ^òR Xwùe GK
^a^òcðûYe eì_ùeL _â\û^ Keò_ûe«òö ‘@û]ê^òKZûe _eµeû’ _êÉKKê GK IWÿò@û Kûaý AZòjûi \éÁòùe ùi
ù\L«òö KûaòýK ~êqò I _âPŠ KÌ^ûgqòe aò^òù~ûMùe Kûaý aýûLýû Keòaû\ßûeû ^ìZ^ _âKûee icûùfûP^û
ùg÷kúUòG ùi iéÁò Keò_ûe«òö

@^ý ù~Cñcû^u eP^ûùe Êû]ú^Zû _ea�ðú icûùfûP^û iûjòZý icé¡ I _eò_êÁ, ùicû^u c¤ùe
@Q«ò _â`êfä cjû«ò, c]êiì\^ _Zò, ]ù^gße cjû_ûZâ, LùMgße cjû_ûZâ, @iòZ Kaò, ù\ùa¦â cjû«ò, ^ùM¦â
^û[ _â]û^, ùlZâaûiú ^ûdK, KûjÜëPeY cògâ, Ké¾PeY ùaùjeû, eZÜûKe PA^ò, geZ P¦â _â]û^, Ké¾P¦â
_ûYòMâûjú, ùK\ûe^û[ cjû_ûZâ, ̂ úkcYò cògâ, @û\òK¦ iûjê, Ké¾P¦â _â]û^, ù\ùa¦â ̂ û[ \ûg, ùMøeûw PeY
\ûg, Kêcê\ P¦â \ûg, _âi^Ü Kêcûe ÊûAñ, iù«ûh Kêcûe Zâò_ûVú, \òfú_ Kêcûe ÊûAñ I @ûjêeò @ù^Kö

Gjò ùfLKe c¤ G~ûaZþ _û�LŠ icûùfûP^û _êÉK _âKûgòZ : ‘iûjòZý icûùfûP^û : Zû�ßòK I
_âûùdûMòK _âiw (_â[c I \ßòZúd bûM)’, ‘Kaò aòù^û\ P¦â ̂ ûdKu KûaýKkû I Rúa^ \éÁò’, ‘`Kúeùcûj^u
Q’cûY @ûVMêY× : bò^Ü \éÁò bò^Ü aýûLýû’ I ‘_û½ûZý icûùfûP^û Z�ß’ö

ûû Pûeò ûû

\ûge[ô \ûiu _eò Zû�ßòK-icûùfûPK, ^Uae iûc«eûdu _eò  MùahK-icûùfûPK (Scholar - Critic) I
cûdû]e cû^iòõju _eò Kaò-icûùfûPK (Poet-Critic)u Êû]ú^ùZû�e IWÿò@û iûjòZý icûùfûP û̂Kê CùfäL^úd
@a\û^ ejòQòö Z[û_ò iµâZò IWÿò@û iûjòZý icûùfûP^ûKê @ûjêeò ùagò icé¡ I aògßÉeúd Keòaû _ûAñ @ûùfûP^û
Z�ßûgâòZ ùjaû aû‚^údö Zûjû bûeZúd iûjòZý Z�ß ùjC @[aû _û½ûZý icûùfûP^û Z�ß ùjC, Gjò @û]ûeùe
icûùfûP^ûcìkK _âa§ eP^û KeòaûKê ùjùf KòQò ^òŸòðÁ _¡Zò @af´^ Keòaû @ûagýKö ùiMêWÿòK ùjfû
Zêk^ûcôK I aòùgæhYûcôK icûùfûP^û, ^ûeúaû\ @[aû cûKðiaû\, aòMV^aû\ @[aû ^aý AZòjûiaû\
@û]ûeòZ icûùfûPKúd _¡Zò I _âûùdûMòK @ûùfûP^ûö GZ\þaýZúZ KéZòe _êvû^ê_êv ZRðcû (close reading

of the text) GK C_ûù\d Z[û ÊúKéZ _¡Zòö bûhûe KâcaòKûg I iûjòZýe AZòjûi @¤d^e MêeêZß G[ô_ûAñ
Lêaþ ùagòö iûjZý icûùfûP^û ajê KÁf² eP^ûö icûùfûPKKê ajê_ûVú Z[û _âmûaû^þ ùjaû ij ~êqò̂ òÂ
ùjaû @ûagýKö gâcaòcêL I @¤d^aòcêL ùjûA C_eVûCeò@û bûaùe _âa§ ùfLô ZûKê _âKûg Kùf, Zû’e
iÚûdòZß Z[û _âûiwòKZû ^ [ûGö Cbd MùahK Z[û icûùfûPK (Scholar - Critic) ùjaû @ûjêeò GK KÁKe
@ûjßû^ö G[ô_ûAñ ^òeazò^Ü bûaùe RYKê iûeÊZ iû]^û KeòaûKê _Wÿò[ûGö GZ\þaýZúZ icûùfûP^ûKê
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iéR^]cðú KeòaûKê ùjùf RùY icûùfûPKKê iûjòZòýKe @«RðMZKê _âùag KeòaûKê _Wÿò[ûGö Uò.Giþ. Gfò@Uþ
GK\û Kjò[ôùf, “The critical activity finds its highest, its true fulfilment in a kind of unison with

creation, in the labour of the artist.” ^òùR Gfò@Uþ Kj«ò ù~ Zûue icûùfûP^ûcìkK ùfLû Zûu iéR^
RMZeê Cnaö iûjòZýKéZòe _ì‰ðûw @aùaû] _ûAñ iéR^gúkZû _âZò eêPò I Mbúe ùaû]mû^e @ûagýKZû
ejòQòö iéR^R^òZ ù~Cñ KÁ RùY iûjòZòýK ùbûMòQò, ùi KÁKê _ê^aðûe ùbûMòaû _ûAñ icûùfûPKe cû^iòK
_âÉêZò @ûagýKö iéÁò RMZe ejiýcdZû, iéR^gúk Pò�aé�òe RUòk c^Éû�ßòK _âKâòdû i´§ùe  iµì‰ð mû^
jûif Kcþ K[û ^êùjñö Walter Pater ùfLô[ôùf, ‘Criticism is the art of interpreting art’. KkûKê aýûLýû
Keòaûe Kkû Êdõ GK iRð^ûcôK Kkûö G KkûKê @ûd� KeòaûKê ùjùf ùi _âKûee Pò�aé�ò I ùa÷eûMý
(disinterestedness) @ûagýKö GjûKê Gfò@Uþ Zûu bûhûùe Kj«ò, ‘Extinction of the private self.’ aýqòMZ
eêPò _eòjûe Keò iZýe _âZòÂû _ûAñ aâZú ùjaûKê _Wÿò[ûGö Giaê ùcøkòK MêY, C_û\û^ Z[û aòbìZòiµ^Ü ùjûA
IWÿò@û iûjòZý icûùfûPKMY @ûMûcú _òXÿò _ûAñ KòQò cj�ß_ì‰ð iù¦g ù\aû ij iûjòZý-icûùfûP^û ùlZâùe
^ìZ^ \òM« Cù^àûP^ Keò_ûeòùaö G[ô ij ‘Literariness’ (iûjòZòýK flY I C_û\û^)e iVòKþ  PòjÜU Keò
iûjòZý KéZòcû^ue ò̂eù_l cìfýûd^ I _ûVKúd eêPòe iµâiûeY icûùfûPKu Ê]cð, cjZþ iûjòZý ùiaû
I iûcûRòK \ûdòZßö



aêXÿûeRû, i´f_êe
ùcû : 9861167284



aòRd Kêcûe cògâu ^ûUKùe iÚòZòaû\ú ùPZ^û : GK @¤d^
cù^ûe¬^ cjû«

^ûUýKûe _â[cùe Kaò, _ùe ̂ ûUýKûeö Rúa^e aòêkZû I ùa÷PòZâýKê ~[û[ðùe g± @ù_lû \égýcdZû
bòZùe @]ôK Rúa« bûaùe eì_ ù\A_ûeòaûe aògßûi Zûuê Kaòeê KeòQò ^ûUýKûeö 1960 ciòjûùe
‘R^^ú’eê Zûue ^ûUý Rúa^ @ûe¸ ùjûAQò, aòKgòZ ùjûAQò @gû« Mâj (1964), Zòcòe Zú[ð (1965),
@iZý ije(1968), @û\ò _ûeµeòK ^ûUKùeö _ea�ðú icdùe ùi eP^û Ke«ò ^ûUK - @û�ð^û\
(1966), gaaûjKcûù^ (1968), ~û~ûae(1978), ùj ÊMð aò\ûd (1980), GVò ùiVò iaêVò
(1971), \êAUò iì~ðý\MÛ ềfKê ù^A (1972), ~û\êKe (1974), ZU ̂ òe¬^û (1978) RùY eûRû
[ôùf (1980) AZýû\ò ö

‘gaaûjKcûù^’aòRd cògâu \ßûeû ePòZ _â[c _eúlû]cðú I _âùdûMaû\ú ^ûUK jòiûaùe cû^ýZû
fûb KeòQò ö gõiòZ ̂ ûUKe ‘G ̂ ûUK _Xòfû _ùe’ _âiwùe ̂ ûUýKûe Êdõ CùfäL KeòQ«ò “ajêZ \ò^ ]eò
ùMûUûG _âKûee, ùMûUûG Q¦e ^ûUK ùfLêùfLê cêñ Kæû« ùjûA _Wò[ôfòö UòKòG @^ý ]eYe @^êbìZò, UòKòG
@^ý _âKûe ùg÷kúe _eúlû _ûAñ GcòZò ùMûUûG ̂ ûUK ùfLôfò, ù~còZò iaêùaùk ùMûUûG _âKûee Lû\ý LûC
LûC KòQò ùMûUûG _eòa�ð^ cYòh \eKûe Kùe ùicòZò GK ^ì@û @^êbìZò _ûAaû _ûAñö”1 gaaûjKcûù^e
K[ûaÉê @Y_ûeµeòKö ̂ ûUKe @ûe¸ jêG @ûKiàòK bûaùe aûjûùe _âak ahûð ùjûAQòö ùiA ahð \ûCeê elû
_ûAaû _ûAñ @ûgâd ùLûRò ùiVûùe _j�òQ«ò ^ùa¦ê I Zûe aûMþ\�û- @R«ûö aòeê_ûl @ûiò[û«ò Zûu _ìaðeêö
ùghùe @ûi«ò aògßaò\ýûkde Zòù^ûUò QûZâ - iêùe¦â, Pò�_âòd I KeêYûKe Gaõ iaûùghùe @ûùi còQêö
^ùa¦ê I @R«û GKû @`òiþùe ijKcðúö aògßaò\ýûkde QûZâ jòiûaùe ùicû^uê ùMûUòG \kùe _~ðýûdbêq
Keû~ûA_ûùeö ^òŸðkúd ùjûA ej«ò aòeê_ûlö ahðY cêLe eûZâò Kâcgü Mbúe ùjaûKê @ûe¸ KeòQòö Ne
@§Kûe I iûcdòK aò_\ icÉuê GKûVò KeòQòö ùicû^u bòZùe jêGZ iéÁò KeòQò KòQò @û«eòKZûö @§ûeKê
@_iûeòZ Keòaû _ûAñ ùicû^u _ûLùe [ûG ùMûUòG \ò@ûiòfe Zòù^ûUò KûVò ö iaû ùgh KûVòUò Rkòaû _ìaðeê
ùiA Nùe còùk \êAUò cjcaZúö @§ûeeê cêKêkòaû _ûAñ icÉu bòZùe [ôaû aýûKêkZû PeòZû[ð jêGö
@ûùfûKe @bòùhK _ùe @ûagýK jêG Lû\ý, ^òeû_\ @ûgâd @ûC Kò�òZ gÉû gòjeYö

GA ùLûRòaû _âKâòdûùe aòbò^Ü ùfûKuê aòbò^Ü \òMùe ~òaûe ^òùŸðg ù\AQ«ò aòeê_ûlö ò̂ùR ù~ûMiìZâ
elûKûeú bûaùe ùiVûùe ejòaû _ûAñ c^iÚ Keò KûjûKê aûjûeKê _Vû«ò Z KòG eùj bòZùeö iêùe¦âe
bûMùe _WòQò Ne bòZùe @ûC K@Y @Qò ù\Lôaû _ûAö iêùe¦â \ßòZúd ùKûVeúKê ~ûA ù\LôQò GK gaö Zûjû
_ûLeê c¤ còkò~ûG GK ^Kèûö ̂ Kèûe \òM ̂ òùŸðg @^êiûùe ùi _jù� ZéZúd ùKûVeúùeö Zûe aògßûi ZéZúd
ùKûVeúùe ^ò½òZ bûaùe Mê¯]^ iõelòZö gae cêŠ _ûLùe [ôaû MAñZòKê ù^A ùLûkòaûKê @ûe¸ KeòQò
GKûKú iêùe¦âö Kò«ê @ûKiàòK bûaùe @iZKðZû agZü cjcaZú fòbò ~ûAQòö ùZYê _â[c _âùKûÂKê @ûiò
ùbUòQò GKûKò^ú @R«ûKêö ùi iùPZ^ @R«û ijòZ ^ùa¦êe G^ùMRþùc� ieòQòö aòaûj ZûeòL ùNûhYû
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ùKak aûKò @Qòö cjcaZú RkûA ù`eòaûe _âdûi Kfû ùaùk @R«ûe ·Zê~ðý_ì‰ð _âgÜaûYùe ùMû_^ K[ûUò
Kjò ù\AQòö Mê¯]^e K[û gêYòaû _ùe @R«ûe ùjûAQò bûaû«eö Mê¯]^Kê bûM bûM ^ Keò GKZâ ùbûM
Keòaûe fûkiû RûMâZ ùjûAQòö Gjò ]^ _ûAñ ^ùa¦êKê _eòZýûM Keò iêùe¦âe ij]còðYú ùjaûKê ùi _âÉêZö
ùZYê Cbd ù~ûR^û KeòQ«ò RùY @^ýcû^uê _â[c _âùKûÂùe bêfûA eLôa, ùi KûcUò @R«ûeö cûZâ
@R«ûe iKk C\ýc aý[ð ùjûAQòö icùÉ _âZýûa�ð^ Kfû_ùe @ûaòÃéZ jêG _âKéZ iZýö @ûe¸ ùjûA~ûG
gqò _ûAñ, lcZû _ûAñ, cYòhe iõNhð, KòQò icd _ìaðeê ù~Cñcûù^ _eÆee a§ê [ôùf @ûi^Ü ]^fûbe
i¸ûa^ûùe ùicûù^ _eÆee gZî ùjûA CV«òö ~ûjû jûZùe MAñZò ùi iûaýÉ Kùe ^òRe @û]ô_Zý, ^òRe
ak I @]ôKûe Kùe Mê¯]^ ijòZ @R«ûe c^eûRýKêö cûZâ ^ûUKe @«òc PeYùe ù~ùZùaùk aûKèUò
C_eKê @Yû~ûAQò, ù\LôaûKê còkòQò Zûjû `ûuû, gì^ý, ùKak GK @^êùeû] _Zâ - “~òG _XêQ«ò _e_ûeeê
Zûuê ^cÄûeö cêñ céZö Kò«ê iKôûe KeòaûKê ùKjò ^ûjû«òö @û_Y ù~ZòKò ùLûkòaû K[û ùLûkò iûeòùfYòö GA
aûKè c¤ùe ùcûùZ icû]ô \ò@«êö cêñ @ù^K \ò^eê lZ aòlZ [ôfò; a�ðcû^ @ûùÉ @ûùÉ ceY cêjñKê @ûùMA
~ûCQòö jêGZ ù~ ùKøYiò cêjì�ðùe ceò_ûùe, ùZYê céZýê _ìaðeê GAò aýaiÚû KeòMfòö @û_Yuê ]^ýaû\,
@û_Yue ùKjò ~\ò iû[ú ijù~ûMú a§êaû§a @û_Yu iûwùe [û@û«ò, ùicû^uê c¤ ]^ýaû\ö AZòö ÊMðZ
cêñ”2

@ÉòZßaû\ú ̂ ûUK _âûdZü _âZúK ]còðZûùe _eò_ì‰ð [ôaû _eò gaaûjûKcûù^e ùiUòw iõ_ì‰ð _âZúKûcôKö
aûjûùe ahðû GK iéR^gúk ì̂Z^Zûe @ûaûj^ú ùjûA_ûùe Z @ûC Kûjû _ûAñ \êù~ðûM c¤ ùjûA_ûùeö Rwf
cYòhe @û\òcZûe _âZúK ùjûA_ûùeö Zòù^ûUò _âùKûÂ [ôaû Ne @ûce _eòPòZ _é[ôaú ùjûA_ûùeö @ûL _ûLe
bwû c¦òe, bwû ùKûVûaûWò ùMûUòG ibýZûe ùKak ̂ êùjñ cû^aòK cìfýùaû]e bMÜûaùgh c¤ ùjûA_ûùeö
MAñZò ù~_eò ^ûUKùe gqò I _eûKâce _âZúK jòiûaùe MéjúZö ùZùa ^ûUKe K[ûaÉêùe MZògúkZû iéÁò
ùjûAQò @ûfê@ ùLûRûeêö @[P @§ûe bòZùe _eÆee a§ê [ôaû PeòZâMêWòK BhZþ @ûùfûKùe _eÆe gZî
ùjûA CV«òö ùi[ô_ûAñ aòeê_ûl Kùj “¨¨¨ @ûùccûù^ cYòh, ^òQK cYòh, a§êZû Vûeê gZîZû ~ûjûe
ijRûZ _âKéZòö”3 aògõ gZKe cYòh aòa�ð^e _ûjûPùe GK c¤a�ðú @aiÚûùe C_^úZ ùjûAQòö _gêZßKê
_eòZýûM Keòûeò ^ûjó Kò́ û ù\aZß _ûLùe _j�ò _ûeò^ûjóö @ûfê@e i§û^ _ùe Zûe _eòPd ùLûRû- _eòPd
_ùe Lû\ý- ejòaûe aù¦ûaÉ @ûC ^òR ^òRe ^òeû_�ûö cYòhe ùcøkòK @ûagýKZû @ûC iaû ùghùe
ùMûUòG eûZâò ùjùfaò gû«òùe KUûAaûe C\ýcö

NeUò _eòZýq GA _é[ôaú _eòö GVûùe GK\û ejê[ôùf cYòhö @ûC ùijò cYòh bòZùe [ôfû - @ûgû,
@ûgßûi^û, jZûgû, Mæû^ò, ù\ßh I \ß¦ßö Zûe Gjò Kâc _eòYZò - ga-Kâca¡òð¾ê \êMð§eö ~êM ~êMe cìfýùaû],
_â[û-_eµeû, ^úZò-ù^÷ZòKZû, ]cð, @^êgûi^ @ûRò cYòh _ûAñ, Zûe @ÉòZße @ûaòÃûe _ûAñ C_~êq ùjûA_ûeò
^ûjóö @[Z Zûe _âbûaeê @û_YûKê cêq c¤ Keò _ûeò ^ûjóö Gùa _âdûi @ûce ùjfû @ù^ßhYeö ga _ûLùe
[ôaû ^Kèû \ßûeû cYòh ~êM ~êMe _âùfûb^, @fbýKê fûb Keòaûe aûi^û @]ôK Zúaâ ùjûAQòö aûi^ûKê
_eòZýûM Keòaûe iûc[ðý iû]ûeY cYòh _ûLùe ^ûjóö KûeY Gjò ^òeû_\ Ne aûjûùe @Qò - ‘Rwfe
búhYZû, eûZòe MbúeZû @ûC @§Kûee ^òaòWZûö’ @[P ^òe_\ Nùe ùMûUûG _ùU gae _· \êMð§ I
@^ý _ùU aò_êk ]^e \êaðûe @ûKhðYö Wü e^ôûKe PA^òu bûhûùe - “ùMûùU _ùU cfû ù\je CMâ M§,
ùi ùKûVeúùe PeòZâcû^u c^ùe NéYû bûa iéÁò KeòQò; _êYò @^ý \òMùe K�ûcûõi(@R«û)e Ægð UòKK _ûAñ
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ùiA PeòZâcûù^ _ûMk ùjûA CVòQ«òö aûÉaòK ‘gaaûjKcûù^’ GA ùjCQò ùMûUûG PcKôûe aýûLýûö
ùMûUûG _ùU ^òÂêe iZýe \êMð§ cYòhKê _âZòùeû] KeêQò, Kò«ê @^ý_ùU ^gßeZûe @ûKhðY aòùcûjòZ
KeêQòö4 cjûKûke GA c¤ aò¦êùe \Šûdcû^ ùjûAQ«ò PeòZâ iKkö Êû[ð_eZû cYòhe ijRûZ _âKéZòö
ùiA Êû[ðKê PeòZû[ð Keòaû _ûAñ ùicûù^ cû^aúd cìfýKê _eòZýûM Keò_ûe«òö Gjò aýqò cYòh ùjûAQò
aògßaýû_ú- “cYòhe @gû« ù\øW, @gû« ùfûb I @^òaðû_òZ Êû[ð Gaõ @^ò½òZ Rúa^û\gðe bMÜÊe ù~còZò
ùMûUòG ùfLûñ aò¦êbkò ùMûUòG ùMûUòG Q¦ûQ¦ò bkò auû Mûe UûYòQ«ò G[ôùeö”5 ùZùa ùcûUû ùcûUò
bûaùe @[ð, lcZûe ùfûfê_Zû, Êû[ð_eZû c¤ ù\A ^òüiwZû I aòzò^Ü cYòhe PòZâ ù~_eò bûaùe @u^
KeòQ«ò ùi[ô_ûAñ aòRd cògâ ^ò½òZ bûaùe iàeYúd ùjûA ejòùaö

‘\êAUò iì~ðý \MÛ `êfKê ù^A’ C�e_êeêh ^ûUý iõiÚû \ßûeû @bò^úZ jêG 1972 ciòjûùeö ùMûUòG
gûgßZ iZýe aòeê¡ûPeY jó ù~_eò ^ûUKe cêLý Êe Kò´û _âcûY KeòaûKê ·jû«ò, gûgßZ, _ec iZý ùaûfò
KòQò ^ûjóö KûeY iKk gqòe @û]ûe iì~ðýö ùi ù_ûhY Kùe, ù_âeòZ Kùe, Rúa^ ù\A C¡ßðcêLú KeûG,
KeûG @ûùfûKe @bòiûeúö cûZâ gõiòZ ^ûUKùe \MÛòbìZ ùjûAQ«ò \êAUò ềfö GVò iì~ðý ùjûA_ûùe icûR
aýaiÚû, ^úZò, ù^÷ZòKZû, _â[û-_eµeû ~ûjû cYòhe Kâc aòa�ð^ùe _âcêL bìcòKû MâjY Keò[ôfûö Gùa Zûjû
iûcÜûùe Kû^Ú ùjûA Vò@û ùjûAQòö

@ûc icde \êA RY PeòZâö adiùe ZûeêYýe CŸûcZû, @«eùe ejòQò @iúc @iù«ûhö Z[ûK[ôZ
KùVûe iûcûRòKZûe C�û_ùe ùicûù^ ùjûAQ«ò @iÚòe I @ZòÂö @Y^òügßûiú I C\þùaM MâÉ ùjûA _W«ò
^òüiw Rúa^ùeö aûQò ^ò@«ò ^òRð^, ^òKû�^ iÚû^ö ùiAVò ùbU jêG _eÆeeö ùi \êùjñ ùKak ‘eûRû’ I
‘eûYú’ ^êjñ«ò - cêñ, Zêùc, ùi- icùÉö ùiAVò @ûe¸ jêG icûRe, Zûe iKk _âZòÂòZ aýaiÚûe aòùgæhY I
aýaùz\ ö

eûRû I eûYú _eÆee Méj _eòZýûM KeòQ«ò- @ZòÂ I @ijûd ùjûAö iûcûRòK _eòùaÁ^úe gévkû
I _eòaûee @ijý ZûW^û ùicû^ue ae\ûÉ aûjûùeö Cy gòlòZ ùjûA c¤ ùicûù^ iûRòQ«ò _kûd^
_^Úúö ùicû^ue cû^iòK ~ªYû, @«ee \úNð gßûiùe _eò_ì‰ð ùjûA~ûG ̂ ûUKe _eòùagö ùicûù^ Kûc^û
Ke«ò cêqò - GA iúcûa¡Zû bòZeêö icûRe RUòk ^ûM`ûgeê, @bûa @^U^, @iù«ûh, \êüL ~ªYûe
_ò¬eûeê ùicûù^ ·jû«ò cêqòö eûRû I eûYú _eÆee @^êbaKê ̂ òR _ûLùe aû�òfû ùaùk ùicû^ue @ZúZ
(ùg÷ga, ùKøcû~ýð), a�ðcû^ (ù~øa^) I baòhýZ (aé¡, aé¡û)e bûa akd bòZùe aòPeY Ke«òö ùjùf
cêqò còùk^ûö Gjò _é[ôaúe _âùZýKUò @ûcôû bòZùe ùicûù^ @aZeY KeòQ«ò, iaêeò bòZùe ejò gû«òe
@ù^ßhY KeòQ«òö @ûaûkaé¡a^òZû ùjaûe _eòYûcùe ù^÷eûgý RRðe ùjûA _âZýûa�ð^ KeòaûKê aû¤ ùjûAQ«ò
]ìkò ]ìieòZ ]eYú alKêö ^ûUKUò iµKðùe @ûùfûP^û Keò @ûùfûPK iùaðgße \ûi CùfäL KeòQ«ò ù~-
“aý[ðZû I jZûgû jó c^êhýe bûMý fò_ò, Gjò aûYú icMâ ^ûUKUòùe _âZò]ß^òZß ùjûACVòPòö ^ûUKUòùe
ùKøYiò NUYû NUê^ûjóö ~ûjû aû NUòQò Zûjû ùKak PeòZâ \ßde cû^i-eûRýùeö”6

aòõg gZKe _âùZýK PeòZâe _âZò^ò]ôZß Ke«ò eûRû I eûYúö ùicû^ue @ûLôùe ù~Cñ Ròmûiû ̀ êUò CVòQò
Zûjû @ÉòZßaû\údö GK Kâc ldò¾ê ae` LŠ C_ùe icê\ûd aòõg gZK I eûRû eûYú \Šûdcû^ö @ijûd
bûaùe @ù_lû Keû~ûAQò ùKCñ GK @\égý gqòe iûjû~ý _ûAñ, cûZâ Gjò _âZúlûe @« ̂ ûjóö Gjò C\þùaM_ì‰ð
I @[ðjú^ @û]ûegòkûKê @ûùWA ù\A @^ý ùKCñ aògßûie bìcò LŠ C_ùe _û\ eLôaûKê ic[ð ùjûA_ûeê ̂ ûjû«òö
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^ûUKUò iµKðùe c«aý _âKûg Keò Wü ̂ úkû\âò bìhY jeòP¦^ CùfäL KeòQ«ò - “A true picture of man’s non-

existence and his estranged helplessness is reflected in the plotless absurd play.”
7 GK i`k ùaZûe

^ûUK ùjùf c¤ GK iû[ðK ^ûUKe K[ûaÉêùe, PeòZâPòZâY, ^ûUKúdZû @û\òùe MêeêZß \ò@û ^ ~ûA cYòh
^òRe @ÉòZßaû\ú RòmûiûKê CLûeòaûe _âdûi Keû~ûAQò; G ^ûUKùe @ZúZ ^ûjó, baòhýZ ^ûjó, a�ðc^ c¤
@^ê_iÚòZö ~ûjû @Qò aûÉaZû I KÌ^ûe c¤ aò¦êùe QòWû ùjaûe GK C\þùaM R^K iÚòZòe PòZâYö aòzò^Ü
cYòhe @ijûdZû, icûR, iûcûRòKZû I aýaiÚûe ùføj gévk c¤ùe iûµâZòK cYòh Kò_eò @ZòÂ I @ijûdZûe
PòZâ _â\û^ùe gõiòZ ^ûUKUò i`k ùjûAQòö

@ÉòZ ßaû\ú \gð^Kê @û]ûeKeò ^ûUýKûe a òRd cògâ @^ý GK i`k ^ûUK eP^û Ke«ò-
‘~û\êKe’(1978)ö “NUYû, aòhdaò^ýûi, bûa i´j^ I iõkû_ @û\ò \éÁòeê GjûKê ‘CnU’ Kjòùf bêf
ùja ò̂ö8 ^ûUKúd i`kZû @ù_lû @ÉòZßaû\ú bûa @ ê̂hwKê aj^ Keòaûùe ^ûUKUò @]ôK i`k ùjûAQòö
iûµâZòK cYòh @û_Yûe _âZòUò cêjì�ðùe, _âùZýK iÚòZò I MZòcdZû bòZùe Käû«ö icùÉ Kûc^û Ke«ò Rúa^ùe
KòQò ùeûcû�, KòQò gòjeY, KòQò ^ìZ^Zûö ùjùf @\égýe @PkûdZ^Kê fx^ Keòaûe iûc[ðý cYòh _ûLùe
^ûjóö cYòh c^e iúcûjú^ @gû«òKê eì_û^ßòZ KeòQ«ò ^@Uò PeòZâ cû¤cùeö ̂ ûUKe iaêVûeê gqògûkú PeòZâ
~û\êKeö Zûe RùY ijûdK @Qò- adö ùicû^ue Kûc - ije aRûe aêfòaêfò ~û\êùLk _â\gð^ Keòaûö
CùŸgý - ùfûKue iûaûiò, jûZZûkò @ûC _âgõiû _ûAaûö ~û\êKe- ùjûA_ûùe iaðgqòcû^ Bgße, ùjûA_ûùe
_ê¬òbìZ cû^iòK _âKâòdûe GK _âZòeì_ö @bd I aòò^ PeòZâ \êAUò ùjûA_ûe«ò @]ôKZe @ÉòZßaû\ú, @ûce
ùPZ^û- aòùaKe _âZòeì_, ùjûA_ûùe Ê^òÂû I @ûcôaògßûie _âZúKö @bd GK cûZâ PeòZâ ~òG aûe´ûe c^û
KeêQò ~û\êKe cûdûRûfe \êaðûe @ûKhðYùe _âùfûbòZ ^ ùjaû _ûAñö @bd ijòZ iûcdòK bûaùe GKZâòZ
ùjCQ«ò - aòò^ö Cbd aòæaú, iû]ûeY cYòhe iuUe cìk KûeY ùicûù^ VCeûA _ûeòQ«òö ùZYê _f
bòZùe a�ê[ôaû c¦û cYòhcû^uê aûeaûe iùPZ^ Ke«òö ^ûUKùe @u, \égýe aòbûMúKeY ^ûjóö GjûKê
ùMûUûG ùiUþe ̂ ûUK c¤ Kjòùjaö ̂ ûUKe @ûe¸ I _eòicû¯ò c¤ùe c�ùe @ûZ~ûZ ùjCQ«ò PeòZâcûù^ö
_â[ùc c�Kê @ûi«ò RùY ]^úKe @fò@kò K^ýû cû^ú- KùfR QûZâúö ùi Ê_Üùe aù�ö Zû’ _ûAñ ùiøeb
cògâ- ùeøea ^Kð _êYò ^òe¬^ ùaùjeû- Pòe«^ Sùcfûö Z[û_ò Zûe Ê_Ü “ùMûUûG Kù‹A jêGZ, ~ûjûKê
cûMòùf iaêKòQò ù\A_ûeê[ôaö Ne, _ê@, Sò@, Jh], aûWò, ùKûVû, ù_âc, aògßÉ ·Ke, @ûC ^òbðegúk
ù_âûùUKi^þö iê¦e cLcf iòWò _ûjûP ùjûA ~ûC[ôa, _eúlûe iòWò CVòfû ùakKêö ùiøeb cògâe Aù^ÖùfKþUþeê
KòQò @ûC ^òe¬^ ùaùjeûe PCWû QûZòeê KòQò ù^A iê¦e Kù‹AUòG, ùKùZùaùk ùcû býû^òUò aýûM
bòZùe, ùKùZùaùk WâAñ eêcùeö”9 ùKak ùiZòKò ̂ êùjñ @ûjêeò @ù^Kö _eúlûùe _ûi ù`f Zû jûZùeö
iòWò CVòaûe CyZû Zûe @ûLô _ûAaû _~ðý«ö Zûe icÉ Lêiò Zûe jûZ cêVûùeö @_âû¯ò I gì^ýZûùaû] bòZùe
KÌ^ûe cûdûRûf aêùY ö @ù_lû Kùe ùKCñ @\égý gqòe iûjû~ýùe ZûKê Zûjû còkò~òaö

ùiøeb cògâ- E = mc2 ùNûùh _êYò KùfR ùMUþ _ûLùe cû^úe @ù_lû Kùeö Zûe _â[ùc ùfûWû jêG
ùMûùU ·Kòeúö A�ebýê _ûAñ ^òRKê _âÉêZ KeêQò- _êYò eòiPð KeòaûKê @ûMâjúö ùi GK[û c¤ RûùY ù~ cû^ú
_ûLùe eòiPðe KòQò \ûc ^ûjó ö E =mc2 `cðêfû cû^ú _ûLùe @Pk Kùe^þiò, Zûe aû_û _ûLùe aòö ùZYê
Zûe C_f²ò “iaê bêfö GK ùe GK cògòfùe iaê ùaùk \êA jêG^ûö iaêùaùk _òµêWò \ú_eìLû CVò_ûùe^ûö
GùZ iaê ̀ cêðfû, GùZ iaê iêZâ _ùe aò @ûjêeò @ù^K @u Khû aûKò @Qòö”10 G_eòKò Zûe baòhýZ iµKðùe
iì·A ù\aûKê ~ûA KjòQò ‘ùLûRòaû’ö
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^òe¬^ ùaùjeû - Pòe«^ Sùcfûö ù_âc _ûAñ ùiøebe _âZò\ß¦ßú, KûeY cRaêZ ù\j @Qòö Zûe
IÉû\ _jòfcû^ ZûKê KjòQò- Lû@, _ò@ Z¦êÉò Keö gû\ú `û\ò cûAPò@ûu Kûcö ^òR Azû aòeê¡ùe ~ûA
^òe¬^ eòùi_i^òÁ ·Kòeú Kùe, ùUfòù`û^ _ûLùe aùiö ùi jRûe [e bûaòQò GA ùUfòù`û^Kê bûwò
Pêecûe Keòù\a Kò«ê _ûùe^ò ö a�òaû _ûAñ aû¤ö ceòaûe aûU ^ûjó ö ^òR Azû aòeê¡ùe ~ûA ^òR ijòZ
fXòaûKê _ùWö \òaûKe - aò.G _ûi Keò KòeûYú ·Kòeú Kùeö @ZúZe \ò^MêWûKê ZûKê ùagò CyûUòZ Kùe,
ZûKê ù_Wò fêMû bkò iûAZò eùLö Gùa aò ùi - aRûeùe cêPcêP aûAMY, Q^Q^ò@û K@ñk gûM, iûeê,
K\kú, KLûeêùe ^òRe ù~øa^Kê ùLûRòaêùfö Uê̂ ò- \òaûKee Èúö Rúa^ùe Ê_Ü [ôfûö ùeûcû�òZ ùjaûe
adi [ôfû, Kò«ê \òaûKe ZûKê @ûaòÃûe Keòaû _ìaðeê @ûaòÃûe Kùf ù~ ùi ùcUâòK _ûi KeòQòö aûiþ Zû _ùe
@ûe¸ ùjfû @û]ôZý aòÉûeeö UûA_þ Äêfùe ^ûcùfLûahðK _ùe iûUòð ò̀ùKUþ, Zûe \êAcûi _ùe cû-
A�ebýê- _e iûf eòùi_i^òÁe iòWò PXò Gùa RùY @`òieu Lûiþ ùÁù^ûö @`òieu KWû ^òùŸðg cêŠùe
iò¦êe ù\a ^ûjó Kò´û IXYû ù\A @`òi @ûiòa ^ûjóö @`òieu ^ò\ bûùw @_eûjÙ iûùX ·eòUûùe-
ù~ùZùaùk icùÉ RY RY Keò @`òieê aûjûeò ~û@û«òö VòKþ ùiZòKòùaùk @ ò̀ie WòùKÖi^ ù\aû @ûe¸
Ke«òö _âùZýK \ò^ eûZò @ûV Kò \g aûùRö Zû _ùe Uê^òe Nùe @ûYò ùi QûWò \ò@«òö ùiA ·Kòeú Keòaû
\ò^ Vûeê @`òieê NeKê ù`eòaûe iò]û ikL iUþKU aûU ùi ù\Lô ^ûjóö _òŠûùe _û\ ù\aûcûùZâ ùi IXYûUû
cêŠ C_eKê ùUKò \òGö SeKû _ûLùe fê·A eLô[ôaû iò¦êe `eê@ûUû aûjûe Keò cêŠùe fMûG - @ûC Ne
bòZeKê _ùgö ùi c¤ cêqò Kûc^û Kùeö ikL aûU ùLûùRö ùi ·ùjñ \òaûKe ZûKê icê\ûd bûaùe
@ûaòÃûe Keêö @`òieê NeKê aûU iUþKU ùjûA~ûC Kò«ê Zûjû ùjûA_ûùe^ûö aòbq LŠòZ Rúa^ bòZùe
@û]ê^òK cYòhe @ÉòZß aò_^Ü, ùi aû cêqò _ûAa Kò_eò?

@ijûd ~ªYû RRðeòZ PeòZâ cû^u _ûAñ ZâûYK�ðû jòiûaùe @ûaòbðìZ jêG ~û\êKeö jûZùe Zû’e [ûG
‘~û\ê Kò WŠû’ö iaê @i¸aKê i¸a Keòaûùe iûc[ðý Zû _ûLùe cjRê\ö ùiøeb cògâKê iaðùgh WûAùc^i^þ
còkò~ûG, còkò~ûG iaðùgh _âgÜe C�eö ^òe¬^e cêŠ C_eê _é[ôaúUû CZeò ~ûGö iûUð_ýû� _ò§û aûaêMòeò
QûWò, _ûG ùiûeòh ùZf ù\jùe cûeò `fþKû C_ùe Wò@ûñcûùe I Mâûùi ù_Uùe _KûA ùgûA _ùWö Uê^òKê
còkò~ûG ag´\ aiþ - @^êMZ Êûcúö \òaûKeKê còùk _âùcûi^þö cû^úKê còùk Kù‹A Êûcú- ·aò ùcûWòùf
ùi ·fòfûö ùKak aýqò iùPZ^Zûe _âZò^ò]ôZß Keò Ê^òÂ bûaùe a�ê[ôaû @bd, ~òG ùKCñ ~û\êKee
cýûRòK \ßûeû Zû’e jûZe N�ûKê a¦ Kùf aû PfûAùf - ùi[ôùe ùi aòPkòZ ^êùjñö ·eò@ûWe a§û \CWòKê
ùi KûUò iûeòQòö Zûe ÊúKûùeûqò - “cêñ cjûgì^ý Nêeò aêfê[ôaû ùMûùU aò¦êö cêñ ùKøYiò icd ùbûM Kùe ^ûjóö
bìùMûkeê cêñ RûùY _é[ôaú iéÁò, AZòjûieê cêñ RûùY Abfýêi^, `òùfûùiû`òeê RûùY ùKCñVò _j�òaò, cêñ SêfêQò
@ûKûgùeö ·eò@ûùW Lûfò aòeûU gì^ýZû, gì^ý, gì^ý, cjûgì^ýö”11 @ÉòZßaû\e ^[ôwù^iþ ijòZ @bde
ùPZ^û GKúbêZ ùjûA~ûGö Zûe gZ _âdûi aý[ðjêGö @^ý icùÉ jê@«ò ~û\êKee \ûi, Kê�û, _û\·U«ò;
_âZòa\kùe iaê còkò~ûGö ùjùf ~û\êKee ‘cýûRòK WŠû’ aûÉaùe KûjûKê KòQò \òG^û, ùKak ù\aûe
Qk^û Kùe ö Gcûù^ Ke«ò _ûAaûe Qk^ûö c^fûLô _êeêh _ûAfû _ùe cû^ú i«êÁ ^êùjñö ùiøeb cògâ
^òR bòZùe GK jòiûaú KµêýUe iûRòfû _ùe c¤ aý[ðZûùe Nûeò jêGö ^òe¬^ ùaùjeû ùgh _~ðý« gû«ò
_ûG^ûö \òaûKeKê còkò _ûùe^û Q^Q^þ gûM I ZUþKû aûAMYö iUþKUþ aûU còkò _ûùe^û Uê̂ òKêö icÉe
@_âcòZ @gû«òe akd c¤ùe Nì‰ðûdcû^, @Y^òügßûiúö _eòùghùe @bd I aò_ò^ ùicû^uê ù_âeòZ Ke«ò-
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~û\êKe GK _âa�K, VK, ùi ZêcKê VKò ù\fûö Zêùc gû«ò _ûAaûKê ùjùf ~û\êKeKê jZýû Keòaû ^òjûZò
Reêeúö icùÉ iõKÌ Ke«ò ~û\êKeKê jZýû Keòùaö cûZâ ~û\êKe ù~ @\égý, @aò^ûgú i�û; ZûKê jZýû
Keòaûe iûc[ðý ùicû^ue ̂ ûjóö ~û\êKee ùMûUûG _ùe ùMûUûG UâòKþ i`k jêGö ùghùe _âùZýKUò PeòZâ
_eÆe ijòZ fùXA Ke«ò- @KûeYùeö iaðgqòcû^ ~û\êKe _âùZýK [e aòRdú ùjC[ûGö @ijûd bûaùe
iòiò`iþ _eò _âùZýK PeòZâ _êYò ù`eò @ûi«ò iciýûe _[eKê CVûAaû _ûAñ, _ûjûWe gúhð ù\gKêö @bd I
aò_ò^e iõkû_ùe @ÉòZßaû\e Æ¡òðZ CyûeY gêYòaûKê còkê[ôaû ùaùk @^ý icùÉ ic_òðZ ùjûA a�ê[ôaû
_e^òÂ PeòZâe _âZò^ò]ôZß Ke«òö iûZðue N ò̂Â aû§aú iûAc^ Wò ùaùbûeue ‘G[ôKè @`þ @´òMêAUò’
_êÉKùe Bgße iéÁòe KûeY iµKðùe ù~Cñ cù^ûùa÷mû^òK Z[ý eLôQ«ò, ~û\êKe iéÁò iµKðùe ̂ ûUýKûe aòRd
cògâue PeòZâcû^u _ûLùe ùijò KûeY _âz^Ü bûaùe ejòQòö cYòhe @ijûdZû ù~ùZ \ò^ _~ðý« ejò[ôa
ùi @û_Yûe Êû]ú^ZûKê ùKøYiò gqò _ûLùe ic_ðY Keò ù\aû_ûAñ @agý aýûKêk ùjaö ^ûUKùe ùiøeb
cògâ, ̂ òe¬^, cû^ú, Uê̂ ò I \òaûKe c¤ùe cYòhe iúcûa¡Zû, ̀ ýûKÖòiòUò, CùŸgýjú^ZûKê iì·A \ò@û~ûAQòö
_ê^½ @ûc icdùe a�ê[ôaû cYòhe Kûc^û I Kûc^û Zé¯òùe gû«ò ù~ iê\ìe _eûjZ ùiK[û c¤ _âZò`kòZ
ùjûAQòö ~û\êKe ̂ ûUKUòe @ûùfûP^û Keò Wü ̂ úkû\âò bêhY jeòP¦^ Kj«ò - “The history of man’s endless

dissatisfaction is presented in Jadukar.”12

^a^ûUý @ûù¦ûk^e _~ðýûdùe ePòZ ‘ZU ̂ òe¬^û’ GK c^^]cðú, _eúlûcìkK I _âZúKaû\ú ̂ ûUK
jòiûaùe @ûùfûPòZ ùjùf c¤ @ÉòZßaû\e Rúa^ùaû], aýqò-Êû]ú^Zû, aýqòe ^òüiwZû, GKûKúZßùaû],
@[ðjú^Zû I @[ð @ù^ßhY; icûR, iõN, @ ê̂Âû^, iõMV^e @]ôûZý _ûLùe aýqòe @ijûdZû I _eòYZòùe
aý[ðZûe ù~Cñ jé\d aò\ûeK PòZâ @u^ Keû~ûAQò Zûjû flYúdö ùaû]jêG @ÉòZßaû\ú \gð^e Êeì_ I
ùa÷gòÁýKê ~\ò ùKøYiò ^ûUK @]ôKZe @û_Yû Mbðùe ]ûeY KeòQò ùZùa Zûjû ^ò½òZ bûaùe ‘ZU
^òe¬^û’ö

AZòjûi I Kò´\«úe @_ìað ic^ßdùe GK KûùkûZú‰ð iZýKê ]eò eLôaûùe ic[ð ùjûAQò -ZU
^òe¬^ûö ^ûUKUòùe aê¡, iõN, ^òe¬^û ^\ú, ùaû]ô\îc, eûjêk, ùMû_û, @û^¦, iûeò_ê� [ôùf c¤ Gjò
^ûUKUò aê¡ue Rúa^ú ̂ êùjñ Kò´û ùaø¡ ]cð C_ùe @û]ûeòZ Zû�ßòK @^êgúk^ ̂ êùjñ - GK[û ̂ ûUýKûe iì·A
ù\AQ«òö icê\ûd ^ûUKùe beò ejòQò _âZúKö ^ûUKùe _â[ceê ÆÁ Keò ù\AQ«ò - GVò iõNVûeê @ûe¸
Keò ^òe¬^û, ùaû]ô\îc Gaõ aê¡ _âZúK bûaùe aýajéZö ùijò_eò ^ûUKùe beò ejòQò @ù^K Rúa^]cðú
_âgÜe a‰ðûkúö iéÁòe _â[c _âbûZeê jêGZ Gjò _âgÜ _Peû ·fòQòö @ûù_lòK C�e \ò@û~ûAQòö cûZâ cû^aòK
Zé¾û _âgcòZ ùjûA ^ûjóö _ece i§û^ùe aýûKêk ùjûA CV«ò G cûUòe cYòhö ZU ^òe¬^ûùe _âgÜe
Rßûkûùe Rkò CVòQ«ò Êdõ Z[ûMZ, @[P ùi \òù^ [ôùf iaê _âgÜe C�eö ùijò_eò _âgÜ _·e«ò ùMû_û,
AzûcZú, ^úkùfûjòZ, iêRûZû, @û^¦, iûeò_ê� Gaõ eûjêk @û\ò PeòZâö ^ûUKe @MâùfLùe iúZûKû«
cjû_ûZâ ùfLô[ôùf “ùi\ò^e i§ýû [ôfû @^ý ù~ ùKøYiò \ò^e i§ýû _eòö ahðû Kæû« i§ýû @ZòKâû« ùjûA
a^ bìcò ùRýû›Üû _æûaòZ ùjfûö bòlêYú AzûcZòKê Kò«ê ù\AMfû KòG GK @^^êbìZ @iÚòeZû, @Riâ @icû]ôZ
_âgÜ I aýûKêk aòlê² @ûKûOþlûö iû[ú bòlê ̂ úkùfûjòZ ùiA @\égý `fþMêe @aûeòZ a^ýûùe ùjfû ^òeûgâdö
Kò«ê bòlê @û^¦ Zûu _ûAñ _âgÜ ^ [ôfûö iõgd, iù¦j, \ß¦ß G iaêe ù~ @aKûg ̂  [ôfûö _âbê Z[ûMZ ùgh
_âgÜe C�e Zûu _ûAñ ù\A iûeò[ôùfö iõN @^êÂû^ jòiûaùe iKk \êaðk iõgd, ùcûP^ Keòiûeò[ôùfö
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ùZYê AzûcZú Zûe ÊûbûaòK _âgÜ, ùR÷aòK iZýKê ù^A ùjfû ^òaðûiòZö ^úkùfûjòZ Mfû ^ìZ^ cêqò, ^ìZ^
C�e ùLûRò @ù^K _êeêYû _âgÜeö

GùY Kò«ê ùMøZcue jé\dùe ^òbéZ K¦eùe iõ·eòZ ùjfû AzûcZúe _âgÜûakú, Zûe aýûKêk
Ròmûiû, eqcûõie ù\jKê @ÊúKûe ^ Keò _é[ôaú ijòZ ùicû^ue icúKeYe iìZâ ùLûRòaûe iZý i§û^ú

c^ö ùi i�eY bòZeKê @ûiòfû @ù^K iáZò, @ù^K C�eòZ cêjì�ð, ùaû]ô\âêcùe cêKêkòZ ùjûA _fäaòZ ùjûA
_êYò RWò~ûC[ôaû @Riâ _ZâeûRòö c^ ùjfû ^û @ûjêeò ùLûRòaûKê ùjaö ùgh _âgÜ G ~ûaZþ _Peû~ûA ^ûjóö
_âgÜe C�e G ~ûaZþ còkò ^ûjó, ^òe¬^ûù~ _âajcû^, Pòe ^òZý C�eY Zûe @bú_þiûö”13 ZU ^òe¬^ûe
_âgÜ iaê ùaø¡òK, ùcøkòK, cû^aúd I @ÉòZßcìkKö

^ûUKe icê\ûd K[ûaÉê MXò CVòQò ·ùeûUò iÚû^Kê ù^A - ùa÷gûkúe @ûcâa^, ùKøYiò GK @eYýe

_âû« bûM, K_òkaÉêe eûR_âûiû\ Gaõ eûRMéje ùKøYiò GK lê\â KêUúeö AZòjûi @ada c¤ùe Pòe«^
cû^aûcôûe cêqòe cûMð @ù^ßhY Keòaûe _âdûi KeòQ«ò ^ûUýKûeö ù~Cñ PeòZâMêWòKê iûCñUòQ«ò ùicûù^
icùÉ GK ÊdõKâòd _eòùag I @ÉòZße iõKUùe CaêUêaê ùjCQ«òö c^êhýe @û«eòK I aûjý _eòiÚòZòMêWòK
aýqò c¤ùe @«aðòùeû] iéÁò KeòQòö “iûµâZòK cYòhe \ßò]ûMâÉ c^Kê ̂ ûUýKûe gâú cògâ ̂ òRe fûùaûùeUeòùe
Lô^þbò^þ Keò _eúlû KeòQ«òö _eòiÚòZòe iõKU Gaõ @§ gqòe iõNhð c¤ùe @û]ê^òK cYòhe c^ \ßò]ûMâÉ

ùjûA _WòQòö ùi[ô_ûAñ ^ûUýKûeue _âùZýK PeòZâ GK ^òŸòðÁ aò¦êùe _j�ò_ûeò ^ûjû«ò @[ðûZ ùKùZùaùk
G_U Z ùKùZùaùk ùi_Uö ùKCñVò bêf ùKCñVò VòKþ, RûYòaû ùicû^ue _ùl KÁKe ùjûA _WòQòö G
aòW´^ûeê cêqò _ûA _ûeò ^ûjû«ò ùMøZc, ^úkùfûjòZ, AzûcZú, ùMû_ûö aòRd cògâu Cq ^ûUKe Rúa^
\gð^ bòZeê @ûùc @û]ê^òK cYòhe @ÉòZßKê ù^A CKôY×û, _úWû, ~ªYû, iªûi, \êüL Gaõ Zúaâ ùa\^ûùaû]e

_eòPd _ûA[ûCö”14 ^ûUKùe PeòZâcû^uê cêLýZü \êAUò aMðùe aòbq Keû~ûA _ûeòaö _â[c aMðùe
icûR, _â[û, _eµeû, iõN, @^êÂû^ I iaê iZý @ûaòÃéZ ùjûA[ôaûe aògßûi Keê[ôaû _e^òÂ PeòZâ, ~[û-
@û^¦, iûeòKéZ I eûjêkö Gcûù^ icûR ̂ \úe iê@ùe bûicû^ö Êû]ú^Zû _Lûeê _kûdcû^ Keò[ôaû PeòZâö
Gcû^u _ûLùe C\þùaM ̂ ûjó, Êz \éÁò ^ûjó Kò´û aýqòMZ _eòPd ^ûjóö ùi[ô_ûAñ @û^¦ Kj«ò “GVòKò @ûiòaû
_ìaðeê icÉue aýqò i�û aòfê¯ö iõNe _eòPdùe @ûc icÉue _eòPdö”15 _e^òÂZûe @^^ý C\ûjeY

@û^¦ö ^òRKê ùKøYiò GK aûjý gqò aû i�ûe \ûi Keòù\ùf cYòh ù~Cñ iêaò]û I ^òeû_�û _ûG ùi_eò
Kûc^û _âz^Üùe ejòQò @û^¦, iûeò_ê� I eûjêk i^ÜòKUùeö KûeY ùicû^ue _ZKû ZkKê @ûiòùf còùk -
C�c Lû\ý, C�c _âZògîZòö iaê Ròmûiûe ùgh I _kûd^e @ûe¸ö Gcûù^ icùÉ AzûcZòe bûhûùe “i«êÁ
ùaûKûö ^òKUZc MQKê RûaêWò ]eòaûKê ·jñ, ~ûjûKê _ùe aògßûi ùaûfò Kêjö Zùc eûÉû Zò@ûeò Keò_ûeò^ö
@^ý eûÉûùe ·fòaûùe Zêùc @býÉö”16 Gcûù^ Lûfò @§ bûaùe @^êieY Keò RûY«òö aò^û ~êqòùe ^òea

ùjûA RûY«ò, aò^û ~ê¡ùe @ûcôic_ðY Keò _ûe«òö ùicûù^ icùÉ ^òù½Z^ûe @Zk Mjßeùe i«êÁ [ôaûeê
PcKôûe @bò^d Keò_ûe«òö ùicû^ue Êû]ú^Zû @_jéZ ùjûA ejò[ûGö ùicûù^ @ûC aýqò ùjûA ejò ^
[û«òö icûR, iõN aû @^êÂû^e @if Êeì_Kê CLûeò AzûcZú KjòQò - “cYòhKê ijR bûaùe MXò CVòaûKê
ùKjò \òG ̂ ûjóö @ûRò ̂ êùjñ, @ûajcû^ Kûkeê cYòh _eû]ú^ö ]cð ̂ ûcùe, gûi^ ̂ ûcùe, iµKð Gaõ _eòaûe
^ûcùe, GK @^êÂû^MZ _gêö”17
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@^ý _ûgßðùe @Q«ò Pòe«^ Ròmûiê cû^aûcôûe _âZúK AzûcZú, ^úkùfûjòZ, ùMøZc I iêRûZûö Gcûù^
icùÉ Ê^òÂ aýqòe _âZò^ò]ôZß Ke«òö Gcû^u _ûAñ iZý aýqòMZö ùZYê AzûcZú _eò PeòZâ Kjò_ûe«ò -
“ùcûe RûYòaû ajòe RûYòaû ^êùjñö ù\j c^ Gaõ _âûY ù\A ù~ùZ UòKòG RûùY, ùiA ùcûe _ûù[dö
@ù^K RûYòaûe Mað ùcûe ^ûjóö”18 ùZYê GKû« aýqò^òÂ PeòZâ jòiûaùe ùi ·ùjñ - ùRýûœûKê @û¬êkûùe
ùMûUûA ù^aûKêö KûeY Zû’e aògßûi ahðû bòùRA _ûeòfû^ò, ùRýûœû ~\ò ù]ûA ù\A _ûùeö ùZYê Zû’e
C_f²ò bòZùe @ûùi - ù\jùe icê\âe M§, @ûLôùe @ûKûge ^úk, aûjêùe ^\úùe _æûa^ I ù_âc iaêR
@eYýö ùi ·ùjñ iZýKê Êdõ @ûaòÃûe KeòaûKêö “GA ù\jUû? ~òG ahðûùe aò bòùR ^ûjó, gúZk ùjûAaò
iÜòMÛ jêG^òö”19 _ê^½- K’Y iòG, ~ûjû \êüLVûeê Ê‰ðZe? Zûe iáZò, ù_âc I ^úkùfûjòZKê _ûAaû _ûAñ
@^êieY Keò[ôfûö ^úkùfûjòZ @û^¦e i§û^ùe, iZýe C_f²ò Keòaû _ûAñ iõNùe @jðZ ùjaû_ùe
AzûcZúe Êû]ú^Zû aýûjZ ùjûAQòö ù_âc Cù_lòZ ùjûAQòö KûeY iõN- “ù\j ù\A ù\je C¡ßðKê
CVòaûKê Gcûù^ aògßûi Kùf^òö”20 Gaõ “iõNe icÉ \úlòZcû^uê ùMûUòG Kjòaûe K[û, Kûc^ûe aò^ûg
Zûe icÉ i�ð I i�û iûwùe ~ûA i¸a ùjaö Kûc^û Vûeê \ìeùe ejò Kûc^ûe aò^ûg GKû _âji^, GK
Qk^ûö”21 C_ùeûq iõkû_ c¤ ù\A @ÉòZßaû\ùe ÊúKéZ icMâ cû^aúd @ÉòZße K[û _âZò]ß^òZ ùjûAQòö
ùKak aò·e, ùKak @céZ i�û, ùKak @ûcôûKê ÊúKûe Keò cYòh ù\j ]ûeY Keò _ûùe, Kò«ê _ì‰ðûw cYòh
jòiûaùe a�ò_ûùe^ûö G ù\j ~\ò \égýcû^ @ûcôû ùZùa @ûcôû ùja @\égý geúe - Gjû GK @ÉòZßaû\e
aògßûiö Kò«ê _e^òÂ cYòhcûù^ AzûcZúe _âgÜe i¹êLú^ ùjûA ^ _ûeò gúk, iõ~c, gévkû I @^êgûi^
^ûcùe iõNeê ajòÃûe Ke«òö

c�ùe @ûaòbðìZ jê@«ò ùMøZc- Pùe÷ùaZòe cªùe \úlòZ ùiö cYòh _ì‰ð ê̂ùjñ, MXû ·fòQò Gaõ GA
MXû @aýûjZ ejòaö ùi[ô_ûAñ ùi Kjò_ûe«ò- “jòcûkde _û\ ù\geê KêcûeòKû _~ðý« ùMûùU aòÉéZ bìLŠö
QûZò ùcùfA _Wò ejòQò, @ûcªY KeêQò @ûi, ·fê·fê @ù^K gòLòaö @ù^K ùcûj bûwò~òaö”22 _e^òÂZûe
_âZòbì @û^¦u _ûAñ iZý @ûaòÃéZ I _âZòÂòZ ùjûA iûeò[ôaû ùaùk ùMøZc Kj«ò ^ìZ^ @bòmZû @ûjeY
KeòaûKê _Wòaö Zûu _ûAñ - “Rúa^ Lûfò _âgÜe _eòKâcûö @ûC Rúa^ iûeû ùiA _âgÜ iaêe C�e _ûAñ
_âÉêZòö”23 ùi ^òRKê eì_û«eòZ Keò_ûe«ò ~ûZâúùeö ~ûjûe ~ûZâû _[ùe ùeûM - Reû Gaõ céZýêe @ù^K
Ròmûiûö Zûue ÊúKûùeûqò - “cêñ ^òùR aò Z @ù^K _âgÜe C�e _ûA^òö”24

ùMøZc GK aòzò Ü̂ i�û bûaùe ùMûUòG icdùe Cbû ùjûA _ûe«òö ^òRKê _eò_ì‰ð bûaùe @ûaòÃûe
Keòaû _ìaðeê _e^òÂ aýqòcû^u \ßûeû @ûaòÃéZ ùjûAMùfö _e^òÂ aýqòcûù^ Zûuê _eòYZ Keòù\ùf GK
cì�ðòùe @gû« ^\ú (@û^¦, iûeò_ê� I aéj�e icûR) icê\âùe ^ò½òjÜ ùjfû_eò aê¡u _ûLùe ^òRKê ic_òð
ù\ùfö Kò«ê _eòYûcùe aê¡ue _âajcû^ @ÉòZß GK iÚëk I ùaû]Mcý aÉêùe _eòYZ ùjfûö Kò«ê aê¡ù\a
^òùR Kj«ò - @« bòZùe cêñ Pòe @gû«, Pòe @iÚòeö ùiA @gû«, @iÚòe Ròmûiû bòZùe Zûu C_f²ò ùjûAQò
- “K_òkaÉê ^òe¬^û ù~ZòKò \ìe, ^òe¬^ûeê K_òkaÉê Kò«ê Zû Vûeê @ù^K \ìeö”25 \êAUò \égýcû^ aò¦ê
c¤ùe ù~_eò @_eòiúc I @fx^úd \ìeZß- Zûjû ùjCQò Kûke, C_f²òe; _\û[ð aòmû̂ e PZê[ð WûAùc^þi^þeö
G_eòKò ̂ òR _êZâ eûjêkKê C_ù\g ù\aûKê ~ûA Kj«ò - “@ûaòÃûe Ke Zc ̂ òR PfûaûUö ̈ ¨¨ @ûaòÃûe Ke
^òùRö”26 _ê^½ Zûue @^êba jêG ùgh ^ûjó, ùgh ^ûjó Rúa^e _eòKâcû, Rúa^e iaê _eòa�ð^, C_f²ò
@ûC @bòmZû jVûZ NUò~ûGö ù~còZò @·^K bìcòKµ @ûùi, @ûùi aòùÇûeY, iaê cû^PòZâ a\kò ~ûGö Rúa^
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aûUùe ·fê·fê ùi aêSò _ûe«ò- Rúa^ ~\ò ̂ \ú bkò, ̂ òe¬^û bkò Pòe _âajcû^, ZûKê @ZòKâc KeòaûKê _ùW
ùKùZ _aðZe _âûPúe, ùKùZ icZk bìcòe @ûfòw^ö iaðùgâÂ iZý ùaûfò Rúa^ùe KòQò ^ûjóö cYòhe
aòa�ð^ icdeê icdKê iZý aòKgòZö

@ÉòZßaû\ú PeòZâ jòiûaùe ùMøZc I AzûcZú c¤ùe GK @ûcôòK iõù~ûM \égýcû^ jêGö @ÉòZßaû\ùe
_ì‰ðZû Kûcý ^êùjñ, ùKak GK ùiû_û^e @ûùeûjY, GK gòLe fx^ö ùZYê iZýe @^êi§û^ùe, Rúa^e
@[ð ùLûRòaûKê _ê^üeûd ^òRKê _âÉêZ Ke«òö _êeêYû iZýKê, C_f²òKê @ZòKâc Keò _ê^ü ùNûhYû Ke«ò “Kûc^û
@ûgûe @^ý ^ûc ^êùjñ, \êüL iêLe aò eúZ ùjûA _ûùe^ûö ^òaûðY Rúa^e ùgh _eòùz\ ^êùjñ Gaõ cêñ
iaðùgh aê¡ ^êùjñö”27 C_ùeûq icÉ iõkû_ ù\A ù~Cñ C_f²òe @bòaýqò NUòQò Zûjû @ÉòZßaû\e
@«Êeö iZý aýqòMZ I ^òZý _eòa�ð^gúkö

ùijòeò @ÉòZßaû\ùe C\þùaMe GK akòÂ bìcòKû ejòQòö ^ûUKùe ùMû_û I eûjêk bòZùe ~\òI
C\þùaM @Qò Zûjû ^òeû_�û ^òbðe, _e^òÂ cYòheö @juûe _âZòÂû _ûAñ aû ^òRe baòhýZKê iêelòZ eLôaû
_ûAñ Zû _Qùe KûeY jòiûaùe a�ðcû^ö Kò«ê ùMøZc ù~ùZaùk C\þùaMe gòLe C_ùe \Šûdcû^,
ùiùZùaùk Zûue @ ê̂ba- “cêñ aêSò_ûeê^ò, KûjóKò c^ bòZùe G _âPŠ SWö cêñ ù~_eò KòQò KjòaûKê ·ùjñ
@[P Kjò _ûeê^òö @«e bòZeê ùKøYiò GK ̂ òùŸðg, @[P Zûe ùKøYiò eì_ ^ûjó, bûhû ̂ ûjó, Lûfò GK @^ûjZ
]ß^ò! @û^¦, ùi K@Y?”28

ùMøZc GKû aòzò^Ü aýqòö GKûKúZße @ijý Rßûkû bòZùe ù\A Zûue cûMð ·eYö iZý C_f²òe
@ie«ò _[ ·fòaû _ìaðeê iZý @ûaòÃéZ ùaûfò ùNûhòZ ùjfûö iõN MXûMfûö \úlû _â\û^ KeûMfûö @^êÂû^e
@ûKûe aé¡ò _ûAfûö Pòe _âajcû^ ̂ òe¬^ûKê eì_û«òZ Keò\ò@ûMfû iÚaòe ùaû]ô\îcùe, MZòjú^, _eòa�ð^jú̂
Pòe«^Zûùeö ^òùR iéÁò Keò[ôaû aê¡ Êdõ _eûRòZö “_eûRòZ! ùi QûAe Kku ùcû ù\j iûeû ùaûkò
ùjûA~ûAQòö i¹êLùe, _½ûZùe, aûcùe, \lòYùe, ùi QûA Zûe @bêZ f´û jûZ ùiA cùZ iÚûYê Keò
ù\AQòö ¨¨¨ ùMøZc @ûRò Z[ûMZe KûeûMûeùe a¦ú, @ijûdö”29

@ÉòZßaû\ùe aý[ðZû jó Pòe«^ iZý ö aò‘kZû jó Zûe aeYòd aòbêZòö _âùZýK _âû¯ò @^ý GK @_ì‰ðZûe
R^à\ûZâúö ùMøZc- Z[ûMZ _ûLùe _eûRòZ, @ijûd, aý[ðZûùe RêWêiêWêö Rúa^e @«òcaûYú ù\aû _ùe
c¤ ‘iõN’ \ßûeû Zûjû fò_òa¡ jêG^ûö ùNûhYû Keû~ûG ùi ùcø^aâZ _ûk^ Kùfö @ù^K KòQò KjòaûKê
·jêñ[ôaû ùaùk ùRûe Keò cêjñ a¦ Keò \ò@û~ûGö iõ_ì‰ð gûKûjûeú ùjûA[ôaû ùaùk Qk^ûùe gìKe cûõi
LûAaû _ûAñ aû¤ Keû~ûG Gaõ @ijûd bûaùe aý[ð cù^ûe[ ùjûA ceòaûKê QûWò \ò@û~ûGö AzûcZú I
^úkùfûjòZ Z[û_ò @ù_lû Ke«ò - jêGZ @^ý KòG @ûiòùa, ùKùa ̂ û ùKùa, @û¸cû^u _âgÜe C�e còkòaö
^ûUKe ùghùe @Zý« KeêY bûaùe ùMøZc ‘iõNe’ iúcûa¡Zû bòZùe Q¦ò ùjûA céZêý aeY Ke«ò Gaõ
C_f² iZýe Mbð_ûZ Keò \ò@û~ûGö

aòõg gZû±úe @ÉòZßiùPZ^ cYòh ·ùjñ Zûe _eòùag, _eòùaÂ^ú, cû^aúd iµKðe @û]ûe gòkûKê
a\kûA ù\aö aýaiÚûùe @ûYòa Zêcêk _eòa�ð^ö ~êM~êMeê cYòhKê ~òG @û_Yûe @^êcZß @ûaòÃûe KeòaûKê
ù\A ^ûjó, Zûjû @ûaòÃéZ ùjaö ù`eò @ûiòa Zûe @_jéZ Êû]ú^Zûö _êYò[ùe ùi @«cêðLú ùjûA Rúa^
a�ôaûe iêù~ûM fûb Keò _ûeòaö @û_YûKê ~[û[ðùe @bòaýq Keò ùi aýqòùe eì_û«eòZ ùjûA _ûeòaö
`û�ûiò I eì_KûcôK ùg÷kúe @^êc icûùagùe ^ûUýKûe aòRd cògâ iéÁò Ke«ò ^ûUK ‘RùY eûRû [ôùf’
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(1981)ö ^ûUKe _â[ceê ~òG c�Kê @ûi«ò ùi ùjCQ«ò ^òe¬^ö C\þùaMùe RWiWö KûeY ùi
iùPZ^ ùjaûKê @ûe¸ KeòQòö “cêñ ~\ò @û_Ycû^u iûwùe cògò ~ûA_ûe«ò, ùicûù^ cùZ @ûC ùLûRò
_û@ûù« ^ûjóö Kò«ê cêñ cògò _ûeòaò ^ûjóö KûjòñKò RûY«ò? @û_Ycû^ue cêjñ @ûC ùcû cêjñ icû^ ^êùjñö
@û_Ycûù^ icùÉ IU _eò ù\Lû~ûCQ«òö @ûC cêñ? ajêZ \ò^ ùjfû ùcû cêjñ cêñ ù\Lô^òö ùcûe cù^ ùjCQò,
jêGZ ùcûe cêjñUû cYòhe cêjñ _eò ùjûA[ôaö cêñ ù\Lô _ûeêQò @û_Ycû^u _òVòùe ùMûUûG ùMûUûG KêR
@û_Ycûù^ @ûLô \eaêRû Keò _ûKêkò KeêQ«òö K’Y _ûKêkò KeêQ«ò, Zû’ aò Kjòù\aò ö K�û iòSê cêjñùe _êùeA
ùPûaCQ«òö ̂ ûAñ@ûmû, Lûfò @û_Ycûù^ ̂ êjñ«òö G eûRýUû iûeû GAdû KeêQ«òö IU cêjñû ùfûK, _òVòùe KêR,
_ûUòùe K�ûiòSê ùPûaû ·-fò-Qòö @ûjûùe! cêñ ~\ò ùicòZò ùjûA _ûe«òö”30 ùMûUûG _ùU icûR, ùMûÂú,
aýaiÚûe ^òeû_�û I _âùfûb^ö @^ý _ùU \Š I @mûZ bdùe iû]ûeY ùfûKe i�ðjú̂  ic_ðYö ÊûZªýe
aòùfû_ jòñ _âPkòZ gûi^e cêLý @ûbòcêLýö ùi aýqò cYòhe aòKûg ·ùjñ^òö c^êhý Zûe @^êcZßùe aòKgòZ
ùjC Gjû ̂  ·jóaû gûi^e ]cðö @ÉòZßaû\ Kùj icûR, eûÁâ I gûi^ aýaiÚû GK ùeûfe _eò, iaê R^Zûu
C_ùe PfûA icZêf Keòaûe Zûe @û\gð Kò«ê \òù^ _âgû« icê\â búhY aòlê² ùjûACùVö Zò^ò RY aòm aýqò-
]ìe§e, aò\ýû]e I aògûkaûjê ^òR cêjñeê IU cêLû IjäûA ù\A @«¡ðû^ ùjûA~ûAQ«òö Mê¶û _ùe Mê¶û
a\kû«ò - aò_æa _ûAñ iû]^ iõMâj Ke«ò- Ke«ò ùfûK iõMâjö aò_æae @ûùfûK a�òðKû _âÉêZ Keò IU cêjûñ
- JUòK cû^ue eìû«e _ûAñ RY RY Keò ùfûK _Vû«òö Kò«ê ùKjò ù`e«ò ^ûjóö ùicû^ue cÉKe cìfý
ùjûA~ûG \g jRûe Ê‰ ðcê\âûö ùicû^ue Ê_Ü - “icùÉ IU cêŠeê cYòh cêŠ ùjùaö icùÉ K[û Kjòùaö
Kû¦òùa, jiò _ûeòùaö eûMò _ûeòùaö”31 aòæaúcû^ue Ê_Ü ^òeêZû cYòheö _ê‰ðûw cYòhe, ~ûjû @ÉòZßaû\ùe
aýqòe ~[û[ð Êeì_ö aýqò ̂ òRe iKk ÊûZªýKê ]eò _ì‰ð aòKgòZ ùjaö Zûe @^êcZßKê ù~ùKøYiò cìfý ù\A
aRûG eLôaö aýqò Êû]ú^Zûùe Kûjûeò jÉùl_ ejòa ̂ ûjóö Kò«ê ùicû^ue @ù_lûe @« jêG ^ûjóö cêqòe
i^¦ ]eò ~òG eì_û«e KeòaûKê eûR]û^úKê ~ûG ùi @ûC _âZýûa�ð^ Kùe ^ûjóö

ùi eûRýùe eûYú c¤ Êû]ú^ ^êjñ«òö @_jéZ ùjûAQò Zûue Êû]ú^Zûö eûYúue C_f²ò “icÉue
Mkû Pò_ò \ò@û~ûAQòö Kjòaûe bûhû KûXò ^ò@û~ûAQòö GVò jiùe @û^¦ ^ûjó Kû¦òaûùe ~ªYû ^ûjóö ji ̂ òRðúa
g±ö Kû¦òaû Lûfò g±jú^ fêjö”32 eûRûue ùi _êZkòKûö aòõg gZKe @ÉòZßjú^ aýqò cYòhe ùi _âcêL
_âZò^ò]ôö icÉ _ûeòh\ I ùZûhûc\Kûeú ùZûhûc\ùe _eÆeKê akò ~òaû _ûAñ _âZò\ß¦ßòZûö

Zò^òRY aòmaýqò Ê_Ü ù\L«ò aò_æae, _eòa�ð^e, eì_û«eeö aòæaúcû^ue _âùeûP^ûùe _âPkòZ
aýaiÚûKê a\kûA @Zýû·eú eûRû iêe¬^ aòeê¡ùe Êe Cù�ûk^ Keòaû _ûAñ ùicû^ue cªùe \úlòZ, ̂ ìZ^
~êMe @ûaûjK, @MâMûcú, cYòhcêjûñ ^òe¬^e @ûcô_âKûgö ù\aú GK Hgúgqòe @]ôKûeòYúö aûKþgqòjú^
cêKö ^òRKê @bòaýq Keòaû _ûAñ Lûfò ~ûjû ejiýcd, iûùuZòKMûe UûùYö Kò«ê Zûe Ægðe ~û\êùe cYòh
IUcêjñ IUûeò ùjûA @ûùiö JUòKcûù^ ùjûA~û@û«ò cYòhcêjûñö eûYú _ê�kòKûeê eì_û«eòZ ùjûAQ«ò cYòhùeö
_ûeòh\cûù^ eûRûuê @acû^^û KeòQ«òö iòõjûi^eê IjäûA @ûiòQ«ò @Zýû·eú eûRûö eûYú, @cûZý I
_ûeòh\u @^êùeû]ùe iòõjûi^ùe @bòhòq ùjûAQ«ò ^òe¬^ö KûeY iòõjûi^ ùKùa Lûfòeùj^ûö Kò«ê
iòõjûi^ùe @ûiú^ ùjaû_ùe ^òe¬^e aýqòZßùe @ûùi @nêZ _eòa�ð^ö iòõjûi^ ù~_eò Zûuê iõ_ì‰ð
bûaùe Mâûi KeòaûKê @ûe¸ Keò\òGö aò_æaú a^ò~ûG ùÊzû·eú _âRû _úWKùeö eûRKúd @jõuûe ùjûACùV
@ûKûg Qê@ûñö iaêVûeê @û½~ýðe K[û ù~Cñ RûZúd iwúZKê ùi GK\û aòùeû] Keê[ôfû, eûRû ùjaû_ùe Zûe
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_â[caûYú- “cYòhcêjûñcû^uê ù^A eûRý gûi^ ùjûA _ûùe^ûö ù\÷aûZþ Zêùccûù^ cYòhcêjñû ùjûA~ûAQö
ùZYê eûRû jòiûaùe ùcûe Zêc icÉuê @ûù\g - @ûRòVûeê, gûi^e iêaò]û _ûAñ icùÉ ùMûUûG ùMûUûG
IUcêLû _ò§òùaö ̈ ¨¨ Mê¶ûùe ejò[ôaû ùiA Zò^òRY aòmaýqòue cÉKe cìfý_âùZýK Zòeòg jRûe Ê‰ ðcê\âû,
RúaòZ Kò´û céZö ̂ ì@ûMúZ ^êùjñö ùiA _êeêYû RûZúd iwúZ \eaûeùe ùaûfû~òaö Kò«ê bYòZûùe eûRû iìe
^ ùjûA Kùj eûRû ^òe ùjaö”33

KòQò a\ùk^ûö ~ûjû a\ùk Zûjû \ßûeû Rúa^ a\ùk^ûö iòiò`iþe iKk C\ýc iù�ß gòLeùe
IR^\ûe _[eLŠ eLôaû _ùe _êYò Zûjû MWò@ûùi _aðZe _û\ ù\gKêö Gjò _âKâòdûe _ê^eûaé�ò jó @û]ê^òK
cYòhe Rúa^ö ùicû^ue ^ûjó ÊZª aýqò i�û, ^ûjó _é[K _eòPdö eûRû ùKak GK _âZúKö ùi
ùjûA_ûe«ò _âgûi^, ùjûA_ûùe ù\g, ]cð, aýaiÚû, eúZò^úZò I _eµeûeö ùKøYiò @^êÂû^ aýqòcêqòe
i_lùe ^êùjñö ùicûù^ ·jû«ò cYòhKê ~ªaZþ aýajûe Keòùaö Z[û_ò ^ûUKe @«òc aûYúùe @ûgûaû\e
Êe- “\òù^ ^û \òù^ ù\aúe Kû¦ jiùe _eòYZ ùjaö \òù^ ^û \òù^ Mê¶ûe @§ûe bòZùe iXê[ôaû
aòmcûù^ cêq ùjùaö \òù^ ^û \òù^ IUcêjñ iaê cYòhe cêjñ eì_û«eòZ ùja Kò´û ùicûù^ IUcêLû ̀ òwòù\A
cYòh ùjûA~òùaö Kò«ê ùi\ò^ ùKùa @ûiòa, ùKùa? ùKùa? ùKùa?”34
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bûeZúd ^ûUý]ûeû: GK Zû�ßòK aòùgæhY
aòe�ò ^ûeûdY iûcf

PòeûPeòZ gMWÿMêkû Kò´û aò\Mþ] aýûKeY iéR^i�û _ûAñ @ù^K icdùe a¦úgûkû _eò fûùM ö
iâÁûe cêq @ûZàûUò ùiAVò a¦ú ùjûA ^òR baòhýZ @§Kûe ùaûfò RûYò_ûùe ö GYê ÊúKéZ aýaiÚûVûeê aòzò^Ü
ùjûA GK Kû~ðý _eò]ò @ûuò[òùf ö _âûPú^ aýaiÚûVûeê @û]ê^òK ùjûA C�e @û]ê^òK c^Ä ùjûACùV ö Gbkò
_eòa�ð^e ]ûeû iûjòZýùe _eòflòZ ö iûjòZýùe _eòa�ð^ _ûAñ iûcûRòK aògßûiùaû]ùe c¤ _eòa�ð^
NUò[ûG ö Gjò iûcûRòK aògßûiùaû] eûÁâúdZûe iúcûa¡ZûKê @ÊúKûe Keò[ûG I eûÁâ eûÁâ c¤ùe [òaû iúcûe
izò\âZû, G_eòKò ZeZúdZûKê _âZò_û\òZ Kùe ö iûjòZýe _âùZýK aòbûMùe _eòa�ð^e ]ûeû \êfðlý ^êùjñ ö
^ûUK ùlZâùe c¤ \îZ _eòa�ð^e Êe ÆÁ ö

aògß~ê¡ _ea�ðú  _é[òaúe cYòh c^ bòZùe aõPòaû iõNhðKê ùN^ò GK \ß¦ßûZàK bûa^û Cù\âK ùjfû ö
ù_ûWÿû bìAñe cûUò C_ùe `µû cYòhe Êe Kâùc Kâùc @aûÉa I CnU ùjaûKê fûMòfû ö ~ê¡e aòbúhòKû
@û«RðûZòK ùlZâùe iûcûRòK I iûõÄéZòK Rúa^Kê _âbûaòZ Kfû ö @bûaùaû], ̂ òüiwZû I céZêý _âZò iùPZ^Zû
Rúa^Kê aýqòùK÷¦âòK Keòù\fû ö cû^aòKZûe @ald, cìfýùaû] _âZò @aògßûi, Bgßeu _âZò iù¦j AZýû\òKê
ùN^ò ù~Cñ ^ìZ^ cYòh iéÁò ùjfû, Zû’e C_faþ]ô, Rúa^ùaû] iõ_ì‰ð bò^Ü ùjûAMfû ö iûjòZýùe Gjûe
_âZòKâòdû iéÁò ùjûA CVòfû; `kZü iûjòZýe aògòÁ aòbûM ^ûUKùe c¤ @û]ê^òK cYòhUò ^òRKê ùagò PòjÜòaû
ijòZ PòùjÜAaûe _âùPÁû Rûeò eLòfû ö ^ûUK _ûAñ @ûù¦ûk^ cêŠ ùUKòfû ö

aýaiûdú c�e ^ûUK \gðKúd @û\éZò fûb Keòaûùe ù~ùZùaùk ilc ùjfû ^ûjó, ùiùZùaùk
^ûUýKûe, ^òùŸðgK I ^ûUýKcðúcûù^ ùLûRò aiòùf GK aòKÌ _^Úû ö cù^ûeõR^ ijòZ ^ûUK ~\ò Pò«ûe
ùLûeûK ù~ûMûA ^ _ûeòfû, ùZùa Zûjû ̂ ûUK ̂ êùjñ ùaûfò ̂ ûUýKûecûù^ @^êba Kùf ö ùicûù^ ̂ ûUKùe
@ù^K K[û KjòaûKê Pûjñòùf ö iûõ_âZòK icûRe aûÉa Z[û ^MÜ eì_UòKê @aòKk ù\LûAaû _ûAñ Azû _âKûg
Kùf ö aýaiûdú eõMcõP Gbkò iêù~ûM ù\aûe @aKûg iéÁò Kfû ^ûjó ö @aùeû] @aùgûhKê iûKûe Keòaû
_ûAñ ̂ ûUýKûe I ̂ ûUýKcðú icû«eûk c� iéÁò Keòaû ̂ òcù« @ûMâj _âKûg Kùf ö ̂ ûUKKê ù^A aòmû^ûMûeùe
ùa÷mû^òK _eúlû Kfû bkò ^ûUýKûecûù^ @ù^K _eúlû ̂ òeúlû Gbkò c�ùe i¸a ùaûfò @ûgû _âKU Kùf ö
@aeê¡ @aùgûheê GK ùa÷_æaûZàK _¡Zòùe Mî_þ [ôGUeþe iéÁò ùjfû ö

[ôGUeþ Kjòùf - Gjû _é[òaúe _eúlûMûe, _é[òaúKê ù\Lòaû I @^êba Keòaû _ûAñ GK @ûdZ^ ö
Rei^þu bûhûùe- “Gjû iûõÄéZòK aýûLýû^ aû Pyðû ö Gjû iõÄéZò iõÄéZò c¤ùe [òaû iKk aòùeû]bûiKê
bûwò\òG, \ìeKê _ûLKê @ûùY, @\égýKê Kùe \égýcd I aòPòZâKê PòZâcd ö c�ùe cYòh ^òùR ̂ ûùP, @bò^d
Kùe, ^òR K[û Kùj, ^òR MúZ MûG ö _â[ùc ^òR @û^¦Kê @^êba Kùe ö @û^¦ bìcòùe ùi GKû ^[ûG,
Zû’ ijé\dcûù^ [û’«ò ö @[ðûZþ ù~Cñ aòùgh gqòcûù^ Zû’ Rúa^, a�ðcû^ I baòhýZKê ùgûKcêq KeêQ«ò
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ùaûfò ùi @^êba Keê[ûG, ùicû^u _eòùZûhY _ûAñ ^òR Kkûùaû] I _êfKKê _âiûeòZ Keê[ûG ö ̂ ûUK @ûC
KòQò ^êùjñ, aýqò @[aû ùMûÂúe @ûùaM, aòPûe, aògßûi I Z{^òZ iõNhðe Kkûeì_, ~ûjû _âúZòùaû]ùe ^òRKê
I @^ýKê _eòùgû]òZ Keò_ûùe ö iûõÄéZòK cìfýùaû] _fäa^e KûeY jêG ö eõMc� ùKak Pò�aòù^û\^e
@ûdZ^ aòùgh ^êùjñ, Rúa^e MZògúkZû I Pò� _âgû«òe KûeY, @^ýKê còZâùaû]ùe @û_Yûe Keòaûe
^ò\û^ ö ùZYê eõM c�Kê ^òŸðòÁ aòPûe I \gð^ aògßûiú cYòh I ùMûÂúe Rúa^P~ðýûe @býûigûkû ^ Keò
@ZúZ, a�ðcû^, Ê_Ü I cìfýùaû]e bìcò eì_ùe aòùaP^û Keò_ûeòaû ö”1

GK bûhû I iõÄéZò iìZâùe i¹ògâòòZ I i´§òZ ùfûK iõ_â\ûde _eòPd ùjCQò ̂ ûUK ö Gjû MúZ, ̂ éZý,
aû\ý, iõMúZ I @bò^de icaûd ö ùZYê ^ûUK, GK iûcMâòK @^êba ö

icMâ _é[òaúe \égýKûaýe AZòjûiùe ùfûK I aò\Mþ] ^ûcùe \êAùMûUò ]ûeû aû _âKûe ePòZ ùaûfò
MùahKcûù^ c«aý ù\AQ«ò ö

Cbd ùicû^u cûMðùe MZògúk ö ^òR iõ_â\ûde aòPûe, aògßûi I Kkûùaû]ùe _eò_êÁ, Kò«ê ùKjò
ÊZª ^êjñ«ò, _eÆe _eò_ìeK ö KûeY ùfûKe aòPûe @]òK _âMZògúk, ^c^úd, cêq ùZYê jé\ý I
iù´\^gúk ö ù~còZò ùaø¡ bòlêcû^ue ]cðúd ùgûbû~ûZâûeê R^à ù^AQò ~ûZâû ̂ ûUK ö RRðe _ìRûeê aòKgòZ
ùjûAQò \Š^ûU ö _òZêkû ^ûUeê R^à ù^AQ«ò iìZâ]e I Qûdû^ûUK ö gòa, _ûaðZú, MùYg, ^ûe\,
@_þieûcûù^ ùijò ùfûKKÌ^ûeê jñò R^à ù^AQ«ò ö _â[ùc cYòhUò ù\aZû _ûLùe ^òR K[û KjòQò ö Kâùc
icûRe K[û a‰ð^û KeòQò ö c� C_ùe cYòh @Qò, ù\aZû I icûR aò ejòQ«ò ö c� Zû’ icûR, iõiûe I
Ê_Üe bìcò ùjûA~ûAQò ö cYòhUò ùiaý I ùiaK, ùgûhK I ùgûhòZ, gûiK I gûiòZ iaê bìcòKûùe @bò^d
KeòQò ö @^ý Rúa^ bòZùe ^òRKê I ^òR bòZùe @^ý Rúa^Kê @^êbaòaûe K[û KjòQò ö Kâùc ^òRe _eòie
bòZeê aûjûe _eòieKê MZò KeòQò ö iõÄéZòe aò^òcd NUòQò ö Kò«ê Gjò iûõÄéZòK aò^òcde gqògûkú cû¤c
ùjûAQò ^ûUK ö ^ûUK jòñ ùicû^u _âúZòKê N^úbìZ KeòQò ö ^ûUýKkû  GK PcK iéÁòKûeú iù¹ûj^,
agúKeY, Rúa^ @^êbae ^ò\û^ ö @^êba bòZùe [ûG iõÄéZòe aúR ö KûeY iõÄéZò C_ôû\^ ^êùjñ; Gjû
GK _âKâòdû ö ùfc^þu aòPûeKê GVûùe ÊúKûe KeòaûKê ùja ö ùi KjòQ«ò- iaê Kûkùe lcZûiú^cûù^
eõMcõPKê @û_Yûe K�ðéZß- aòÉûee cû¤c KeòQ«ò ö CùŸgý iû]^ùe c¤ ic[ð ùjûAQ«ò ö ùi ^^òcfûi
Gbâ^_u CqòKê MâjY Keò KjòQ«ò- @ûc iuk^ Rúa^ eõMcõP, Rúa^e NUYûMêWÿòK \égýûakú Gaõ
eûR^úZòK Rúa^ iKk Pc}ûeòZûùe jñò _eò_ì‰ð ö ùZYê ^ûUKe AZòjûi ù~ GK RûZòe ijòZ i´§òZ, Gjû
@ÊúKûe Keû~ûA ^_ûùeö2

^ûUK bòZùe MYe bìcòKû MêeêZß_ì‰ð ö ùfûK, ùfûK_âòde @^ý _~ðýûdaûPú g±MY ö ‘ùfûK’ icê\ûd
bòZùe ù~Cñcû^ue aòPûe GK ^òŸðòÁ \gð^ _eò_êÁ ùicûù^ ‘MY’ ö bûeZe iûõÄéZòK AZòjûiKê ^òeúlY
Kùf GK[û ÆÁ ù~- @ûc _êeûY, Ihû I aâZK[û MêWÿòK MYiéÁò I RûMéZòe bìcòKû ù^AQ«ò ö ùiMêWÿòK @ûc
@û¤ûZàòK I ùMûÂúK Rúa^e _eò_êÁòùe ijûdK ùjûAQ«ò ö Kò«ê @û]ê^òK icdùe MY, MY iûjòZý aû MY
^ûUK Kjòùf GK ^òŸòðÁ @û\gð _eò_êÁ Rúa^ I iûjòZýKê jñò aêSêQê ö @agý iêhê¯ cû^uê RûMâZ I MZògúk
Keòaû _ûAñ KaòZû, K[û I ^ûUKKê cû¤c KeòQò Gjò MY ö ù~còZò ùi\ò^e ùiûbòGZþ Ehþ, Pú^, bòGZþ^ûc
@û\ò ù\gMêWÿòKùe MYiùPZ^Zû iéÁò CùŸgýùe @ù^K ^ûUK ùfLû~ûAQò ö aòùghZü eêhþ I Pú^þùe
‘aûùf’ ^ûUK Gjûe ù^ZéZß ù^AQò ö Kcêý^òÁ\k ^ûU\kMêWÿòKê ù_âû›ûjòZ KeòQ«ò ö KkûKûecûù^ ùMûÂú
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iûjòZý iéÁò KeòQ«ò ö _é[òaúùe ^ûUKKê ]cð I eûR^úZòVûeê @fMû Keò gûi^-eûR^úZò I iõÄéZò - eûR^úZò
@û\gð_êÁ Keòaûùe ù^ZéZß ù\AQ«ò ù`âùWÿeòKþ @ûù¬fþ ö 1847 ciòjûùe Rcðû^úùe gâcòK iõMV^
cû¤cùe ùi GK GKûuòKû @bò^úZ Keû«ò ö aògê¡ @ûùcû\, ùgâYújú^ icûR I ùfûKc� @aùaû] @û]ûeòZ
Gjû _â[cMY \égýKûaý ö 1920 ciòjûùe ùf`ò (Lei-Pziog) ùUâWÿþ dê^ò@^þe GK C›aùe ùeûcþe
\ûicû^u Rúa^Kê @û]ûe Keò GK ^ûUK _eòù~ûR^û KeòQ«ò Gaõ G[òùe ‘^’ge gâcòK @õg MâjY
KeòQ«ò ö Gjûe ù^ZéZß ù^AQ«ò Uû^þbûKið [ôGUeþ fòMþ, _fòUòKþiZ I iõÄéZòe icúKeY KeòQò ö Kýûùifþ
Mî_þ \ßûeû _eòPûkòZ I aõPòZ bâûcýcûY ^ûUýùMûÂú (1921) ùfûK iõMúZ I ^éZý cû¤cùe iûcûRòK I
eûR^úZòK iciýû iõ_Kðùe MYKê MZògúk Keòaû _ûAñ C\ýc KeòQò ö Rcðû^ iûcýaû\ú \ke @û\gð ùjûAQò;
^ûUK cû¤cùe aõPòZcû^uê aýqòMZ iciýûe D¡ßðKê ~ûA GK iûcìjòK Rúa^ùaû] iõ_Kðùe ùicû^uê
iùPZ^ KeûAa ö ùfûKu _ûLKê ~òaû _ûAñ ^ûUK eP^û I _eòùahYùe _eòa�ð^ @ûiòQòö3

Rcðû^úùe iõNUòZ ^ûUý @ûù¦ûk^ eêhúdcû^uê iõKâcòZ KeòQò D^aòõg gZKe _â[c \gKùe ö Kkû
iõ_Kðùe ùf^ò^þu Cqò- Kkû ùKak ùiø¦~ðý c¤ùe iúcòZ ^êùjñ, Gjû Rúa^e iKk aûÉaZûe eì_ûd^ ö
Rúa^e iûcûRòK aòba Gjûe aòhd ö ù~Cñ iéÁòùe Rúa^e aûÉaZûKê aêSò jêG ^ûjó- Zûjû jñò Kc^úd
jé\ýKkû ö4 Gjò @û\gðKê bò�òKeò cùÄû [òòGUeþ, \ò aäë aäûCRþ, eiò@û^þ @ûùiûiòGi^þ @`þ _âùfUeò@û^þ eûAUið
@û\ò iõMV^MêWÿòKe R^à ö 1905-06 ciòjû ùakKê ^ûUK cûKþðiúd ùjûA _WÿòQò ö Éû^òiäûbòÄò ùNûhYû
KeòQ«ò, ùKak aògê¡ Kkû _eòùahY ^ûUKe ]cð ̂ êùjñ ö iûc« _âa�ðòZ ̂ ûUý]ûeûeê c�Kê cêq Keû~ûAQò ö
^ûUK _eõ_eû iaðÊ ùjûA_WÿòQò ö HZòjûiòK KûjûYú, _eúK[û, ùfûKMúZ I Êe, ùfûK aògßûi ^ûUKùe
_ê^Rðúa^ fûb KeòQò ö  eõMc�e @ûKûe a\kò ~ûAQò @ÊûbûaòK bûaùe ö _eõ_eû, ]cð I RûZò _âúZòùaû]e
KkûZàK @bòaýqò iciýûcû^uê @^êba KeòQò ö @^ý g±ùe Kjòùf ^ûUK ùjûAQò Eh eûR^úZòùe @^êbìZ
icûRaû\ú aûÉaZû @[ðûZþ ^ûùeûWÿù^ûÁ KäûùiûùbûÁ I _ûUòù^ûÁe Kkûeì_ _âPûe]cðúd I eûR^úZòKeY
Kkûe cû^aòKZûe ù~ aòùeû]ú, ùiûbòGZ ew c�, Zûjû _âcûY KeòQò ùaûfò WûbòWÿþ i^þ cûAKþ ùNûhYû
KeòQ«ò5 ^ûUK _eòù~ûR^û eP^û, @býûi I _eòùahY Kûkùe ùfLK KkûKûe, iõMúZKûe, ^�ðK, \gðK
icùÉ [û@û«ò: icùÉ _ûfUò ~û@û«ò ̂ ûUýKcðú ö ^ûUý iõÄéZò RûZúd iõÄéZò ö Zûjû _âKûgK @[aû aòKâò _ûAñ
^êùjñ, C_ùbûM _ûAñ @bòù_âZ ö eõMc� I \gðK c¤ùe iõ_Kð ù~ GK RûZòe iûõÄéZòK- Rúa^ùaû]e
_âZúK, Eh I @ûùceòKûe eõMc�e C\ûjeY cû¤cùe Zûjûe @ûKk^ Keû~ûA_ûùeö6

“Mî_þ [ôGUeþ” _â[ùc @ûùceòKûe GK ^ûUý\ke ^ûc bûaùe aýajéZ ö Gjò ^ûUý \ke _âcêL
KcðK�ðû [òùf jûefØ Käûecýû^þ fòÁâûiaMð Gaõ ùPeòfþ Kâù`ûWÿð ö Gjò \k [òGUeþ MòfþWÿ eê iéÁò ùjûA[òfû ö
1929 ciòjûùe Gcûù^ iað_â[ùc c�iÚ Keò[òùf ùeWþeÁ ^ûcK ^ûUK ö 1931 ciòjûùe _fþMâú^þ
iõiÚûe “jûCiþ @`þ Kù^ûfò” ^ûUK Mâê_þ [òGUeþKê _eòPòZ I _âZòÂòZ KeûG ö fŠ^e “Mâê_þ [ôGUeþ” ^ûcK
\k 1933-53 \úNð ùKûWÿòG ahð ]eò ^ûUKûbò^d Keò Mî_þ [òGUeþe _âiûe Keò[òùf ö  Gjò Mâê_þ [ôGUeþe
^ûUýKûecûù^ [òùf @ùWÿ^þ, AfòdUþ Gaõ ùÆŠeþ _âcêL ö

1928 ciòjûVûeê icMâ aògßùe @û[ð^úZòK ùlZâùe ù~Cñ cû¦û @aiÚû iéÁò ùjûA[òfû, Zjóùe ]^Zªe
cìk ù\ûjfò ~ûA[òfû ö @ûùceòKúd ZeêY _òXÿò Gjûe ejiý ùb\ Keòaû ^òcù« iùPÁ ùjûA[òùf ö
^ûUýKûe, ^òùŸðg^û I ^ûUK ùlZâùe [Ieò @`þ @ûAùWÿ�ò ò̀ùKi^þ (Theory of identification) Z�ße
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_âPûeK eêhúd ^ûUýZ�ßaò\þ Éû^òÄûbÄòu ^òùŸðgòZ Mêâ_þ @ûKÖòõ _âKâòdûeê ^ìZ^ ^ûUý]ûeûe ^ûc Mî_ [òGUeþ
ùaûfò ùKùZK icûùfûPK cZ \ò@«ò ö ùicû^u cZùe-

A group of sponsored the work of the young dramatist Clittord Odettes. A permanent -

reportoria company was built up dedicated to the principles of group acting as formulated by

Stanyslavesky and practiced at the Mosko Art theatre. Mî_þ [òGUeþ cùÄû @ûUð [òGUeþ \ßûe @^êù_âeòZ ö
ùZYê Cbde @û\gðùe _û[ðKý ejò[òfû ö cùÄû [òGUeþe @û\gð [òfû ^û¦ ò̂K ö ùicûù^ ùPKþb, MKðúu
ijòZ ùcUûe fòuþ Gaõ @û¦âòùdbuê c¤ c�ùe _â\gð^ KeòQ«ò ö \gð^ \éÁòeê Cbd ùMûÂúe ^ûUýKûe \êA
aò_eúZ ùceêe @]òaûiúö7

^ûUK ̂ òaðûP^ icdùe Mî_þ [òGUeþe Cù\ýûqûcûù^ iûcûRòK I eûR^úZòK bûaaÉêKê _â]û^ @af´^
Keò[òùf ö Mî_þ [òGUeþ @bò^úZ Käòù û̀Wÿð IùWÿUiþu ̂ ûUK iõ_Kðùe jeûfþWÿ Käûecýû^þ Kj«ò - “ The Play-

wright are saying something through their plays Gaõ _â]û^ aqaý [òfû- ‘Poverty or at least life

long economical pressure among city persons, who still manage to get along respectable

produces a certain lack of order, a confusion of physical  details with spiritual crises.” ù~Cñ icd
Gaõ iµâ\ûd iûcûRòK Z[û iûõÄéZòK iõNhðe PòZâ Käòù û̀Wÿð ^òR ^ûUKùe ù\AQ«ò, ùi [òùf ^òùR Zûjûe
_âZò^ò]ò ö 1917 ciòjûe Eh aò_æaeê Gjò ù_âeYû iõMéjúZ ùjûA[òùf ùjñ iû]ûeY \éÁòeê ù\g aòù\gùe
Gjò icdùe _âPûeòZ aûc_^Úú @ûù¦ûk^ ij c¤ Gjò \gð^e ^òMìXÿ ù~ûMûù~ûM ejòQò ö8 c¤aò� ùMûÂúe
@^êba I \gð^, ùicû^u icde @«üÊe ö ì̂Z^ c�ùe Gjûe c�ûd^ ùagþ \gðKúd @û\éZò fûb Keòaû
`kùe aòbò^Ü ù\gùe Gjûe iÚû^úd eì_Uò jñò _âKûg _ûAfû ö @ûùceòKûe Mî_þ [òGUeþ ùjCQò Gbkò GK
_âZòÂû^ ö

ùeûcûùeûfûñu _ò_êfþi [òGUeþ, _ògþKûùUûeu _fòUòKûfþ [òGUeþ Gaõ ùaâLUþue G_òKþ [òGUeþ, Gjò
Zòù^ûUò Mî_ [òGUeþ iõiÚûe ^ûUý]ûeû aòõg gZKe ^ûUý @ûù¦ûk^ùe aûc-_^Úú Pò«ûe _eò_âKûgK ùaûfò
aòùaP^û Keû~ûG ö eêhþ aò_æa, iûcýaû\ú \gð^, ]^Zªe Kâca¡ðcû^ iõKU, ̀ ûiòRòcþe \îZ CZþ[û^, icMâ
_é[òaúe aê¡òRúaúcûû^u c¤ùe @ûù¦ûk^e iìZâ_ûZ KeûA[òfû ö bûeZúd MY^ûUý iõN ùjCQò Gjûe
_âiìZò ö bûeZúd iûcûRòK iûõÄéZòK I eûR^úZòK _eòùag bòZùe ^ûUK I c� _ûAñ ù~Cñ bò�òbìcò iéÁò
Keò[òfû : Zûjûe aòùgæhY Keû~ûA_ûùe ö

ùa÷ù\gòK @ûbòRûZýeê @ûc\û^ú ùjûA[òaû _âùi^òdcþ [òGUþe 1937 ciòjû ùakKê MY @ûjßû^e
i¹êLú^ ùjfû ö ùijò @ûjßû^ [òfû ùPZ^ûMZ ö HZòjûiòK KûeY \ßûeû ùPZ^ûMZ aòùÇûeY iõNUòZ ùjfû ö
bûeZúd ^ûUK I c�e aò]û^ _eòa�ð^ ùjûAMfû ö

_âùZýK Kkûe ^òRe aò]û^ ejòQò ö ̂ ûUK GK ic^ßdaû\ú Kkû ö eõMc�, KûjûYú, PeòZâ, @bò^d,
iõkû_, iõMúZ, \égýi{û, ùagbìhû @ûùfûK iõ_ûZ, MXÿY ùKøgk, C_iÚû_^û ùg÷kú _âbéZò ajê C_û\û^Kê
ù^A ̂ ûUKe iéÁò ö _âùZýK Kkûe ù~_eò GK ̂ ò½òZ eì_ ejòQò, GK ̂ ò½òZ @ûKûe I iÚû_Zý ejòQò, ùijòbkò
G iaê C_û\û^Kê ù^A ^ûUKe ^òRÊ iÚû_Zý MVòZ ö ajê RUòk C_û\û^, Kâòdû-_âKòâdû I gqòKê ù^A Gjò
iÚû_Zýe iÚòZò I aòKûg9ö \égýZ�ß I @bòù^dZû Gjò iÚû_ZýKê @ù^Kûõgùe ̂ òdªòZ Keò[ûG ö GZ\þbò^Ü ù\g
I iûjòZý aòùghe ùa÷gòÁý G[òùe _âKûgòZ jêG ö _âùZýK iûjòZý I iõÄéZòùe ^ûUý, ^éZý I iõMúZe
_eõ_eû ejòQò ö Gjò _eõ_eû c¤ ̂ ûUKe gòÌaò]ò I iÚû_ZýKê _âbûaòZ Kùe ö icde _eòa�ð^ùe iûjòZýe
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@^ýû^ý aòbûMe @ûwòK I @ûZàòK bûa a\kòfû bkò ̂ ûUKùe c¤ ùi bkò _eòa�ð^ ÊZüÇì�ðbûùa _âKûg _ûG,
`kùe MXÿY ùKøgk a\kò~ûG ö icdû^êiûeú aòbò^Ü ùa÷mû^òK iû]^, ùa÷hdòK mû^ ùKøgk Gjò ^ûUý
iÚû_Zýe @w ùjûA_ùWÿ ö Kò«ê ^ûUý iÚû_Zý K[û Kjòaû ùaùk ùMûUòG K[û aòùgh cj�ß_ì‰ð cù^jêG ö
ù~CñVûùe Kkûe @ûdûi aû AzûKéZ ̂ òdªY _eòflòZ jêG, ùiVûùe Kkû ̂ òRe ùMøea jeûG ö ùZYê ^ûUý
iÚû_Zýe iaê gòÌ aò]òKê @ZòKâc Keò ÊZüÇê�ð _âKûg bõMú cû¤cùe jó ^ûUKe ùMøea _âZòÂòZ jêG ö @^ý
bûhûùe Kjòùf Kkûe aòùghZû jó Kkûjú^Zû ö Gjò Kkûjú^Zû jó MêeêZß_ì‰ð bìcòKû ^òaðûj Keò[ûG ^ûUý
iÚû_Zýe ÊZüÇêeY ùlZâùe ö10

^ûUýaò]û^ iõiûee icÉ aÉê _eò _eòa�ð^gúk ö idce @_âZòjZ _âbûa Gjò KâòdûKê MZògúk
KeûG ö ~êMa\ùk, Gjû ijòZ ùPZ^û c¤ a\kò~ûG ö ̂ ì@û iûcMâú i¹êLKê @ûùi, ̂ ì@û aÉê ̂ ì@û eì_e \ûaú
jêG ö ùZYê ̂ ûUýaò]û^ I G[ò ijòZ ^ûUý Êeì_ a\kò~ûG ö11 ̂ ìZ^ _eòa�ðòZ _eòiÚòZòùe ^ûUKe ̂ ì@û MXÿY
jêG ö ^òR icde i�ðùe iâÁû Gjò ^ìZ^ZûKê GK Keò^òG ö12 ùZYê iaê ~êMùe, iaê ù\ge ^ûUK Gjò
_eòa�ð^Kê GK ijR ÊûbûaòK ]cð eìù_ cû^ò ù^AQò ö bûeZúd ^ûUK ùlZâùe Gjò iZýZû \êfðlý ^êùjñ ö
ù~Cñ ù\gùe GK\û iõÄéZ, _âûKéZ I @_bâõg bûhûùe ijiâû]òK ^ûUK ePòZ ùjûA ^ûUK eP^û I
_âù~ûR^û ùlZâùe icMâ _é[òaúùe GK @MâYúiÚû^ @]òKûe Keò[òfû ö13 ù~Cñ ù\ge ewc� _âÉêZò I @ûa¡
ù_âlûMéjùe _é[òaúe _â[c ̂ ûUK c�iÚ ùjûA[òfû ö14 ù~Cñ ù\gùe @bò^d I eõMc� gòÌe iìlà ̂ òùa\^,
aMðúKeY I aòaeY C_faþ] ùjaû iõùM iõùM15 ùcûMf gûi^ Kûkùe, ^ûUK @^bòm @ûeaú I _ûiðú
bûhûe aòKûg ijòZ iõMúZ, PòZâKkû I iÚû_Zý aò\ýûe CùfäL^úd C^ÜZò ùjûA[òfû, ùijò ù\gùe ^ûUK
Cù_lòZ ùjaû16 ù~_eò aiàdKe, AõùeR gûi^ Kûkùe _û½ûZý ^ûUý]cðú ZûKê iõ_ì‰ð @û\eò ù^aû17

ùiZòKò \êüL\ ö Z[û_ò ÊúKûe KeòaûKê ùja ù~- Gjû ^ûUKe aòPòZâ MZòe GK ÊûbûaòK Kâòdû cûZâ ö

bûeZùe AõùeR gûi^ _âZòÂòZ ùjaû iõùM iõùM AõeûRú gòlûe @ûe¸ ùjûAQò Gaõ AõeûRú gòlû
cû¤cùe jó _û½ûZý iûjòZýe-

]ûeû bûeZúd iûjòZýKê iõ_ì‰ð Mâûi Keò~ûAQò ö dêùeû_úd iûjòZý I iõÄéZòe aòRd ~ûZâû, ùicû^u
iûcâûRýaû\ aòÉûe ijòZ _âùZýK R^Rúa^Kê _âbûaòZ KeòQò ö ùKak bûeZ ̂ êùjñ, D^aòõg gZKùe Giò@û,
@û ò̀âKû, @ùÁâfò@û I @ûùceòKúd C_^òùag ù\gMêWÿòKe iûjòZý aòùgh bûùa _âbûaòZ ùjûAQò ö iûjòZýe
@^ýû^ý aòbûM ijòZ Giúd ^ûUK c¤ aòùgh bûùa _û½ûZýûbòcêLú ùjûAQò ö Kò«ê eêhþ aò_æa _ùe Kcêý^òÁþ
Pò«û]ûeû iûjòZýKê _âbûaòZ Keòaû iùw iùw GK iìlà aò_æa iéÁò KeòQò ö iûcâûRýaû\ú ^ûUK iõ_Kðùe
ùeûcûùeûfûñ ùfLòQ«ò - “They are interested primarily in certain domestic and social problems,

which are merely stated and not solved18 ^ûUKKê iû]ûeY cYòh ^òKUKê ù^A~òaû _ûAñ C\ýc @ûe¸
ùjûAQò ö ‘The peoples theatre’ ùe ùeûùWÿ^þ ùaKþuê C¡ûe Keò ùeûcûùeûfñû c«aý ù\AQ«ò- “Art is not

for the people, to make the people to understand it, art would have to be brought down to their

level.19 bûeZùe MY^ûUý @ûù¦ûk^ c¤ @ûe¸ ùjûAQò ö bûeZúd MY^ûUý iõN ‘Indian Peoples’

theatre’ Association (IPTA) R^à fûb KeòQò ö bûeZúd MY^ûUý iõN bûeZúd ^ûUK ùlZâùe Mî_þ
[òGUeþe bò�òbìcò _âZòÂû Keò[òfû ö bûeZúd MY^ûUý iõN MY^ûUý @ûù¦ûk^e R^K [òfû ö Gjò @ûù¦ûk^e
bûaû\gðMZ bò�ò iÚû_òZ jêG 1936 ciòjûùe _âMZò ùfLK iõN\ßûeû ö ùijò ahð G_âòfþ cûiùe bûeZúd
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RûZúd KõùMâie fùlàø @]ôùag^ ijòZ icû«eûk bûùa _âMZò ùfLK iõNe _â[c iaðbûeZúd @]òùag^
aùi I ùi[òùe Kaò bûaùe ù~ûM \ò@«ò KõùMâiþ ù^Zâú iùeûRò^ú ^ûAWÿê I ùcøfû^û jieZþ ùcûjû^ú ö
@]òùag^ùe ùfLK iõNe ùNûhYû _Zâùe ùfLKe K�ðaý iõ_Kðùe ùNûhòZ ùjûA[òfû ù~ @ûce _âa�ðcû^
icûRe Pò«û]ûeûKê iûjòZýùe _âZò`kòZ KeòaûKê ùjùf ùa÷mû^òK ~êqò~êqZûKê iûjòZýùe _âZòÂòZ KeûA
_âMZòaû\ú Pò«û]ûeûKê @]òK Zßeû^ßòZ KeûAaûKê ùja ö iûjòZòýK aòPûe ùlZâùe Gbkò iêÂê \éÁòbõMúe
@aZûeYû ùja ~Ÿßûeû iûjòòZòýK _âiweê _âMZò aòcêL I _½û\þMûcú cù^ûaé�òe cìùkû_ôûU^ NUòaû iùw iùw
iûõ_â\ûdòKZû, RûZò aòù\ßh, ù~ø^ûPûe, iûcûRòK @aòPûe @û\òe icÉ ~ûZûdûZ iaê\ò^ _ûAñ ùfû_ _ûAa ö
@ûùc Pûjêñ iû]ûeY Rúa^e iaðaò] KfýûY ̂ òcù« ̂ òaòWÿ iõù~ûM ö @ûùc Pûjñê ù~ iûjòZý ù\÷^¦ò^ Rúa^e
PòZâKê _eòÇêU Keòaû iùw iùw baòhýZ _eòKÌ^ûùe @MâMZò @ûYê ö @ûùc aògßûi Keê ù~ Gjò ^aú^
iûjòZòýK Pò«û]ûeû @ûce ö

a�ðcû^ Rúa^ùe [òaû cìk iciýû ~[û- lê]û, \ûeò\âý,
iûcûRòK _eûOþcêLZû, eûRù^÷ZòK _eû]ú^Zû @û\òKê ù^A _êvû̂ ê_êv...... @ûùfûP^û Keê ö20 iûcâûRýaû\,

`ûgòaû\ I aògß~ê¡ aòeê¡ùe RûZúd KõùMâiþ @]ôùag^ RûZúd cêq `â� MV^e ù~Cñ @ûjßû^ ù\A[òfû,
CfäòLòZ ùNûhYû_Zâ Zû’e GK iûõÄéZòK _âZò]ß^ò Kjòùf @Zêýqò ùja ^ûjó ö _ŠòZ Raûje fûf ù^ùjeê Gjò
ùfLK iõNe Kû~ðýKkû_ ij iõ~êq [òùf ö KõùMâiþ ùiûiò@ûfòÁ _ûUòðe Rd _âKûg ̂ ûeûdY, @ûPû~ðý ^ùe¦â
ù\a, Gaõ WKÖe ùRWÿþ I @j¹\ ùiûiò@ûfòÁ “aêKþ-Käaþ” MV^ Keò[òùf ö Gjò Käaþ cû¤cùe cûKðþi I
ùf^ò^þ eP^ûakú ijòZ MKðú iûjòZý c¤ _âKûgòZ ùjûA[òfû ö21 CùfäLù~ûMý  ù~ KõùMâiþ ùiûiò@ûfòÁ _ûUòðe
iéÁò jêG 1934 ciòjûùe Gaõ KõùMâiþ fùlàø @]òùag^ùe icKûkú^ iaðbûeZúd KéhK ibû (11 G_âòfþ
1936) _âMZò ùfLK iõN iéÁòe _e\ò^ R à̂ ^òG ö bûeZùe QûZâ ù`ùWùei^þ 12 @MÁ 1936 ùe
iéÁò jêG ö G icÉ @ûù¦ûk^eê R^à ^òG MY^ûUý @ûù¦ûk^ ö ZeêY, QûZâ, ùfLK KéhK I gâcòK -
@ûù¦ûk^e KcðK�ðû ùjûA GK ^ìZ^ bò�òòbìcò iÚû_^ Kùf iõMúZ, ^éZý I ^ûUKùe ö KfòKZûùe QûZâ
ù`ùWÿùei^þ  1939-40 ciòjû c¤ùe “ù_ûÁe ^ûUKe” iìZâ_ûZ Kùf ö _âMZò ùfLK iõNe \ßòZúd
iaðbûeZúd i¹òk^ú jêG KfòKZûùe 1938 Wòùi´e cûiùe ö Gjûe @Ì\ò^_ùe R^à fûb Keò[òaû
‘@MâYú’ _ZâòKûùe iêùaû] ùNûhue _âKûgòZ MÌ `iòfþKê ù^A “@õR^ MWÿ” dê[þ KfþPêeûfþ A^þÁòPêýUþe
iê^úfþ PûUûRðú Gjûe ^ûUý eì_ ù\A @bò^úZ KeûA[òùf ö iciûcdòK Kûkùe fùlÜø _âMZò ùfLK iõNe
cûcé\ Rû`eþ I Zûu _ZÜú Wü eiò\û Rûjñû Mî_þ [òGUeþ ^ûcùe GK iõiÚû MXÿò[òùf ö 1940 ciòjûùe
aûwûùfûe ijeùe iòõjkú K^ýû @^òfþ.Wÿò iòfþbû, ^�ðK eûcKêcûe I ZeêY ùa÷mû^òK ùR bûRû People’s

theatre ^ûcùe GK iûõÄéZòK \k MV^ Keò[òùf ö ù_ûfòiþ @ZýûPûeùe gâcòKcû^uê ù^A ‘People’s

Theatre’  MV^ Ke«ò ö 1943 ciòjûùe @^êÂòZ iaðbûeZúd i¹ò^kúùe Gjò ̂ ûcUò MéjúZ jêG ö 1936
eê 1943 ciòjû c¤ùe iõNUòZ aòbò^Ü MêeêZß_ì‰ð NUYû ~[û- RûZúd ~êq ầ� c¤ùe `ûU, iêbûh P¦â ùaûh
KõùMâiþeê aòZûWÿòZ KõùMâiþ ùiûiò@ûfòÁ _ûUòð I Raûjefûf ù^ùjeêu iêbûh aòùeû]Zû, `eIßûWÿð aäKþe iéÁò,
KõùMâiþ ùiûiò@ûfòÁ _ûUðòeê Kcêý^òÁ ajòÃûe `kùe aûc_^Úú @ûù¦ûk^ bûeZúd eûR^úZòK I iûcûRòK
ùlZâKê Mbúe bûùa _âbûaòZ Keò[òfû ö _ê^½ Pú^þùe Rû_û^þe @ûKâcY, @ZýûPûe I acðûeê bûeZúd cû^ue
\êŸðgû û̀gòaû\e Êeì_ iõ_Kðùe ]úùe ]úùe _eòPòZ Keò[òfû ö XûKûe ZeêY ùfLK ùiûùc^þ P¦u jZýû
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awkûe aê¡òRúaúu c¤ùe `ûgòaû\ aòeê¡ùe GKZâòZ ùjaûe ùLûeûK ù~ûMûA[òfû ö KfòKZûùe `ûgòÁ
aòùeû]ú ùfLK I gòÌú iõN _âZòÂòZ jêG ö Gjò iõNe MY^ûUý aòbûM _âKéZ _lùe _êeûZ^ _âMZò ùfLK
iõN dê[þ KfþPêeûfþ A^þÁòPêýUþ (Y. I. C) Gaõ QûZâ ù`ùWÿùei^þe gòÌúMêY iõ_^Ü Kcðúcû^u \ßûeû MVòZ
ùjûA[òfû ö Kò«ê bûeZúd Kcêý^òÁ _ûUòðe _â[c KõùMâiþ @]òùag^ùe MY^ûUý iõNe iaðbûeZúd iõMV^e
iìZâ_ûZ ùjfû ö Gjò iõNe _â[c Kû~ðýKûeú icòZòùe iõÄûe_^Úú gâcòKù^Zû G^þ.Gcþ. ù~ûgúu aýZúZ
Kcêý^òÁ ù^Zû Giþ.G.Wûùw, auòcþ cêLûRðú, QûZâ Kcêý^òÁ ù^Zû ZeêY ùaûh Gaõ _âMZò ùfLK iõNe
iõ_û\K iRþRû\ Rjúe _âcêL [òùf ö Gcû^u aýZúZ Kcêý^òÁ _ûUòðe ibý ^[òa LßûRû @j¹\ @ûaþaûi, cûcû
IßûùeAKe I cù^ûeõR^ b…ûPû~ðý c¤ iûcòf [òùf ö _ea�ðú i¹òk^úe iaðbûeZúd KcòUòùe cjûKaò
bûjû[fþ, eaògõKe, ]ìRðUú _âiû\ cêùLû_û¤ûdu ^ûc ù\LòaûKê còùk ö22

MY^ûUý iõNe _â[c ùNûhYû _Zâùe @ûjßû^ [òfû ù~, _âMZògúk ]ûeûKê @ûùMA ù^aû ^òcù« iaê
_âKûe Kkû ijòZ iû]ûeY cYòhe ̂ òaòWÿ iõù~ûM iû]^ @[ðûZþ gâcòK, KéhK I c¤aò� ùgâYú c¤ùe @aùjkòZ
I fêKþKûdòZ iéR^ _âZòbûe C^àúk^e aýaiÚ Keòaû _ûAñ ùPÁû Keòaû ö23

1942 eê 1948 ciòjû c¤ùe ^ûUK ùlZâùe cézKUòK, cê\âûeûli, ^úk\_ðY, aêùWÿû gûfòùKe
NûùWùeûñ, Kêfäú̂ þ Kêfê iaðÊ, Ké¾ Kêcûeú, PûKe \_ðY, iêùe¦â-aòù^û\ò ú̂, K` þ̂ ù[ùK @ûMê þ̂, fûùaûùeùUeú,
Rcû^a¦ú, ^aû^Ü, _[òK, ùQŠûZûe, eqKeaú AZýû\ò ^ûUK MY^ûUý iõN Kò´û Gjû ijòZ GK\û iõ_éq
[òaû aýqòu \ßûeû jó _eòùahòZ ö _û^ê _ûfu cjûcûeú ̂ éZý, ùK¦âúd Kýûùfû ùÄûdûWÿðe Spirit of India Gaõ
India immortal (gû«ò a¡ðK, @a^ú \ûg Mê¯, eaò gue) GK _diûe ùbñ_ê,(mû^ cRêcþ\ûe, @bòRòZþ,
@^òfþ, \òfäú_ ùi^Mê¯ I g¸ê b…ûPû~ðý) This our land. (aêfþaêfþ ùPø]êeú I mû^ cRêcþ \ûe) eû^ûeþ (g¸ê
b…ûPû~ðý) _âbéZò MY^ûUý @ûù¦ûk^e @ûagýKZû _eò_ì‰ð KeòQò ö C\d gue _âa�ðòZ Shadow Play c¤
MY^ûUý iõNe \òfäú I awkû gûLû @^êieY KeòQò ö MY^ûUý iõNe iû]ûeY iõ_û\K LßûRû @j¹\
@ûaþaûiu _eòPûkòZ afeûR iûjûYú, g¸êcòZâ I Zé¯òcòZâ @bò^úZ PkyòZâ “]eþZú ùK fûfþ”, iõNe @bòù^Zû
^òcûAñ ùNûhu Zò^Ü cìk, Kû�ðòK NUK, céYûk ùi^ Gaõ iõNe aòùgh ic[ðK iZýRòZþ eûd _âcêL ù~Cñ Kâû«ò
@ûYòùf Zûjû _âMZògúk _âaûjKê aé¡ò Keò[òfû ö24 iaêVûeê CùfäLù~ûMý ù~ 1945 ciòjûùe cj¹\ @fäú
_ûKðùe `ûiòÁ aòùeû]ú ùfLK gòÌú iõN Gaõ MY^ûUý iõNe eûRý i¹òk^ú ùjûA[òfû ö aòbò^Ü KûeYeê Gjû
[òfû GK HZòjûiòK NUYû ö aòbò^Ü _~ðýûdùe MY^ûUý @ûù¦ûk^ ùfûK iõÄéZòKê ̂ ûUKe @wúbìZ Keòaû _ûAñ
C\ýc @ûe¸ Keò[òùf c¤ Gjû ùKak ùKùZûUò cjû^Me bòZùe @ûa¡ ùjûA ejò[òfû; ùZYê ~[û[ðùe Gjû
MYÉeKê ~ûA _ûeò^ûjó ö Gjò @ûù¦ûk^ ijòZ iõ_éq ^ûUýKûecûù^ jêGZ aýaiûdò c� _ûAñ ^ûUK ùfLò
^ûjñû«ò Kò«ê _û½ûZý _âbûaeê ^òRKê cêq Keò GK ^òRÊ ^ûUýZ�ß aû ^ûUý iÚû_ZýMXÿòaûùe iõ_ì‰ð @lc
ùjûAQ«ò ö25

Kâcgü bûeZúd ^ûUK _û½ûZý @ûaiWð ^ûUK aû @^ûUKaû\ bòZùe Q¦ò ùjûA~ûG ö “_û½ûZý
@^ûUKaû\ Je jcþ”- _âa§ùe P¦^ ùMû_ûk Gjò ^ûUý]ûeûKê aò\ï_ Keò ùfLòQ«ò - “_û½ûZý ^ûUKùe
@^ûUKaû\ GK ù`i^ ö KòQò icd _ùe Gjû _êeêYû ùjûA~ûG  G[òùe Pc}éZ Keòaûe flY ejò_ûùe
Kò«ê aòÉéZ ùjûA_ûeòa ^ûjñò ö @ûce C_a^Kê @ûùc ùMûfû_, cfäú Gaõ RêA `êfùe iRûAaûùe @býÉ ö
Gjû\ßûeû  @ûùc @û^¦òZ ùjC ö KûKþUiþ fMûA ùi[òùe aòiàòZ ùjaûe @ûgû bâc_ì‰ð, @ûZàNûZú cûZâ26 1961
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ciòjûùe \òf äúVûùe bûeZúd ^ûUý iõN \ßûeû @ûùdûRòZ @ûùfûP^û PKâKê iàeY Keû~ûA_ûùe ö Gjò
@ûùfûP^û PKâùe eûÁâúd ^ûUý aò\ýûkde @¤û_K I ^UeõM _ZâòKûe iõ_û\K gâú ù^cúP¦â ùR÷^u Cqò
_âYò]û^ù~ûMý ö gâú ùR÷^ Zûu iõ_û\^ûùe _âKûgòZ “iõMúZ ^ûUK” _ZâòKûùe “Some notes on the use

of Tradition in Theatre.” gúhðK _âa§ùe CùfäL KeòQ«ò ö
When, in one of its sessions, it was suggested that modern Indian play wright and directors

have something to learn from what was then called folk theatre, a number of participants ridiculed
the idea or were cold and sceptical. They indgrantly asserted that folk theatre might be allright
for the villages, but modern urban theatre originating from Western inspiration could grow only

along Western lines.27 1961 ciòjûùe aò\þM] ^ûUý]ûeû ijòZ ùfûK]ûeûe cògâY _âZò aò\ï_ Keòaû,
\úNð\ò^ ]eò _û½ûZý ^ûUý]ûeûKê @û\gð eìù_ MâjY Keò @ûiò[òaû bûeZúd ^ûUK _âZò @_âZýûgòZ ^[òfûö

Êû]ú^ùPZû iéR^gúk _âZòbû]e iâÁûcû^u bòZùe @ûaiWÿð ̂ ûUKe ùcûj ZêUûA _eòùagû^êKìk ̂ ûUK
iéÁò KeòaûKê _âdûi @ûe¸ ùjûA[òfû ö bûeZúd eõMc�ùe ù~Cñ ^ûUýKûecûù^ aòa�ð^e K‰ð]ûe eìù_
^òRKê _âZò_û\òZ Keò[òùf, ùicû^u c¤ùe [òùf aòRd ùZ¦êfþKe, Mòeúg K^ÜðWÿ I aû\f ieKûe28

ùZ¦êfþKeue ceûVú ^ûcK “ieúM ieò”e _â[c _âÉêZò 1964ùe aù´ùe ùjûA[òfû  Zûciû I MâûcúY
Xû�ûùe iõkû_ _âùdûM Gjò ^ûUKe ùa÷gòÁý ö ^ûUKùe _ûeõ_eòK MY (MY_Zò a¦^û), ùMûfY (Ké¾
ùMû_úu iõ_Kð) ù_ûIWÿû ( MúZe GK aòùgh eì_) Kê iõù~ûRòZ Keò ùZ¦êfþKe ^ìZ^Zû iéÁò Keò[òùf ö
icKûkú^ ijeú Rúa^e PòZâ jó Gjûe bûaaÉê [òfû ö Mòeúg K^ÜðWÿ K^ÜWÿ bûhûùe ‘jda\^’, ^ûMcŠk
ùZ¦êfþKeue Nûiòeûc ùKûZIßûfþ, Z^þaúeue “Pe^þ\ûi ùPûe”, “@ûMâû aRûe” _âbéZò ^ûUK bûeZúd
^ûUKúd ùg÷kúKê ùagþ _âbûaòZ Keò[òfû ö ^ûUýKûe Mòeúg K^ÜWÿ iõ_Kðùe KjòQ«ò - ‘ Production of “

Hayavadan” and Tughlay (1964) started the controversy. xx. Some good experiments did emerge
here and there a body of beautiful works like. Shasiram Korwal, Andhayuga, Johu Kumar swamy

- but I wouldn’t say that all this gave birth to any specific tradition as such.”29

aû\f ieKûeu ^ûUý @ûù¦ûk^ ZéZúd “eõMc�” ^òRÊ eì_ùeLùe Kâû«òKûeú ]ûeû iéÁò Keòaûùe
ic[ð ùjûA[òfû ö

 aògòÁ ̂ ûUýKûecû^u bkò aò.bò. Ke^Úu bkò ^òùŸðgKcûù^ bûeZúd ̂ ûUý iûjòZýùe ^aú^ _âiÚ iéÁò
Keòaûùe ic[ð ùjùf ö G_eòKò Ke^Ú Zûue jò¦ú eì_û«eòZ ^ûUK MêWÿòKùe cìk AõeûRú aû _û½ûZý ùg÷kúKê
MâjY ^Keò ùfûK ^ûUK _eõ_eûe iûjû~ý ù^AQ«ò ö ùfûK ùg÷kúùe ùagbìhû, ùfûKMúZe Êe C_ùe
@û]ûeòZ iõMúZ I ùfûKMúZ @û\òe _âùdûM Zûu ̂ ûUKùe CùfäL^úd ö30 1968ùe gû«ûMû§úu ̂ òùŸðg^ûùe
‘@ce iòõj eûùVûe’ ^ûUK c�iÚ jêG ö Gjò ^ûUK _âù~ûR^ûùe jû[ei I ù^øUuú ùg÷kúe _âùdûM
ùjûAQò ö 1973 ciòjûùe eûÁâúd ̂ ûUý aò\ýûkdùe @^úfþ ùPø]êeúu ̂ òùŸðgòZ jû[eiþ ùg÷kúùe ‘ùf÷fûcRþ̂ ê’
c¤ CùfäL^úd ÊúKéZò fûb Kfû ö 1968 ciòjûùe gû«ûMû§úue C}éÁ _âù~ûR^û eìù_ ‘~iþcû IXÿY’,
MêRêeûUe ‘baûZà’ icÉue \éÁò @ûKhðY Keò[òfû ö iùaðgße \dûfþ iûKþùi^ûue eûRù^÷ZòK aýw ‘aKeú’,
1974 ùe eûÁâúd aò\ýûkd \ßûeû c�iÚ ùjûA[òfû ö Gjò ^ûUKùe ù^øUuú ùg÷kú jó _âùdûM ùjûA[òfûö31

bûeZúd ^ûUK ùlZâùe GK ^ìZ^ @ûjßû^ @ûiò[òfû ö ^ûUýKûe, ^òùŸðgK I ^ûUýKcðúcûù^ GK bò^Ü
]eYe ^ûUK _egò ù\aûùe ^òR ò̂R ùPÁûKê @aýûjZ eLò[òùf ö jaúa Z^þaúeu cZùe “@ûRò c¤ Mâûc
cû^uùe bûeZúd ^ûUý _eõ_eû ̂ òRe @û\òc ùa÷ba I iûc[ðýKê ù^A aõPò ejòQò ö(32) Kâcgü GK ̂ ì@û
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^ûUýû\gðe bò�òbìcò icé¡ ùjûAQò bûeZúd ̂ ûUKùe ö R^Zûe ̂ òKUZe ùjaûfûMò ̂ ûUK ù~_e ùfûKûbò^d
ùlZâùe _âùag KeòQòö33

MY^ûUý iõN Mî_þ ‘[òGUeþ’ iõÄéZòe _âPûe Keò GK ̂ ìZ^ ̂ ûUý]ûeû iéÁò Keò[òfû ; GK ̂ a^ûUý ]ûeû
iéÁò ùjûA[òfû _eúlûcìkK c�e aòKûg iû]^ ùjfû ö ̂ ûUKe MXÿY _eòùahY ùg÷kú _âù~ûR^û I KkûZàK
ùiø¦~ðý C_ùe @]òK MêeêZß _â\û^ Kùf ^ûUýKûe, ^òùŸðgK I ̂ ûUýa¦ú ö Gjò _eòù_âlúùe Kû^ûWÿûe aòâUòg
Kf´ò@û aògßaò\ýûkde ^ûUýZ�ßaòZþ Kû[eò^þ ùj÷Ê^þ Pk«ò bûeZúd ^ûUý _eõ_eûe \úNð MùahYû Keò
CùfäL KeòQ«ò, “MZ _Pòg ahðeê bûeZ ahðe aòbò^Ü ùlZâúd

iõÄéZòe eì_ I _eõ_eûùe GK ^ìZ^ ùcûWÿ ù^AQò ö aòÉéZ ùfûKeì_ I @bò^d Kkûe @ù^ßhY
@ûe¸ ùjûAQò I Gjûe _ê^ü cìfýûd^ Keû~òaû iõùM iõùM iûjòZýùe _âùdûM Keû~ûCQò ö Gjò _âùdûM
eõMcõPùe ù~_eò ajêk bûaùe @ûZà_âKûg KeêQò, @^ýZâ ùKøYiòVûùe ùi_eò ùjC^ûjñò ö ~lMû^, Zûcþiû,
eûcfúkû, ù^øUuú, baûA, ~ûZâû, ùLdûfþ _âbéZò _ûeõ_eòK ùfûK^ûUý Êû]ú^Zû _ùe CùfäL^úd eì_ùe
i¹êLbûMKê @ûiòQò ö C_^òùagaû\ú gûi^ùe GjûKê _Z^gúk eìù_ MâjY Keû~ûA Cù_lû Keû~ûC[òfû ö
aê¡òRúaú cjfùe Gjû @û\éZò fûb KeòQò ö _ìaðeõM @bò^d ùg÷kú Gaõ cê\âû c� C_ùe iìZâ]e I aò\ìhK
_âbéZò iÚûdú PeòZâ Ga @û�kòK MúZ I ̂ éZýe aýajûe Ke iõ_éq ̂ ûUý _eõ_eûe CZþ[û^ @ûe¸ ùjûAQòö34

Gjò ^a^ûUý ]ûeû ùKøYiò bûhû, iõÄéZò I ùbøùMûkòK iúcûùeLû cû^ò ^ûjó ö KûgàúeVûe cûfûdûfûc
I cYò_êeúVûeê ceûVú _~ðý« iaê bûhûe ^ûUKùe I c�ùe _eòa�ð^e ]ûeû ù\Lûù\AQò ö ^aùPZ^ûe
@ûùfûK iõ]û^ú ^ûUýKûe, ^òùŸðgK, c�gòÌú GK ^ìZ^ ^ûUý]ûeûe ~êM iéÁò KeòQ«ò ö
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